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10VE IS LIKE AN ITCHING IN MY HEART □ YOU CAN'T HURRY LOVE □ THIS OLD HEART OF MINE 
(Is Weak For You) □ SHAKE ME, WAKE ME (When It's Over) □ BABY I NEED YOUR LOVING □ THESE 
BOOTS ARE MADE FOR WALKING □ I CAN'T HELP MYSELF □ GET READY □ PUT YOURSELF IN MY 
PLACE □ MONEY (That's What I Want) □ COME AND GET THESE MEMORIES □ HANG ON SLOOPY 




LOVE IS LIKE AN ITCHING IN MY HEART □ YOU CAN'T HURRY LOVE □ THIS OLD HEART OF MINE 
(Is Weak For You) □ SHAKE ME, WAKE ME (When It's Over) □ BABY I NEED YOUR LOVING □ THESE 
BOOTS ARE MADE FOR WALKING □ I CAN'T HELP MYSELF □ GET READY □ PUT YOURSELF IN MY 
PLACE □ MONEY (That's What I Want) □ COME AND GET THESE MEMORIES □ HANG ON SLOOPY 


COVER DESIGN/HORACE JUNIOR 

ALL RIGHTS RESERVED 

MOTOWN RECORD CORPORATION PHOTOGRAPHY/FRANK DANDRIDGE 


AMP EX 


MASTERED, DUPLICATED AND QUALITY AUDITED EXCLUSIVELY WITH AMPEX PROFESSIONAL RECORDERS, ON AMPEX TAPE. 


THIS TAPE RECORDING CONTAINS TWO AUTOMATIC REVERSING SIGNALS, ONE AT END OF SIDE A PROGRAM, THE OTHER AT THE END OF SIDE B. THESE PROGRAM 
REVERSING SIGNALS FUNCTION ONLY WITH TAPE RECORDERS WHICH ARE EQUIPPED WITH AMPEX-STYLE REVERSING CIRCUITRY. Printed in U.S.A. 



^ "SUPREMES A GO 

THE SUPREMES 

SIDE 1 (TIME: 17:06) 

1. LOVE IS LIKE AN ITCHING IN MY HEART 
(Holland, Dozier, Holland) 

2. THIS OLD HEART OF MINE (IS WEAK FOR YOU) 

(Holland, Dozier, Holland) 

3. YOU CAN’T HURRY LOVE 
(Holland, Dozier, Holland) 

4. SHAKE ME, WAKE ME (WHEN IT’S OVER) 

(Holland, Dozier, Holland) 

5. BABY I NEED YOUR LOVING 
(Holland, Dozier, Holland) 

6. THESE BOOTS ARE MADE FOR WALKING 
(L. Hazelwood) 

3Va IPS 


MTX 649 

SIDE 2 (TIME: 15:39) 

1. I CAN'T HELP MYSELF 
(Holland, Dozier, Holland) 

2. GET READY 

(Wm. Robinson) 

3. PUT YOURSELF IN MY PLACE 

(Holland, Dozier, Holland, Thorton) 

4. MONEY (THAT’S WHAT I WANT) 

(B. Gordy Jr., J. Bradford) 

5. COME AND GET THESE MEMORIES 
(Holland, Dozier, Holland) 

6. HANG ON SLOOPY 

(B. Russell, W. Farrell) 

Made In U.S.A. 



••• 




^ BILLY VAUGHN ^ 


SAIL ALONG SILV’RY MOON 
MELODY OF LOVE 
ORANGE BLOSSOM SPECIA L 
A SWINGIN' SAFARI 


THE SHIFTING 
WHISPERING SANDS 

MOON OVER NAPLES 

(SPANISH EYES) 


WHEELS 


THEME FROM 
A SUMMER PLAGE 


LA PALOMA 


BLUE HAWAII 


DTC 5811 



THE BEST OP 

BILLY VAUGHN 


Sail Along Silv’ry Moon . . . 2:07 
Melody of Love 3:00 

Moon Over Naples 

(Spanish Eyes) 2:37 

A Swingin’ Safari 2:15 

Theme From A 

Summer Place 2:26 


Blue Hawaii 2:02 

The Shifting Whispering 

Sands-Part 1 2:58 

The Shifting Whispering 

Sands-Part 2 2:53 

Wheels 2:03 

La Paloma 2:10 

Orange Blossom Special 2:28 


Produced by: Randy Wood 
Album Co-ordinator: Snuff Garrett 
Cover Photo &. Design: Studio Five, Inc. 


Mastered and quality audited by Ampex. Duplicated by Ampex in Elk Grove Village, Illinois, U.S.A. 
on Ampex professional recorders, using Ampex tape. 468 

Automatic recording signals permit complete tape play from beginning to end, without reel turnover, when used on tape recorders 
equipped with Ampex-style reversing circuitry. Printed in U.S.A. 


AMPEX 





Shot 


GOLDEN HITS - THE BEST OF BILLY VAUGHN 


DT 5811 


SIDE 1: 14:43 — 1. Sail Along, Silv'ry Moon (Percy Wenrich-Harry Tobias) — 2 Melody Of 
Love (arranged and adapted by Billy Vaughn) - 3. Moon Over Naples (Bert Kaempfert- 
Charles Singleton-EddieSnyder) - 4. A Swingin' Safari (Bert Kaempfert) - 5. Theme from A 
Summer Place (Max Steiner) -6. Blue Hawaii (Leo Robin-Ralph Rainger) 

SIDE 2: 13:10 - 1. The Shifting Whispering Sands, Part I (M. Gilbert-V. Gilbert) - 2 The 
Shifting Whispering Sands, Part II (M. Gilbert-V. Gilbert) - 3. Wheels (Torres-Stephens) 
4. La Paloma (arranged and adapted by Billy Vaugh) - 5. Orange Blossom Special (Erwin 
Rouse) 

Produced by: Randy Wood 

Manufactured by AMPEX, Elk Grove Village, III., U.S.A. 754 I P S Made in U.S.A. 
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e MOON OVER NAPLES 
‘ BILLY VAUGHN aw 


Moon Over Naples / Tonight / The Sound Ot Music / Plmaso 
Love / Any Tima / / Loll My Heart In San Francisco 
A Walk In The Black Forest / My Love, Forgive Me i Goldllnger 
Anniversary Song / Red Roses For A Blue Lady 
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MOON OVER NAPLES 
BILLY VAUGHN 


STEREOPHONIC OLP 25654 
MONOPHONIC OLP 3654 

su 


In this album of great melodies, everyone a classic in its own 
right, billy vaughn has employed a sound color and texture to 
which an entire generation has given its enthusiastic approval. 
Ever since GLENN miller introduced his great band in the last 
year-and-a-half of the nineteen-thirties, this sound has been in- 
ternationally beloved. 

billy VAUGHN made two significant decisions in preparing 
this album for recording. One, he chose songs suited to the Miller 
style, but which had never been performed by the earlier maestro 
in his lifetime. And for the second, he asked the great arranger 
from the Miller heyday, jerry gray, to share the arranging 
chores with milt Rogers and Billy himself. Jerry Gray’s contri- 
bution to the Glenn Miller success is widely known ; such gems 
as String Of Pearls (his own composition) , Anvil Chorus, Chat- 
tanooga Choo Choo and countless others came from his talented 
pen. In this album, the title song is one of several in which the 
discerning fan will recognize the Gray touch. 


SIDE ONE 

MOON OVER NAPLES 2=37 bmi 

TONIGHT 2:17 ASCAP 

ANNIVERSARY SONG 2=23 ascap 
ANY TIME 1:40 BMI 
LOVE 2:38 BMI 

THE SOUND OF MUSIC 2=03 ascap 

SIDE TWO 

A WALK IN THE BLACK FOREST 2=10 bmi 
RED ROSES FOR A BLUE LADY 2=27 ascap 
MY LOVE, FORGIVE ME 2=41 bmi 

PLEASE 2:41 ASCAP 

I LEFT MY HEART IN SAN FRANCISCO 2=03 ascap 
GOLDFINGER 2:27 bmi 

Arranged by Jerry Gray, Milt Rogers and Billy Vaughn 
Produced by Randy Wood 


Other Billy Vaughn Albums on Dot: 




Manufactured and Distributed by STEREOTAPE • Costa Mesa, Calif. 

dunlicaled exclusively on Recording Tape 













WSTC 1442 

ADD INSERT A 


MOn: SI EiHEO THAN EVER BEFORE ! 


CARAVAN • DANCING TAMBOURINE • THEME FROM “PICNIC" MOONGLOW • NO-BUDDY'S BOOGIE • 
HERNANDO'S HIDEAWAY • LULLABY IN RHYTHM • CHEROKEE • LUCKY ME • YOU'RE JUST IN LOVE • THE BREEZE AND I 
• TIME ON MY HANDS • CHEEK TO CHEEK 



INGENUITY IN SOUND 

A NEW SOUND TECHNIQUE FOR DUAL HAMMOND ORGANS 
CREATED IN THE WARNER BROS. STEREO WORKSHOP BY 

BUDDY COLE 


When Warner Bros, approached Buddy Cole about creating an album for 
its Stereo Workshop Series, the choice of approach was as obvious as it 
was novel. One “Buddy” blasting away on two Hammond organs simul- 
taneously was the inspiration . . . and if you think you’ve already heard the 
limits in swinging stereo sound, give your ears a treat on this wild and 
wooly melee, created by Buddy and no less than four percussionists. 

Actually, to be as divisible as possible, Buddy Cole can be heard play- 
ing at times on this album no less than six parts, simultaneously. Since each 
of his Hammond organs is equipped with two keyboards and one set of foot 
pedals, multiplied by two, Buddy can swing with six musical lines at once. 
But more than that, he can, in the erstwhile tradition of the old “battle of 
the bands,” conduct an evenly matched battle between his two instruments, 
letting one take the lead, while the other pumps away very madly on the 
accompaniment, saving his head-on collisions for the climaxes. 

Of course, those standing and sitting on the sidelines were hardly idle 
The sidemen plunged right in, equipped with a remarkable range of per- 
cussion. The armada includes rhythm guitar, electric guitar, string bass, 
rhythm drums, chimes, claves, vibes, bells, marimbas, xylophones, tympani, 
triangles, chimes, bell trees, and, in one abandoned moment, a dropped 
key ring. As the percussionists scramble to match Buddy's swing vitality, 
the sonic scene becomes more than remarkable. . . it becomes just about 
fhe maddest set of sessions any two Hammonds went through. 

Naturally, these tracks were not cut individually, for well-equipped musi- 
cally as Buddy Cole is, he is not possessed of four hands and four legs. 
Each of these tunes was cut twice and, occasionally, thrice, not only by 
Buddy, but also by fhe entire percussion section. Thus it is impossible to 
keep exact statistics on how many melodic, rhythmic, and harmonic lines 

MANUFACTURED BY | AMT IPCj 


are going throughout this album. Suffice it to say that the musicians herein 
'Vhake more music per man than at any time in remembered recording 
history. 

Stereophonically, the audio treats are well worthy of The Stereo Work- 
shop (about which, extensive details can be found on the inner liner to this 
album). Buddy's Hammonds are, of course, placed on either of the two 
ultimate stereo channels, so tbafthe listener often hears Hammond rhythm 
from the left, Hammond fnelody from the right ... or melody against melody 
... or, for the brave, rhythm against rhythm. Variations aside, though, when 
Buddy opens up on both Hammonds at once, then there's more Hammond 
per microgroove than ever before. 

Additionally, since this album was recorded on as many as six channels 
simultaneously, the engineers and Buddy were able, after the recording 
sessions had been completed, electronically to “adjust” the multi-track 
recordings so that any one instrument could be located at any one or several 
positions across the audio spectrum created by the two stereo channels. 
Or they are able'to move instruments from side to side during the progress 
of the music. Through complete isolation of the individual instruments, 
spectacular stereo such as The Stereo Workshop has come to stand for, 
takes place with a vengeance. 

But the credit for all the swinging herein must ultimately not go only to 
the engineers, for without Buddy Cole having a chance at more Hammond 
than ever before, this recording would be merely spectacular. With Buddy, 
it becomes one of the most propelling and compelling swing organ albums 
ever created. For those who already know the power of a Hammond swing- 
ing with all stops out, this album requires no more enticement or explana- 
tion, For those yet to hear Buddy Cole at his most relaxed and driving, this 
album will be ear-shaking. CONTINUED INSIDE 
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TITLE SONO OF THE PARAMOUNT PICTURE 


BILLY V 

SOMEWHERE, MY LOVE * STRANGERS IN THE NIGHT * THE SHADOW 
OF YOOH SMILE * SUNRISE, SUNSET * MVS OF WINE UNO ROSES 
ILFIE * * WHO'S IFRM0 * * I WILL WHIT FOR YOU * * HUME 
WIEDERSEH’N * * ONE OF THOSE SONGS * * SECOND HIND HOSE 


4 WV 4 


MTD 1 , 

MASTER < 

duplication 

four track 




ALFIE 
BILLY VAUGHN 


Title Song From The Paramount Picture “Alfie” 


and his orchestra 


STEREOPHONIC DIP 25751 
MONOPHONIC DLP 3751 

®et. 

A LONG PLAT 
ULTRA HICH FIDELITY 
RECORDING 


SIDE ONE 


SIDE TWO 


DAYS OF WINE AND ROSES 2:17 ascap 
ONE OF THOSE SONGS 2:32 ascap 
MAME 2:46 ascap 

(from the Broadway Production, "Marne") 

WIEDERSEH’N 2:20 bmi 
I WILL WAIT FOR YOU 2:32 bmi 

(from the picture "The Umbrellas Of Cherbourg") 

WHO’S AFRAID 2:30 ascap 

(from the Warner Bros. Picture "Who’s Afraid Of Virginia Woolf") 

Arrangements by Jerry Gray, Milt Rogers, Billy Vaughn 


ALFIE 2:22 ASCAP 

(from the Paramount Picture "Alfie") 

THE SHADOW OF YOUR SMILE 2:27 ascap 

(from the MGM Rim "The Sandpiper") 

STRANGERS IN THE NIGHT 1:57 bmi 

(from the Universal Picture “A Man Could Get Killed") 

SOMEWHERE, MY LOVE 2:09 ASCAP 

(Lara's Theme from the MGM Picture "Dr. Zhivago") 

SECOND HAND ROSE 2:33 ascap 
SUNRISE, SUNSET 1:57 BMI 

(from the musical, "Fiddler On The Roof") 

PRODUCED BY RANDY WOOD 

Cover photo: George Whiteman 


Other Billy Vaughn Albums On Dot: 



GREAT COUNTRY HITS 
Billy Vaughn 

Am I That Easy To Forget?; It’s A Sin; 
Make The World Go Away; A Fallen 
Star: Foggy River; A Worried Mind; 
Guitar Polka; Blue Eyes Crying In The 
Rain: No One Will Ever Know; Oerk 
he Chapel: My Spe- 

DLP 3698 



MICHELLE - Billy Vaughn 
and his orchestra 


Mlchalla; I Will; Elaine; Orgin Grind- 
er’s Swing; One Has My Name; Chim 
Chlm Choree; Mexican Shotfle; I Could 
Havo Danced All Night: Watermelon 
Man; In The Chapel In The Moonlight; 
See Seo Rider; Bluebird 01 Happiness 
DLP 3679 



MOON OVER NAPLES 


ry Song; Any Time; Love; the Sound 
Of Music; A Walk In The Black Forest; 
Rod Roses For A Blue Lady; My Love, 
Forgive Me; Please; I Lett My Heart In 



MEXICAN PEARLS 
Billy Vaughn 

Mexican Pearls; 8luo Orchids; Heart 
And Soul- A Melody From Tho Sky; 
Juat One More Chance; Love In Bloom; 
Our Hoart; It’s Easy To Remember; 
Love Letters; The Neemesi Of You; 
Willow Woep For Mo; Stalls By Star- 



PEARLY SHELLS 
Billy Vaughn 

Pearly Shells: Everybody loves Some- 
body; Pag O' Mv Heart; I Cried For 
You; A Taste Of Honey: The Girl From 
Ipanema; Maybe; For Ma And My Gal: 
Caravan; Moonlight And Shadows: Over 
The Rainbow; Agiin 

DLP 3605 


BLUE VELVET® 

& 1963% GREAT HITS 
BILLY VAUGHN 

UEE WBBBPB 

■WIBBIDS'dlllil 

oaiciHa&aL-BB-afHD 


BLUE VELVET & 1963's 
GREAT HITS • Billy Vaughn 

Blue Velvet; Painted, Tainted Rose; 
Mora; I'm leaving It Up To You; Wash- 
ington Square; Danke Shoen; Domi- 
nique; (Down At) Papa foe's; Popsrclas 
And Icicles; Cuando Calienta El Sol; 

Busted; Out Of limits DLP 3559 


BERLIN® 

MELODY 



BERLIN MELODY • 

Billy Vaughn and his Orch. 

Berlin Melody; Michael; Mexico; Wood 
en Heart; Together; It Happened In 
Adeno; Autumn love Song; Bluo Tomor- 
row; Clair do Lune; Blue Moon; Till I 
Waltx Again With You; Serenade Ot The 
Bells; Come September 

DLP 3396 


GOLDEN WALTZES 
Billy Vaughn 

Melody Of Love; Beautiful Ohio; Girl 
Of My Dreams; Silver Moon; Missouri 
Waltx; My Buddy- The Waltx Vou Saved 
For Ma; Threo O'clock In The Morning; 
Let Ma Call You Sweetheart; Tennessee 
Waltx; Mast Ma Tonight In braamland; 


it X Wearyin' For You 


DLP 3280 



SAIL ALONG, SILV’RY MOON 
Billy Vaughn and his Orch. 

Sail Along. Sihr'ry Moon; Sunrise Ser- 


For the finest reproduction of th 


a High Fidelity Recording uie 



Manufactured and Distributed by STEREOTAPE • Costa Mesa, Calif. 

duplicated exclusively on Recording Tape 






ENOCH LIGHT and THE LIGHT BRIGADE Project 

FILM on FILM 

GREAT MOVIE THEMES... 

Recorded on 35mm Magnetic Film 
For The Ultimate in TOTAL SOUND 



C — YYW 


BORN FREE 


THE SAND PEBBLES 


HAWAII 


PARIS SMILES 
front IS PARIS BURNING 


Theme from LADY L. 


TWO LOVERS 


Love Theme from 
THE BLUE MAX 


WHO'S AFRAID OF 
VIRGINIA WOOLF? 


from 

ALPHABET MURDERS 


MIRRORJVIIRROR, MIRROR 
from BIG HAND FOR A 
LITTLE LADY 

KHARTOUM 



PJC 5005 


FILM on FILM 

GREAT MOVIE THEMES... 

In the early 1930's it was not uncommon for movie makers to take a snippet of 
Tchaikovsky, put it next to a bit of Beethoven, toss in a few measures of Brahms, 
and call the resulting potpourri a movie score. Music was an inconsequential part 
of motion pictures. 

In the last 15 years, however, movie music has come into its own. A whole gen- 
eration of younger composers, many of them schooled and experienced in jazz 
and popular music as well as classical composition, has found respect and a new 
freedom in the movie community. They have used it to set up a new and creative 
musical language, and each man speaks with his own distinctive voice. So impor 
tant has music become in films that the names of some composers (Henry 
Mancmi. for example) can be almost as important in selling a picture to the public 
as the names of the stars on the marquee 

An outgrowth of all this has been the “title tune." Wherever possible, film pro- 
ducers want a composer to come up with a distinctive theme melody that, with 
words added, will hopefully become a hit song, thereby promoting the picture. 

That's what this album is all about: its purpose is to present the best of them 
in the finest possible stereophonic high fidelity, superbly orchestrated and played 
by an orchestra of New York's finest musicians. 

Arranger Lew Davies chose to use three different combinations of instruments 
to achieve maximum variety and scope in this album, matching the selections to 
the appropriate instrumentations. 

For The Sand Pebbles. Hawaii. Paris Smiles (from Is Paris Burning?) and Born 
Free, he used 26 strings, four woodwinds, a French horn, four trumpets, four 
trombones, tuba. harp, string bass, guitar, and two percussion. 

For The Alphabet Murders. Lady L. The Blue Max. and Mirror, Mirror. Mirror, he 
used four woodwinds, a French horn, harp, guitar, string bass, accordion, and 
two percussion 

For Alfie. Two Lovers. Who's Afraid of Virginia Woolf?, and Khartoum, he uti- 
lized 26 strings, a French horn, four woodwinds, three trumpets, harp, piano 
doubling harpsichord or celeste, string bass, guitar, and two percussion. 


Theme from 
The Sand Pebbles 

(from “The Sand Pebbles’’) 
(J. Goldsmith, L. Bricusse) 

20th Century Music 
Corp. /Hastings Music 
Corp./BMI 

Born Free 

(from “Born Free”) 
(J. Barry) 

Screen Gems-Columbia 
Music, Inc./BMI 

The Alphabet Murders 

(from “The Alphabet 
Murders”) 

(R. Goodwin) 

Miller Music Corp. 
ASCAP 

Who’s Afraid of Virginia Woolf? 

(from “Who’s Afraid of 
Virginia Woolf?”) 

(P. F. Webster, A. North) 

Music Publishers 
Holding Corp./ASCAP 

Alfie 

(from “Alfie”) 

(H. David, B. F. Bacharach) 

Famous Music Corp. 
ASCAP 

Mirror, Mirror, Mirror 

(from “Big Hand for a Little 
Lady”) 

(D. Raskin, J. Mercer) 

M. Witmark & Sons 
ASCAP 

Hawaii 

(from “Hawaii”) 

(M. David, E. Bernstein) 

United Artists Music 
Co., Inc./ASCAP 

Paris Smiles 

(from “Is Paris Burning?”) 
(M. Jarre, J. Livingston, 

R. Evans) 

Famous Music Corp. 
ASCAP 

Love Theme from 
“The Blue Max” 

(from “The Blue Max”) 
( Goldsmith) 

20th Century Music 
Corp./ Hastings Music 
Corp./BMI 

Khartoum 

(from “Khartoum”) 
(F. Cordell) 

United Artists Music 
Ltd. /Unart Music 
Corp./BMI 

Theme from "Lady L.” 

(J. Francaix, A. Mentrasti) 

Miller Music Corp. 
ASCAP 

Two Lovers 

(from “How to Steal a Million”) 
(J. Williams, L. Bricusse) 

20th Century Music 
Corp. /Hastings Music 
Corp./BMI 


ELK GROVE VILLAGE, ILL. 

AMPEX 


MASTERED, DUPLICATED AND QUALITY AUDITED EXCLUSIVELY WITH AMPEX PROFESSIONAL RECORDERS, ON AMPEX TAPE. 


THIS TAPE RECORDING CONTAINS TWO AUTOMATIC REVERSING SIGNALS, ONE AT END OF SIDE A PROGRAM, THE OTHER AT THE END Of SIDE 8. THESE PROGRAM 
REVERSING SIGNALS FUNCTION ONLY WITH TAPE RECORDERS WHICH ARE EQUIPPED WITH AMPEX-STYLE REVERSING CIRCUITRY, Printed in U.S.A. 
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CAPITOL FULL DIMENSIONAL STEREO 


ZT 1593 



GUY LOMBARDO S 

AND HIS ROYAL CANADIANS - Harbor Lights ■ When My Uream Boat Comes Home ■ Moonlight Bay ■ La Mer ■ Cruising Down The River 
A Sailboat In The Moonlight ■ Red Sails In The Sunset ■ Isle Of Capri • Drifting And Dreaming -Ebb Tide -On A Stine Boat To China ■ I Cover The Waterfront 

DRIFTING AND DREAMING 



'VV" ARJNTEIR BROS. STEREO TAPE 

INGENUITY IN SOUND 

A New Sound Technique for Dual Hammond Organs 

£ WSTC M42 

SIDE 2 (TIME: 15:20) 

1. CHEROKEE (Indian Low Son*) 

(Ray Noble) 

2. LUCKY ME (Cole-Stern) 

3. YOU'RE JUST IN LOVE from 
“Call Me Madam’ 1 
(Irving Berlin) 

4. THE BREEZE AND I 
(Ernesto Lecuona) 

5. TIME ON MY HANDS from 
“Smiles" (Adamson-Gordon-Youmans) 

6. CHEEK TO CHEEK from “Top Hat" 

(Irving Berlin) Made 


SIDE 1 (TIME: 15:55) 

1. CARAVAN (Tizol-Ellington-Mills) 

2. DANCING TAMBOURINE 
(Ponce-Polla) 

3. THEME from PICNIC 
(George Duning) 

M00NGL0W from “Picnic" 
(Hudson-DeLange-Mills) 

4. NO-BUDDY’S BOOGIE (Cole-Stern) 

5. HEtiVANDO’S HIDEAWAY from 
“Paja.na Game” (Adler-Ross) 

6. LULLABY IN RHYTHM 

(Sampson-Goodman-Profit-HIrsch) 




STEREO 


DLP-25751 


ALFIE 

BILLY VAUGHN 


SIDE 2 


SIDE 1 


1. DAYS OF WINE AND ROSES 

2. ONE OF THOSE SONGS 

3. MAME 

4. WIEDERSEH'N 

5. I WILL WAIT FOR YOU 

6. WHO'S AFRAID 


1. ALFIE 

2. THE SHADOW OF YOUR SMILE 

3. STRANGERS IN THE NIGHT 

4. SOMEWHERE, MY LOVE 

5. SECOND HAND ROSE 

6. SUNRISE. SUNSET 


DUPLICATED EXCLUSIVELY ON AMERICAN RECORDING TAPE 

MANUFACTURED AND DISTRIBUTED BY STEREOTAPE, INC. 



IA STEREO TAPE 


4-TRACK, 7V 2 ips. F«l 

SIDE ONE (21:01) 

1. EXODUS 

2. CANADIAN SUNSET 

3. AUTUMN LEAVES 

4. BEWITCHED 

5. BEGIN THE BEGUINE 

6. TSCHAIKOWSKY CONCERTO 

7. MISERLOU 
*. TILL 

♦. WARSAW CONCERTO 


Twin Pock MUA-T-1 01 

SIDE TWO (24:21) 

1. BLUE SKIES 

2. TEA FOR TWO 

3. A BEE AND HIS HONEY 

4. THE LADY IS A TRAMP 

5. THE SHEIK OF ARABY 

4. ALTERNATING CURRENT 
7. COLD TURKEY 
t. MINE 

7. HOLIDAY FOR STRINGS 

10. THEY CAN'T TAKE THAT AWAY FROM ME 

11. ECHO CANYON 

12. LIZA 






AMD HIS ROYAL CANADIANS 


Harbor Lights • When My Dream Boat Comes Home • Moonlight Bay • La Mcr • Cruising Down The River 
A Sailboat In The Moonlight • Red Sails In The Sunset • Isle Of Capri • Drifting And Dreaming • Ebb Tide • On A Slow Boat To China • I Cover The Waterfront 


DRIFTING AND DREAMING 




ZT 1593 


GUY LOMBARDO 

and his Royal Canadians 



Drifting and Dreaming 


side one: 

side two: \ 

RED SAILS IN THE SUNSET 

HARBOR LIGHTS 

ISLE OF CAPRI 

WHEN MY DREAM BOAT COMES HOME 

DRIFTING AND DREAMING 

MOONLIGHT BAY 

EBB TIDE 

LA MER 

ON A SLOW BOAT TO CHINA 

CRUISING DOWN THE RIVER 

1 COVER THE WATERFRONT 

A SAILBOAT IN THE MOONLIGHT 


This album, as you’ve probably guessed by now, has a distinct nautical 
flavor, for it includes such all-time romantic seascapes as Harbor Lights, 
Red Sails in the Sunset, and l Cover the Waterfront, each decked out 
in the danceable style which has long been a Guy Lombardo trademark. 

Here he has hand-picked a crew of fine melodic standards, varying 
the tempos, as always, to suit every dancing taste. The arrangements 
are purely instrumental, and here and there the famous Lombardo 
Twin Pianos are featured, adding to the many lovely orchestral effects. 

So let this album be your invitation to come aboard for some 
delightful drifting and dreaming, as you take this musical moonlight 
cruise with Guy Lombardo, his Royal Canadians, and “The Sweetest 
Music This Side of Heaven!’ 


Other Capitol 4-track stereo tapes by Guy Lombardo: 

BERLIN BY LOMBARDO • ZT 1019 
THE SWEETEST WALTZES THIS SIDE OF HEAVEN • ZT 1306 
YOUR GUY LOMBARDO MEDLEY : VOLUME 3 • ZT 1598 



FACTORIES SCRAP! TOM. PA. ■ 




Produced by ANDY WISWELL AND LEE GILLETTE 
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CAPITOL RECORDS STEREO TAP 

DRIFTING AND DREAMING 

SIDE 1 GUY LOMBARDO AND HIS ROYAL CANADIANS 

1. RED SAILS ,N THE SUNSET 

(Hugh Williams-Jimmy Kennedy) 

2. ISLE OF CAPRI 
(Will Grosz-Jimmy Kennedy) 

3. DRIFTING AND DREAMING 
(Van Alstyne- Schmidt-Curt rs-G i llespie) 

4. EBB TIDE 
(Robert Maxwell-Carl Sigman) 

5. ON A SLOW BOAT TO CHINA 
(Frank Loesser) 

6. I COVER THE WATERFRONT 

(Johnny Green-Edward Hey«an) 

MFD. BV CAPITOL REC 


LA MER 

(Charles Trenet) 

CRUISING DOWN THE RIVER 

(Eily Beadell-Nell Tollerton) 

A SAILBOAT IN THE MOONLIGHT 
(Carmen Lombardo-John Jacob Loeb) 
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THINK I'LL GO SOMEWHERE 
AND CRY MYSELF TO SLEEP 

PAINTED, TAINTED ROSE 


AL MARTINO 
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THINK I’LL GO SOMEWHERE AND CRY MYSELF TO SLEEP 2541 

PAINTED, TAINTED ROSE (A 

AL MARTINO 1 


PAINTED, TAINTED ROSE 



THINK I’LL GO SOMEWHERE AND 
CRY MYSELF TO SLEEP 
The man with the big-time voice and the hits has 
done it again. Fast on the success of his 
chart-topping Spanish Eyes has come the great 
title song, as well as his most recent singles 
smashes Wiederseh’n and The Minute You’re 
Gone. But actually, these three are merely 
the highlights of a most handsome collection 
of new favorites. 

Side One [31' 16"] 

THINK I’LL GO SOMEWHERE AND 
CRY MYSELF TO SLEEP 
(Bill Anderson) 

HUSBANDS AND WIVES 
(Roger Miller) 

I’M SAVING ALL MY LOVE FOR YOU 
(Ted Brooks-Ash White) 

TOGETHER AGAIN 
(Buck Owens) 

GOT TO LIVE IT UP TO LIVE IT DOWN 
(Peter De Angelis-Jean Sawyer) 
WIEDERSEH’N 
( Kaempfert-Rahbein-Gabler) 

ANITA, YOU’RE DREAMING 
(Waylon Jennings-Don Bowman) 

CRYING TIME 
(Buck Owens) 

ADIOS MEXICO 
( Barkan-English-Quinn ) 

YOU HURT ME 
( Billy Graves) 

I CAN’T STOP LOVIN’ YOU 
(Buck Owens) 

THE MINUTE YOU’RE GONE 
(Jimmie Gatelie) 


With Painted, Tainted Rose in this fine album 
is a collection of great ballad standards that have 
long been everybody’s favorites. They’ve been 
hand-picked for the Martino treatment. Sometimes 
caressing them, sometimes delivering them with 
all the dynamic power of his big, rich voice, and 
backed by orchestra and chorus, A1 sings 
each treasured song as it has never been 
sung before. 

Side Two [31' 15"] 

PAINTED, TAINTED ROSE 
(Jean Sawyer-Peter De Angelis) 

YOU ALWAYS HURT THE ONE YOU LOVE 
(Doris Fisher-Allan Roberts) 

TILL THEN 
(Seiler-Marcus-Wood) 

RAMONA 

(Mabel Wayne-L. Wolfe Gilbert) 

HARBOR LIGHTS 

(Jimmy Kennedy-Hugh Williams) 

MORE 

(Oliviero-Ortolani-Ciorciolini-Newell) 

THAT’S THE WAY IT’S GOT TO BE 
(Aldo and Bette Provenzano) 

I DON’T SEE ME IN YOUR EYES 
ANY MORE 

(Bennie Benjamin-George Weiss) 

HAVE I TOLD YOU LATELY THAT 
I LOVE YOU? 

(Scott Wiseman) 

THERE MUST BE A WAY 
(David Saxon-Sammy Gallop) 

TO EACH HIS OWN 
(Jay Livingston-Ray Evans) 

I LOVE YOU TRULY 
(Carrie Jacobs Bond) 
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SIDE 1 

THINK I'LL GO SOMEWHERE A 
MYSELF TO SLEEP (ST-2528[ ,1] 

1. THINK I'LL GO SOMEWHERE A/i 
MYSELF TO SLEEP *£■, t ! 

2. HUSBANDS AND WIVES 

3. I'M SAVING ALL M# LOVE FOR 
J. TOGETHER AGAIN * 

5. GOT TO LIVE IT UP TO ‘LIVE VI 

6. WIEDERSEH’N , .SjH 

7. ANITA. YOU'RE DREAMING 

8. CRYING TIME 

9. ADIOS MEXICO % SHM 

10. YOU HURT ME 

11. I CAN'T STOP MY LOVIN' YOU 

12. THE MINUTE YOU'RE GONE 


P At iKnnWrA INT E D ROSE 

Hm W(hteo. TAINTEO ROSE 
E|pO ALWAYS HURT THE ONE YOU LOVE 

RgfUL THEN 

NPmmona 

~,S HARBOR LIGHTS 
p m MORE 

7. THAT'S THE WAY IT'S GOT TO BE 

8. I DON'T SEE ME IN YOUR EYES ANY MORE 

9. HAVE I TOLD YOU LATELY THAT I 
LOVE YOU? 

10. THERE MUST BE A WAY 

11. TO EACH HIS OWN 

12. I LOVE YOU TRULY 


Orchestras cond. by Peter De Angelis 
and Belford Hendricks 
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WE COULD 

I LOVE YOU MORE AND MORE EVERY DAY 
& TEARS AND ROSES 

AL MARTINO 


Y2T 2292 



Side One 

WE COULD 
(Felix Bryant) 

I WONT FORGET YOU 
(Harlan Howard) 

YOU DON’T KNOW ME 
(Eddy Arnold-Cindy Walker) 

JEALOUS HEART 
(Jenny Lou Carson) 

MY DARLING, I LOVE YOU 
(Aldo Provenzano) 

SUNRISE TO SUNRISE 
(Beach-Weingarten-Twardy) 

ALWAYS TOGETHER 
(Jean Sawyer-Peter DeAngelis) 

THEN YOU CAN TELL ME GOODBYE 
(John D. Loudermilk) 

LESS THAN TOMORROW 
(Jerry Fuller-Wink Martindale) 

DEAR HEART 
(Livingston-Evans-Mancini) 

I DON’T WANT TO SEE TOMORROW 
(Bernie Wayne-L. Morris) 


Side Two 

I LOVE YOU MORE 'AND MORE EVERY DAY 
(Don Robertson) 

CARELESS HANDS 
(Bob Hilliard-Carl Sigman) 

ALL MY DREAMS 
(April Penny) 

THEY’LL NEVER TAKE HER LOVE FROM ME 
(Leon Payne) 

MANY TEARS AGO 
(Jenny Lou Carson) 

A YEAR AGO TONIGHT 
(Wink Martindale) 

TEARS AND ROSES 
(Hank Hunter-Dick Heard) 

NO ONE WILL EVER KNOW 
(Mel Foree-Fred Rose) 

I’LL ALWAYS BE IN LOVE WITH YOU 
(Green-Ruby-Stept) 

AM I LOSING YOU? 

(Jim Reeves) 

I’M LIVING MY HEAVEN WITH YOU 
(DeAngelis-Sawyer) 


Total time: 29:37 


Total time: 26:34 



Y2T-2292 


SIDE 2 

I LOVE YOU MORE AND MORE 
EVERY DAY/TEARS AND ROSES 
(ST-2107) 

1. I LOVE YOU MORE AND MORE EVERYDAY 

2. CARELESS HANDS 

3. ALL MY DREAMS 

4. THEY’LL NEVER TAKE HER LOVE 
FROM ME 

5. MANY TEARS AGO 

6. A YEAR AGO TONIGHT 

7. TEARS AND ROSES 

8. NO ONE WILL EVER KNOW 

9. I’LL ALWAYS BE IN LOVE WITH YOU 

10. AM I LOSING YOU? 

11. I’M LIVING MY HEAVEN WITH YOU 


1. WE COULD 

2. I WON'T FORGET YOU 

3. YOU DON’T KNOW ME 

4. JEALOUS HEART 

5. MY DARLING, I LOVE YOU 

6. SUNRISE TO SUNRISE 

7. ALWAYS TOGETHER 

S. THEN YOU CAN TELL ME 
GOODBYE 

9. LESS THAN TOMORROW 

10. DEAR HEART 

11. I DON’T WANT TO SEE TOMORROW 


TRACK. 
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ROBERT GOULET 

THIS CHRISTMAS I SPEND WITH YOU 

Arranged and Conducted by Frank Hunter 


SIDE 1 


SIDE 2 


THIS CHRISTMAS I SPEND WITH YOU 
HAVE YOURSELF A MERRY LITTLE CHRISTMAS 
DECEMBER TIME 

LET IT SNOW! LET IT SNOW! LET IT SNOW! 
THE CHRISTMAS SONG 
(Chestnuts Roasting on an Open Fire) 

SILVER BELLS 


WINTER WONDERLAND 
WHITE CHRISTMAS 
9 HOLY NIGHT 
(Cantique de Noel) 

PANIS ANGELICUS 
AVE MARIA 

O COME ALL YE FAITHFUL 


Produced by Jim Foglesong 


Robert Goulet’s happy and lilting versions of these 
deeply loved Christmas songs should set the standard 
upon which future popular vocalists set their sights. 
This album of Christmas music will know no seasonal 
boundaries. You’ll probably be playing it all year round. 


Other Robert Goulet albums you will enjoy: 


Annie Get Your Gun (With Doris Day) . . . OQ 531 

The Wonderful World of Love CQ 560 

Sincerely Yours CQ 527 

Tyvo of Us CQ 542 
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ROBERT GOU 
THIS CHRISTMAS I S PEI 

Arranged and Conducted by 


ITH YOU 

Hunter 


SIDE 1 THIS CHRISTMAS I SPEND WITH YOU ! 

HAVE YOURSELF A MERRY LITTLE CHRISTMAS 
DECEMBER TIME 

LET IT SNOW! LET IT SNOW! LET IT SNOW! 

THE CHRISTMAS SONG 
SILVER BELLS 


iE 2 WINTER WONDERLAND 
WHITE CHRISTMAS 
O HOLY NIGHT 
PANIS ANGELICUS 
AVE MARIA 

0 COME ALL YE FAITHFUL 



CTR-725 



Santa Claus Is Cornin’ to Town • Parade of the Wooden Soldiers 
Jingle Bells • Winter Wonderland • White Christmas 

Christmas Song {Chestnuts Roasting on an Open Fire) • Wassail Song 

Joy to the World • God Rest Ye Merry, Gentlemen 
Hark! The Herald Angels Sing • The First Noel 

Carol • Latin Lullaby (cantion de cuna) . Silent Night 


Music 


CTR-725 7%" per second for “4-Track” Heads 


One entire side of this tape is devoted 
to the child’s-eye-view of the Christmas 
holiday— today’s children and yesterday’s 
children. The selections include a bubbling 
mixture of the traditional and the modern 
with a few delicious surprises as “sock fil- 
lers.” The set opens with that bright mod- 
ern standard Santa Claus Is Cornin’ to 
Town, written in 1934 by the well-known 
Tin Pan Alley composer, J. Fred Coots. It 
includes what is generally stated to be the 
biggest-selling Yule hit of all time, Irving 
Berlin’s White Christmas from the 1942 
movie “Holiday Inn,” starring Bing Crosby. 
Winter Wonderland, a Tin Pan Alley hit 
of 1934, is not specifically a Christmas song 
but surely captures the seasonal spirit. Of 
the traditional selections, Jingle Bells, it 
will surprise many to learn, was also not 
originally a Christmas song. However, since 
it was written in 1857 by one J. S. Pier- 
pont, it has become the happiest carol of all. 

The medley on Sequence B includes 
Joy to the World, again not originally a 
Christmas song but written in 1719 as a 
poem by Isaac Watts. In 1830 it was set to 
the music of one of the arias in Handel’s 
“Messiah” by Lowell Mason. 


Living Voices Sing 
Christmas Music 

SEQUENCE A 

Santa Claus Is Cornin’ to Town 

( Coots-Gillespic) (ASCAP 2:55) 

Parade of the Wooden Soldiers 

(Jessel) ( BMI 2:00) 

Jingle Bells (Traditional) (P.D. 1 : 47 ) 

Winter Wonderland 

(Smith-Bernard) (ASCAP 3:04) 

The Christmas Song (Chestnuts Roasting 

On an O'Pen Fire) ( WeUs-Torme ) (ASCAP 2:26) 

White Christmas < Berlin) (ascap 3: 02 ) 

SEQUENCE B 

Wassail Song ( Traditional ) {P.D. 1:45) 

Carol Medley { Traditional ) {P.D. 3:17) 

Joy to the World 
God Rest Ye Merry, Gentlemen 
Hark! The Herald Angels Sing 
The First Noel r Traditional ) (P.D. 2:34) 

Indian Christmas Carol 

(Traditional) (P.D. 2:31) 

Latin Lullaby (Cancion de Cuna) 

(Traditional) (P.D. 3:33) 

Silent Night (Traditional) (P.D. 2:27) 

Arranged and conducted by Ralph Hunter 

Cover photo: George Austin/Shostal 
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LIVING VOICES SING CHRISTMAS MUSIC-CTR-725 


Santa Claus Is Cornin' to Town; Parade of the Wooden Soldiers; Jingle Bells; Winter Wonderland; 
The Christmas Song (Chestnuts Roasting on an Open Fire); White Christmas 

Wassail Song; Medley: Joy to the World, God Rest Ye Merry, Gentlemen, Hark! The Herald Angels 
Sing; The First Noel; Indian Christmas Carol; Latin Lullaby (Cancion de Cuna); Silent Night 

Arranged and conducted by Ralph Hunter 


Sequence 


Sequence 




MACK THE KNIFE RUBY POLKA DOTS AND MOONBEAMS IT'S A SIN TO TELL A LIE 

FASCINATION LONELY LOVE CHERRY PINK AND APPLE BLOSSOM WHITE RAMONA 

I'LL NEVER SMILE AGAIN PARADISE KISS OF FIRE IT HAPPENED IN MONTEREY 


J 




“Stereo tape . . . unquestionably the finest method of reproducing music in your home. In addition to 
the living excitement of stereo in high fidelity sound, stereo tape never wears out, never scratches, never 
warps. It provides you with literally endless hours of listening pleasure, giving you tomorrow's sound today!” 


REX HARRISON 
JULIE ANDREWS 
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‘‘My Fair Lady” — Rex Harrison and Julie Andrews make 
this original cast recording the cornerstone for every 
tape library. TOB 43 — 2 track; OQ 310 — 4 track 


LELAND HATWARD ■ RICHARD HALUDAY 
RICHARD RODGERS - OSCAR HAMUERSTEINttf 


V jHaiBitUrtta • 


V 

RICHARD RODGERS • OSCAR HAMMERSTEIIL 

HOWARD LINDSAY & RUSSEL CROUSE 

THEODORE BIKEL • 



“The Sound of Music” — Rodgers and Hammerstein's 
latest Broadway hit with Mary Martin and the original cast. 
TOB 58—2 track; OQ 311—4 track 



AVAILABLE ON 2 TRACK AND 4 TRACK STEREO TAPE 



"Viva!” — Percy Faith. The many faces of Mexico, all 
enchantingly depicted by Percy Faith and his orchestra. 
GCB 15 — 2 track; CQ 321 — 4 track. 


"More Johnny’s Greatest Hits”— Johnny Mathis. The 
best-selling hits of America’s best-selling vocalist. 
GCB 74—2 track; CQ 300—4 track. 










SIDE II 

CHERRY PINK AND APPLE BLOSSOM WHITE 

IT HAPPENED IN MONTEREY 

I’LL NEVER SMILE AGAIN 

PARADISE 

RAMONA 

KISS OF FIRE 


SIDE I 

MACK THE KNIFE 
FASCINATION 

POLKA DOTS AND MOONBEAMS 
IT’S A SIN TO TELL A LIE 
RUBY 

LONELY LOVE 
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CHERRY PINK AND APPLE BLOSSOM WHITE 
JERRY MURAD’S HARMONICATS 
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Season’s Greetings from Perry Como 


with Mitchell Ayres and 
His Orchestra and the 
Ray Charles Singers 

Produced by 
Charles Grean and 
Lee Schapiro 

SEQUENCE A 

Home for the Holidays (Aiien-stmman) 
Winter Wonderland (Feiix-smith) 

Rudolph the Red-Nosed Reindeer (Marks; 
The Christmas Song (Weiis-Tormej 
Santa Claus Is Cornin’ to Town 

(Coots-Gil lespie) 

White Christmas (Berlin) 

SEQUENCE B 

Here We Come A-Carol ing; We Wish 
You a Merry Christmas <Arr. : Ray chariest 
God Rest Ye Merry, Gentlemen 

(Arr.: Ray Charles) 

0 Holy Night (Arr. : Ray Charles) 

The Story of the First Christmas 

(Adapted: John A. Richards-Music Arr.: Mitchell 
Ayres) 

0 Little Town of Bethlehem 
Come, Come, Come to the Manger 
The First Noel 
0 Come, All Ye Faithful 
We Three Kings of Orient Are 
Silent Night 


Christmas is so many things ... so many good things. It’s snow 
sifting down on a quiet town ... the bright lights and decora- 
tions ... the last-minute shopping . . . happy cards coming and 
coming and coming with every mail call ... the merry Christ- 
mas songs and the gentle sacred carols ... the glorious kitchen 
smells filling an entire house ... the mistletoe and the laughter 
. . . the opening of the gifts ... the being with each other. 

It’s a time for going to church to hear again that old, old 
story of Bethlehem and the star and the Child born in the 
manger, so humbly. It’s the time for prayers of gratitude for 
this day . . . this life. 

And running through every celebration of Christmas, there 
is the music ... the songs everyone knows and loves. 

These are the songs Perry Como sings. The seasonal songs 
are here, such happy tunes as Rudolph the Red-Nosed Rein- 
deer, Winter Wonderland, Santa Claus Is Coinin’ to Town, 
White Christmas and more. 

And the sacred songs are here, too. Such lovely carols as 
O Holy Night, Come to the Manger, The First Noel, and O 
Little Town of Bethlehem, among others. 

These are the songs of this season of love, presented by a 
man who sings them simply and sweetly. The warmth and the 
feeling of Christmas are in his voice. The message of love is 
in the songs. 

And this combination brings a fresh quality to these familiar 
songs of Christmas. 

They bring to you the happiest, warmest, sincerest wishes of 
this season of love. 

Recorded in Webster Hall, New York City. Recording Engineer: 
Bob Simpson. Orchestra conducted by Mitchell Ayres, with the 
Ray Charles Singers. Arrangements by Joe Lipntati anti Jack 
Andrews. ® '•» K """ ''“ r| 
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Sequence B 


Living Stereo 

SEASON’S GREETINGS FROM PERRY COMO 

Home for the Holidays: Winter Wonderland: Rudolph the Red-Nosed Reindeer; 
The Christmas Song: Santa Claus Is Cornin’ to Town; White Christmas 
Here We Come a-Carolin- : We Wish You a Merry Christmas; God Rest Ye Merry, 
Gentlemen; O Holy Night; THE STORY OF THE FIRST CHRISTMAS: O Little Town of 
Bethlehem, Come, Come, Come to the Manger, The First Noel, O Come *" v * 
Faithful, We Three Kings of Orient Arc, Silent flight 

Perry Como 

with Mitchell Ayres and His Orchestra and the Ray Charles Singers 


All Ye 
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GLENN OSSER 


SINGS GREAT 
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BE MY LOVE 

JERRY VALE 

Sings Great Romantic Favorites 

Arranged and conducted by Glenn Osser 

Produced by Mike Berniker 

"All mankind,” observed Ralph Waldo Emerson, 

"loves a lover.” While it is more than likely that the 
Concord sage had spiritual kinship in mind, his words 
apply equally well to romantic love. No matter that 
lovers may quarrel, fall out of love or otherwise ac- 
quire a disenchanted view of one another, the world 
continues to regard them with a special, warm fond- 
ness, a kind of love of its own. 

For his newest collection, Jerry Vale has chosen a 
dozen Great Romantic Favorites which celebrate 
the moods of love. Because of You, Why Don’t You 
Believe Me, Too Young, for instance, express the 
joy, some of the uncertainty and a little of the defi- 
ance of young love. The way Jerry sings Mona Lisa 
and Secret Love may evoke an early romantic attach- 
ment; the haunting melody and lyrics of Love Is a 
Many-Splendored Thing may remind us of the beauty 
o f love here to stay. The concluding selection, Vaya 
Con Dios, perhaps comes closest to mingling ro- 
mance with the spiritual love Mr. Emerson may have 
had in mind. 

The expert arrangements are by Glenn Osser. 


SIDE 1 

LOVE IS A MANY-SPLENDORED THING 

BECAUSE OF YOU 

UNCHAINED MELODY 

BECAUSE 

MONA LISA 

BECAUSE YOU’RE MINE 
SIDE 2 

BE MY LOVE 

WHY DON’T YOU BELIEVE ME 
ALL THE WAY 
TOO YOUNG 
SECRET LOVE 
VAYA CON DIOS 


Other Jerry Vale albums you will enjoy: 


Till the End of Time Cu 609 

The Language of Love CQ 584 

Arrivederci, Roma CQ 564 

I Have But One Heart CQ 528 
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BE MY LOVE 
JERRY VALE 

SINGS GREAT ROMANTIC FAVORITES 

Arranged and conducted by GLEN OSSER 


SIDE i 

LOVE IS A MANY-SPLENDORED THING 
BECAUSE OF YOU 
UNCHAINED MELODY 
BECAUSE 
MONA LISA 

BECAUSE YOU’RE MINE 


SIDE II 

BE MY LOVE 

WHY DON’T YOU BELIEVE ME 
ALL THE WAY 
TOO YOUNG 
SECRET LOVE 
VAYA CON DIOS 






STEREOPHONIC 


Blue Danube 

Voices Of Spring 

Roses From The South 

Emperor Waltz 

A Thousand And One Nights 

Treasure Waltz 

Village Swallows 

Wine, Women And Song 

Accelerations Waltz 

Tales From The Vienna Woods 

Morning Papers I Morgenblatter) 

You And You (Du und Du) 


LPM-70002 


STRAUSS WALTZES 


BLUE DANUBE 

(Strauss; arr. Mantovani) (3:40) 

VOICES OF SPRING 

(Strauss; arr. Mantovani) (3:00) 

ROSES FROM THE SOUTH 

(Strauss; arr. Milner) (3:15) 

EMPEROR WALTZ 

(Strauss; arr. Mantovani) (3:10) 

A THOUSAND AND ONE NIGHTS 

(Strauss; arr. Milnar) (3:10) 

TREASURE WALTZ 

(Strauss; arr. Mantovani) (2:50) 


VILLAGE SWALLOWS 

(Strauss; arr. Mantovani) (3:15) 

WINE. WOMEN AND SONG 

(Strauss; arr. Milner) (3:20) 

ACCELERATIONS 

(Strauss; arr. Milnar) (3:45) 

TALES FROM THE VIENNA WOODS 

(Strauss; arr. Mantovani) (3:35) 

MORNING PAPERS (Morgenblatter) 

(Strauss; arr. Milnar) (3:15) 

YOU AND YOU (Du und Du) 

(Strauss; arr. Mantovani) (2:45) 


all above ASCAP 


MANTOVANI AND HIS ORCHESTRA 


“Put feeling into your music, my boy," Mantovani's 
father used to tell him. “Music without feeling is little 
more than a noise." 

Mantovani has followed that sound advice throughout 
a fabulously successful career. Commanded by his baton, 
his orchestra moves through beautiful, exciting melodies; 
violins soar and cascade, creating fountains of thrilling 
sound; familiar themes become transformed into glittering, 
jewelled patterns. Yet however rich the setting he de- 
vises, however sensuous or colorful the harmonies, Mant- 
ovani's music is always filled with warmth and emotion. 
No wonder millions of people all over the world respond 
to its artistry and brilliance. 

“If there were stars in the eyes of 10,000 persons last 
night," wrote a Canadian critic, “Blame it on Mantovani, 
who appears to have a touch of magic at the end of his 
slender baton." No conductor has become so linked with 
the music his orchestra creates. The soaring, tumbling 
violins are the most individual feature of Mantovani's 
scoring. 


Among the many thousands of people in Europe and 
America who have flocked to hear Mantovani and his or- 
chestra, a few were sceptical, thinking this “new sound" 
only the result of trick-recording. But Mantovani is proud 
of the fact that all his effects can be produced in an ordi- 
nary concert-hall. They only depend upon the scoring and 
the skilful interpretation of these orchestrations. 

It all began in 1951. Mantovani, already popular on 
both sides of the Atlantic, was asked to record some tunes 
especially for America. He realized he must do something 
quite different from the kind of music at which American 
orchestras excelled, and decided that his best policy was 
to employ a large number of strings and score for them in 
a new and exciting manner. His first task was to convince 
the London Record Company that such a big orchestra 
would be justified. They agreed, and he made a long- 
playing record of twelve waltzes. One of these, Char- 
maine, issued at standard speed, quickly sold over a mil- 
lion copies and won Mantovani a golden disc. It also es- 
tablished him, almost overnight, as one of the most dis- 
tinctive personalities in the world of light music. 


Normally, Mantovani uses twenty-eight strings (six first 
violins, six second violins, six third violins, four violas, four 
‘cellos and two double-basses) balanced against thirteen 
brass, woodwind and percussion. When he is csked about 
his method of scoring, he replies very simply: “I hear the 
music for the full orchestra quite plainly in my head. I 
simply put it on paper." That sober statement is typical of 
his musicianly approach. The real answer to the question 
of how Mantovani creates his sparkling, luminous orches- 
trations lies within his imagination. 

In London, Mantovani uses a regular orchestra for re- 
cording, but overseas he has worked with the London 
Symphony Orchestra as well as musicians drawn from 
leading American orchestras. “If you've got good musi- 
cians," he says, “You can always get it out of them. The 
only thing is, they must feel the music." In that remark 
he echoed his father's maxim, and expressed once again 
the artistic credo that animates his music. 

CHARLES FOX 


MANUFACTURED BY AMPEX 
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STRAUSS WALTZES 

MANTOVANI AND HIS ORCHESTRA 


LPM-70002 


SIDE 2 


(TIME: 19:55) 


SIDE 1 (TIME: 19:05) 

1. BLUE DANUBE 
(Strauss: arr. Mantovanl) 

2. VOICES OF SPRING 
(Strauss: arr. Mantovani) 

3. ROSES FROM THE SOUTH 
(Strauss; arr. Milner) 

4. EMPEROR WALTZ 
(Strauss: arr. Mantovani) 

5. A THOUSAND AND ONE NIGHTS 
(Strauss; arr. Milner) 

6. TREASURE WALTZ, tram “The Gypsy Baron 

(Strauss: arr. Mantovani) 


7. VILLAGE SWALLOWS (Strauss; arr. Mantovani) 
a. WINE, WOMEN AND SONG 


(Strauss; arr. Milner) 

9. ACCELERATION WALTZ 
(Strauss; arr. Milner) 

10. TALES FROM THE VIENNA WOODS 
(Strauss; arr. Mantovani) 

11. MORGENBLATTER (“Morning Papers") 
(Strauss; arr. Milner) 


12. DU UND DU (“You and You”), from Die 
Fledermaus, (Strauss; arr. Mantovani) 


Made in U.S.A. 


CAPITOL FULL DIMENSIONAL STEREO 


ZT 1914 
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I LOVE YOU BECAUSE 
Al Martino 


I I Love You Because / Losing You / Still / Take These Chains from My Heart 

I Really Bon, ’t Want to Know / Bouquet of Roses /You Win Again/ It’s a Sin 
i If I Never Get to Heaven /Just Call Me Lonesome/ Lonely Hrifter / Merry-go-round, 

Arranged and conducted by BEhFORO HENDRICKS 



I LOVE YOU 
BECAUSE 

AT 

MARTINO 

A1 Martino’s first Capitol album was a 
collection of his all-time top hits, including 
a new recording of the million-seller 
“Here in My Heart.” Then, not long after 
the album’s release, A1 came up with a 
brand-new hit single'titled “I Love You 
Because.” Al’s good friend, record dealer 
Dave Bratter, helped to give it a big start 
in the Hartford area, and from the way this 
disc is currently climbing in popularity all 
over the nation, it may become his biggest 
success to-date. 

Why do people love “I Love You Be- 
cause”? Probably because it matches the 
rich and virile baritone voice of A1 Martino 
with a fresh popular version of a beautiful 
Country standard. It’s a winning combina- 
tion, and we think this program of similarly 
treated Country ballads — some new, some 
old — will bring repeated pleasure to Al’s 
many fans and will catch the ear of a lot 
of other listeners as well. 

Backing the Martino vocals in this album 
is the talented Belford Hendricks, an 
arranger-conductor who is right at home 
on the best-seller lists. Among many other 
hit recordings, Hendricks did the back- 
grounds for Nat King Cole’s now legend- 
ary “Ramblin’ Rose” and “Dear Lonely 
Hearts.” 

Produced by VOYLF. GILMORE 
Cover Photo/Sherman Weisburd 



side one side two 

I LOVE YOU BECAUSE STILL 

BOUQUET OF ROSES IF I NEVER GET TO HEAVEN 

I REALLY OON'T WANT TO KNOW YOU WIN AGAIN 

LONELY DRIFTER MERRY-GO-ROUND 

IT'S A SIN IUST CALL ME LONESOME 

LOSING YOU TAKE THESE CHAINS FROM MY HEART 


Other best sellers now available on 
Capitol 4-track stereo tape include: 

THOSE LAZY-HAZY-CRAZY DAYS OF SUMMER 
Nat King Cole / ZT 1932 

TODAY’S BEST / Glen Gray and the Casa Loma Orchestra 
ZT 1938 

MOVIE THEMES -FOR LOVERS ONLY / Jackie Gleason 
ZW 1877 

YOU’RE THE REASON I’M LIVING / Bobby Darin / ZT 1866 


FACTORIES SCRANTON, PA.- 


ANCELES. CALIF. 



4 TRACK 


^CAPITOL RECORDS STEREO TAPE ^ 

r I LOVE YOU BECAUSE 

AL MARTINO 

Orchestra under the direction of Belford Hendricks 
DE 1 SIDE 2 

I LOVE YOU BECAUSE 1. STILL 

(Leon Payne) (Bill Anderson) 

BOUQUET OF ROSES 2. IF I NEVER GET TO HEAVEN 

(Steve Nelson-Bob Hilliard) (Jenny Lou Carson-Roy E. Botkin, Jr.) 

I REALLY DON'T WANT TO KNOW 3. YOU WIN AGAIN 

(Don Robertson-Howard Barnes) (Hank Williams) 

LONELY DRIFTER 4. MERRY-GO-ROUND 

(Jay Epae) (Owens-Henry-Otis) 

IT'S A SIN 5. JUST CALL ME LONESOME 

(Fred Rose-Zeb Turner) (Rex Griffin) 

LOSING YOU 6. TAKE THESE CHAINS FROM MY 

(Sigman-Renard) (Fred Rose-Hy Heath) 


MFD. BY CAPITOL RECORDS. INC.: U.S.A.: TM (faS/*/ MARCA RECIbTRAOA 
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HIGH FIDELITY STERE 
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GOLDEN HIT INSTRUMENTALS 

AL CAIOLA GUITARS WITH ORCHESTRA 



I WHEELS 


CALCUTTA 


HONKY-TONK 
PART TWO 


JA 



APACHE 


RAM-BUNK-SHUSH 


BOUNTY HUNTER 



















GOLDEN HIT INSTRUMENTALS 


4 TRACK STEREO TAPE MU A 6142 

RETAIL P(, 

$7.95 


AL CAIOLA 

GUITARS WITH ORCHESTRA 


SIDE ONE 


Al Caiola has spent the major part of his adult life playing guitar, and playing it 
so well that most of the major orchestras have sought his talents, many of the 
major radio and television musical shows have featured his great Sound, and just 
about every music fan in the world has at one time or another heard his music. 

A recording star in his own right, Al Caiola, with GOLDEN INSTRU- 
MENTAL HITS, has added still another bright chapter to his musical story. 
In this album, Caiola with his unique performance is wedded to some of the big 
song hits of the early '60s, songs which have reached massive audiences in all 
age levels, and, as you will readily recognize, it is truly a marriage arranged in 
a most rhythmic heaven. 

Surrounded by an all-star aggregation, Al Caiola and his guitar move easily 
from the big, full, rousing BONANZA to the rocking beat so familiarto all record 
fans, then shift equally as smoothly into the WONDERLAND BY NIGHT tempo 
which has appeal to young and old alike. There is complete versatility displayed 
throughout the album, versatility of musicianship, of songs, and of tempos. And 
in all cases, one factor is paramount — your complete listening entertainment. 


CALCUTTA WONDERLAND BY NIDHT 
HEARTS OF STONE BOUNTY HUNTER 
ASIA-MINOR HONKY-TONK (PART 2) 


SIDE TWO 


BONANZA 


APACHE 


JADA 


WHEELS RAM-BUNK-SHUSH PEPE 


c~Tape 


MANUFACTURED AND NATIONALLY DISTRIBUTED BY ( 

MUSIC lap&L UNTO. 30 N. MICHIGAN AVENUE CHICAGO 2. ILLINOIS 

UNDER LICENSE BY UNITED ARTISTS RECORDS 


Printed in U. S. A. 



UV STEREO TAPE 


GOLDEN HIT INSTRUMENTALS 

Al Caiola 

Guitars With Orchestra 


4-TRACK, 7 % ips 

SIDE ONE (14:40) 

1. CALCUTTA 

2. WONDERLAND BY NIGHT 

3. HEARTS OF STONE 

4. BOUNTY HUNTER 

5. ASIA MINOR 

6. HONKY-TONK PART TWO 


SIDE TWO (13:51) 

1. BONANZA 

2. APACHE 

3. JA DA 

4. WHEELS 

5. RAM-BUNK-SHUSH 
5. PEPE 






Mantovani 


Film Encores 


Mantovani 
and his orchestra 


-THIS PACKAGE CONTAINS THE EQUIVALENT OF TWO COMPLETE ALBUMS 


LPK-70003 

MANTOVANI FILM E1NCORES 

MANTOVANI AND HIS ORCHESTRA 


VOL 1 

MY FOOLISH HEART (from "My Foolish Heart") 

(Young; Washington) (4:15) 

UNCHAINED MELODY (from "Unchained") 

(North; Zaret) (2:15) 

OVER THE RAINBOW (from "The Wizard of Oz") 
(Arlen; Harburg) (3:05) 

SUMMERTIME IN VENICE 

(from "Summertime”) 

(Sigman; Icini) (3:25) 

INTERMEZZO (from "Intermezzo”) 

(Provost) (3:30) 

THREE COINS IN THE FOUNTAIN 

(from “Three Coins in the Fountain”) 

(Styne; Cahn) (3:10) 

LOVE IS A MANY SPLENDORED THING 

(from “Love Is a Many Splendored Thing”) 

(Fain; Webster) (3:45) 

LAURA (from "Laura”) 

(Raksin; Mercer) (3:15) 

HIGH NOON (from “High Noon”) 

(Tiomkin; Washington) (3:15) 

HI-LILI, HI-LO (from "Lili”) 

(Deutsch; Kaper) (2:20) 

SEPTEMBER SONG 

(from "Knickerbocker Holiday) 

(Weill; Anderson) (2:45) 

THEME FROM "LIMELIGHT” (from "Limelight”) 

(Chaplin) (2:55) 

all above ASCAP 


VOL. 2 

THE HIGH AND THE MIGHTY 

(from “The High and The Mighty”) 

(Tiomkin; Washington) (2:50) 

A CERTAIN SMILE (from "A Certain Smile”) 

(Fain; Webster) (3:33) 

FRIENDLY PERSUASION 

(from "Friendly Persuasion”) 

(Tiomkin; Webster) (2:35) 

QUE SERA, SERA (Whatever Will Be, Will Be) 

(from "The Man Who Knew Too Much") 

(Livingston; Evans) (2:00) 

TAMMY (from "Tammy and the Bachelor”) 
(Livingston; Evans) (3:35) 

BE MY LOVE (from "Toast of New Orleans) 

(Cahn; Brodszky) (3:17) 

APRIL LOVE (from "April Love”) 

(Fain; Webster) (3:50) 

WHEN YOU WISH UPON A STAR (from "Pinocchio") 

(Harline; Washington) (4:00) 

SEPARATE TABLES (from "Separate Tables”) 
(Adamson; Warren) (2:40) 

AROUND THE WORLD 

(from "Around The World in 80 Days”) 

(Young) (2:00) 

FASCINATION (from "Love in the Afternoon”) 
(Marchetti) (3:35) 

SECRET LOVE (from "Calamity Jane") 

(Fain; Webster) (4:25) 

all above ASCAP 


MANUFACTURED BV 


AMPtX 




MANTOVANI FILM ENCORES 


LPK-70003 

SIDE 2 (TIME: 38:20) 

13. THE HIGH AND THE MIGHTY 

14. A CERTAIN SMILE 

15. FRIENDLY PERSUASION 

16. QUE SERA, SERA 


SIDE 1 (TIME: 36:55) 

1. MY FOOLISH HEART 

2. UNCHAINED MELODY 

3. OVER THE RAINBOW 

4. SUMMERTIME IN VENICE 

5. INTERMEZZO 

6. THREE COINS IN THE FOUNTAIN 

7. LOVE IS A MANY SPLENDORED THING 
6. LAURA 

9. HIGH NOON 

10. HI-LILI, HI-LO 

11. SEPTEMBER SONG 

12. THEME FROM “LIMELIGHT” 

MANTOVANI AND HIS ORCHESTRA 

Manufactured by AMPEX, Elk Grove Village, III. 

Trademarks and f f r r used under license from London Records, Inc. All rights ot the owner ol the original 

recording and of the recorded work reserved. Unauthorized public performance, broadcasting and copying ol this recording prohibited. 




m ' ^M F i 




111 l 


j iil|Uj ! "“Tt 




; 1 ■ 4^% 


M 1 1 i 




bel canto stereophonic tape recording SF/47 


TRACK 


bel canto stereophonic tape ST/47 





HIGH NOON 
CHA CHA CHA 


SI ZENTNER AND HIS DANCE BAND 


There are some composers i Know who 
seem offended when anyone peforms any 
of their selections other than in the man- 
ner it was originally intended. I am not 
one of these. I enjoy hearing clever and 
thoughtful interpretations placed on my 
music and I have particularly enjoyed the 
novel manner in which Si Zentner per- 
forms my music from "High Noon." 

The cha-cha-cha is a catchy and in- 
fectious rhythm and can be put to almost 
any melody. I'm sure that Si and Billy 
May are perfectly capable of writing 
"The Afternoon Of A Faun Cha-Cha- 
Cha" or the "Prelude And Fugue in D 
Minor Cha Cha Cha!" 

At any rate, this is a wonderfully wacky 
and musically sound idea and I think it 


is strikingly performed by Si Zentner and 
his orchestra. ! liked it. I think the public 
will. too. I also enjoy writing this ex- 
planation of the music, since it will fore- 
stall so many of my friends in the music 
business from rushing up to me after 
hearing the album with kind words of 
sympathy about what Zentner "has done 
to my music 1 ” 

The song from "High Noon” also be- 
came a popular success and was often 
called “Do Not Forsake Me. Oh. My 
Darling,” after the lead line. I have heard 
it sung and played a thousand different 
ways — but never as Mr. Zentner plays it 
in this album. 

To him I give the Tiomkin award — for 
originality and good music sense. 

By DIMITRI TIOMKIN 


I 2 TRACK VERSION 1 

High Noon# Baile Panchita# Sonny Boy# Cha Cha Chamon • Bye, Bye, Blackbird# Cecilia# 
Harbor Lights# Softly, As In A Morning Sunrise# Como No • Mr. Sandman • 

I 4 TRACK & CARTRIDGE^! 

TRACK A 

High Noon • Baile Panchita • Sonny Boy • Cha Cha Chamon • Bye, Bye, Blackbird • 

TRACK B 

Cecilia • Harbor Lights • Softly, As In a Morning Sunrise • Como No • Mr. Sandman • 



This is a high level high fidelity authentic stereophonic 
tape produced in accordance with NARTB standards. Rigid 
controls in recording and duplication insure a ’frequency 
response of 50 to 15,000 cycles per second. Latest 2 and 4 
track Ampex duplication equipment provides a wide dynamic 
range at a 1:1 ratio of duplication. 
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STB-47 

HIGH NOON CHA CHA CHA 


Si Zentner 
and his Orchestra 
Arrangements 
by Billy May 


bel canto 

stereophonic 

recordings 









mmm mu -mm 


TILL 




KT-41022 




e l 960 KAi’P 


) ' 


KT-41022 


Till and other matchless piano 

performances. Roger Williams 

with orchestras 

directed by Marty Gold and Hal Kanner 

The unmistakable sound of Roger Williams ..A new direction added to popular songs 

Played with the relaxed warmth of a past master of technique 


TILL 

FASCINATION 

(Sigman-Danvers) 

(F. D. Marchetti) 

APRIL LOVE 

TAMMY 

(Webster-Fain) 

(Livingston-Evans) 

ARRIVEDERCI, ROMA 

THE SENTIMENTAL TOUCH 

(Sigman-Rascel) 

(Gallop-Van Dam) 

QUE SERA, SERA 

OH, MY PAPA 

(Livingston-Evans) 

(P. Burkhard) 

JALOUSIE 

BRAHMS’ A FLAT WALTZ 

(J. Gade) 

(Arr. Roger Williams) 

THE HIGH AND THE MIGHTY 

MOONLIGHT LOVE 


(D. Tiomkin) (From “Clair de Liine" by Claude Debussy) 


(Adaptation by D. Savino) 


Roger Williams ... A child prodigy from Iowa, Roger played thirteen different 
instruments when he was eight years old, and was his church’s organist at the 
age of twelve. He received his Masters Degree of Music from Drake University, 
and has studied with Philip Tronitz in Los Angeles and The Juilliard School 
of Music in New York City. Roger has appeared on television, in concert halls 
and night clubs throughout the country. He has been the featured soloist with 
The New Haven Symphony in the Yale Bowl and The Denver Symphony in 
the Red Rocks Amphitheater. Roger is married to his college sweetheart and 
they have two young daughters. 


Printed in U.S.A. 



TAPE 


KAPP STEREO TAPE 

KT-41022 

ROGER WILLIAM WITH ORCHESTRA AND CHORUS 


SIDE 2 

1. FASCINATION (F.D. Marchetti) 

2. TAMMY (Livingston-Evans) 

3. THE SENTIMENTAL TOUCH (Gallop-Van Dam) 

4. OH, MY PAPA (P. Burkhard) 

5. BRAHMS’ A FLAT WALTZ 
(Arr. Roger Williams)) 

6. MOONLIGHT LOVE (From "Clair de Lune” 

by Claude Debussy) (Adapt. D. Savino) 


SIDE 1 

1. TILL (Sigman-Danvers) 

2. APRIL LOVE (Webster-Fain) 

3. ARRIVEDERCI, ROMA 

(Sigman-Rascel) 

4. QUE SERA, SERA (Livingston-Evans) 

5. JALOUSIE (J. Gade) 

6. THE HIGH AND THE MIGHTY 

(D. Tiomkin) 


(TOTAL TIME: 36:44) 
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THE MUSIC OF MEXid 


“Stereo tape . . . unquestionably the finest method of reproducing music in your home. In addition to 
the living excitement of stereo in high fidelity sound, stereo tape never wears out, never scratches, never 
warps. It provides you with literally endless hours of listening pleasure, giving you tomorrow's sound today!” 


AVAILABLE ON 2 TRACK AND 4 TRACK STEREO TAPE 


REX HARRISON 
JULIE ANDREW 


LELANO HAYWARD ■ RICHARD HALUDAY 
RICHARD RODGERS • OSCAR HAMMERSTEINi* 

r a**** 

RICHARD RODGERS • OSCAR HAMMERSTEIN™ 

HOWARD LINDSAY * RUSSEL CROUSE 

THEODORE BIKEL * 


“Viva!” — Percy ; Faith. TIm* rr^any faces of Mexico, all 
enchantingly depicted\by P^rty-Faith and his orchestra. 
GCB 15—2 track; CQ 321—4 track. 


rfUdttd In London, tonwr 1. 1959 

“My Fair Lady” — Rex Harrison and Julie Andrews make 
this original cast recording the cornerstone for every 
tape library. TOB 43 — 2 track; OQ 310 — 4 track 


“The Sound of Music” — Rodgers and Hammerstem’s 
latest Broadway hit with Mary Martin and the original cast. 
TOB 58 — 2 track; OQ 311 — 4 track 


book and lyrics by: Alan Jay Larnw 
music by: Frederick Loews 
production staged by: Moss Hart 

dunciiwk 1 vo nww* numlwn h laq> tea 
production Owned tic 00 m Saak 
antunes deijnel br del Mu 
lama dnKter/Cxu (told* 

KMOiuxKi'tmi but M M Cun Lani 
tmt •in nirpMivlK* low 

HOf/te t>m 


“More Johnny’s Greatest Hits” — Johnny Mathis. The 
best-selling hits of America's best-selling vocalist. 
GCB 74—2 track; CQ 300—4 track. 


JOHNNY’S 


Someone 
Smal World 
Let It Ram 
The Flame of Low , 
ACeftan Smie 
You Are Beauftfid 
Cal Me 

tou Are Everything to Me 


Vi; Vi 


II 


PERCY FAITH 


AND HIS ORCHESTRA 






MEMORIES ARE MADE OF THIS 
RAY CONNIFF and His ORCHESTRA and CHORUS 


SIDE 1 

MEMORIES ARE MADE OF THIS 

TAMMY 

YOUNG LOVE 

THREE COINS IN THE FOUNTAIN 
MOMENTS TO REMEMBER 
MY FOOLISH HEART 


SIDE 2 

LOVE ME TENDER 
AROUND THE WORLD 
LOVE LETTERS IN THE SAND 
UNCHAINED MELODY 
ONLY YOU (And You Alone) 
NO OTHER LOVE 


Produced by Rann Productions, Inc. 


CQ 361 

7'/," PER SECOND 


COLUMBIA 



COLUMBIA M STEREO TAPE 



I Left My Heart 
IN SAN FRANCISCO 


I Left My Heart IX S I V FRANCISCO / ONCE If OX A Tl H F 
(From the Broatl tea y prod action "All American”) II' X II F It IS 
THE XIGHT (From the HOth Cent a ry - Fo.r film " Tender Is 
the Xiyht) LOVE FOR SALE / TAKING A CHANCE OX LOVE 
SMILE / CANDY HISSES HAVE I TOLD YOU LATELY ? 
(From the It roa tl n-a y production "I Can Get It for Ion 
Wholesale”) / RULES OF THE ROAD FBI ALWAYS CHASING 
RAINBOWS HARRY YOUNG THE REST IS YET TO COHE 
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unquestionably the finest method of reproducing music in your home. In addition to 


"Stereo tape 

the living excitement of stereo in high fidelity sound, stereo tape never wears out, never scratches, never 
warps. It provides you with literally endless hours of listening pleasure, giving you tomorrow’s sound today!” 


BOUQUET Of m 


PORTRAIT 

OF 

JOHMXY 


"Bouquet of Love"— The Percy Faith Strings blend sump- 
tuously with percussion, harp, piano, guitar in such favor- 
ites as "Easy to Love," "I Concentrate on You." CQ 447 


"Portrait of Johnny"-"While You're Young," "The Best 
of Everything" and ten more wonderful songs sung in the 
warm, vibrant Johnny Mathis manner, CQ 414 


CONSULT CATALOG FOR COMPLETE LISTINGS 


RAYCONNIFF SINGERS 


SO 

mucH 

in Love 


SING ALONG WITH MITCH 


MITCH MILLER AND THE GANG 


"So Much in Love"-The Ray Conniff Singers in a 
refreshing and different musical love story-in-sonj. 


"Rhythm Sing Along With Mitch Miller" — Mitch and the 
Gang invite you to join them in singing sixteen all-time up- 
tempo favorites. Song sheet lyrics are enclosed- CQ 444 


swanee 

JEEPERS CREEPERS 
BARNEY GOOGLE 
WE RE IN THE MONEY 

ROAMIN' IN THE GLOAMIN'; I LOVE A LASSIE 
CHINATOWN. MY CHINATOWN 
LET S PUT OUT THE LIGHTS 


AND GO TO SLEEP 


FORTY- SECOND STREET 
AIN'T WE GOT FUN 
YOU'RE AN OLD SMOOTHIE 


TEA FOR TWO 


I WANT TO BE HAPPY 
BIDIN’ MY tlME 
BLACK BOTTOM 

I’M FOREVER BLOWING BUBBLES 


©-COLUMBIA’ MARCAS REG PRINTED IN U S A 




/ Left My Heart IN SAN FRANCISCO 
TONY BENNETT 


SIDE I 

I Left My Heart IN SAN FRANCISCO 
ONCE UPON A TIME 
TENDER IS THE NIGHT 
SMILE 

LOVE FOR SALE 

TAKING A CHANCE ON LOVE 


SIDE II 

CANDY KISSES 

HAVE I TOLD YOU LATELY? 

RULES OF THE ROAD 
MARRY YOUNG 

I’M ALWAYS CHASING RAINBOWS 
THE BEST IS YET TO COME 




CQ 493 

COLUMBIA 
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4 TRACK STEREO TAPE MUA 8518 ■ TWO ON THE AISLE • EYDIE GORME 8< STEVE LAWRENCE 


STEVE LAWRENCE • EYDIE GORME 


singing selections from CAMELOT DO RE Ml BYE BYE BIRDIE FIORELLO 
MUSIC MAN WONDERFUL TOWN IRMA LA DOUCE BODY BEAUTIFUL 
LIL’ ABNER BELLS ARE RINGING arranged and conducted by Don Costa 


4 TRACK STEREO TAPE MUA 8518 


SiDE ONE 


SIDE TWO 


IlfO 

on 

the 

aisle 


TWO ON THE AISLE 
TIL THERE WAS YOU 
MAKE SOMEONE HAPPY 
THE PARTY’S OVER 
IF EVER I SHOULD LEAVE YOU 
NAMELY YOU 


A LOT OF LIVIN’ 
LANGUAGE OF LOVE 
IT’S LOVE 
TIL TOMORROW 
JUST MY LUCK 
PUT ON A HAPPY FACE 


cyclic yorwnc ana 


In the age of the Big Sound, Eydie Gorme and Steve Lawrence provide a most necessary, and most delightful, 
change of pace. For while the stereo in TWO ON THE AISLE is pronounced, and the shifting sounds of the 
instruments against the movement of the voices is also obvious, it is the singing and the music which are primary, 
the Sound adding backdrop dressing to the voices. 

While the title song is an original, written by Eydie, Steve and Don Costa, the balance of the program comes 
straight from New York’s famous Broadway sector, drifting out of the theaters which dot the midtown area, and 
which have in the past, and now, house some of the greatest musical shows ever produced. 

In keeping with the theme of the Big New Sound of the Sixties, most of the show tunes sung herein by Eydie 
and Steve are from the same era, yet they have, in a number of instances, already become standards— played and 
sung wherever good popular music is heard. Til There Was You, written by Meredith Wilson, was the big love song 
from Music Man, and from the talented pens of such great writers as Betty Comden, Adolp Green, Lerner & Lowe, 
Johnny Mercer, Leonard Bernstein and the other composers represented in this album have come the music of 
today which, through such albums as TWO ON THE AISLE, is destined to live for many, many years to come. 

MANUFACTURED AND NATIONALLY DISTRIBUTED BY fj _Q _ 

. MUSIC l(lp£A- INC . 30 N. MICHIGAN AVENUE CHICAGO 2. ILLINOIS 

$ 7 . 95 . 


Printed in U. S. A. 


UNDER LICENSE BY UNITED ARTISTS RECORDS 





OV STEEBO TAPE 


TWO ON THE AISLE 

Steve Lawrence - Eydie Gorme 


4-TRACK STEREO 


SIDE ONE (17:25) 

1. TWO ON THE AISLE 

2. TIL THERE WAS YOU 

3. MAKE SOMEONE HAPPY 

4. THE PARTY'S OVER 

5. IF EVER I SHOULD LEAVE YOU 

6. NAMELY YOU 


SIDE TWO (15:49) 

1. A LOT OF LIVIN' 

2. LANGUAGE OF LOVE 

3. IT'S LOVE 

4. TIL TOMORROW 

5. JUST MY LUCK 

6. PUT ON A HAPPY FACE 




STEREO TAPE 

RS-4T-800 
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4 TRACK PRE RECORDED TAPE 


®1959 AWARD PUBLISHING CORPORATION 
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STEREOPHONIC 


The greatest advance 
in sound . . . 

since high fidelity was invented ^ TRACK TAPE 

ommcmd rs 4t boo 

FOR DISCRIMINATING PEOPLE WHO DESIRE THE FINEST IN SOUND 



mmmmm 

TERRY SNYDER and THE ALL STARS 


This is the most unusual tape you have ever put on your 
machine. 

• It is a unique mixture of entertainment, excitement, 
beauty and practicality. 

It will show off all the marvelous potentials of your 
stereo equipment — potentials that you may not even 
have realized were there before — and at the same time 
it will enable you to adjust your equipment so that you 
will get the best possible performance from it. 

What’s on this tape? 

Music — brilliantly recorded music which has been 
arranged with great imagination and infinite care to 
bring out the whole spectrum of sound on your stereo 
equipment even while it puts your system through a 
series of tests which will tell you if your speakers are 
properly balanced. 

Possibly you have had your speakers tested with a 
volume unit meter and have found that they are balanced 
— that they are “electrically flat,” which means that the 
frequency response on each speaker is identical. This is 
a mechanical test and is highly accurate — as far as it 
goes. It does not mean that your stereo set is acoustically 
balanced because what our ears hear is affected by many 
things which have no effect on the reactions of an 
electrical meter. 

The balance of your speakers is affected by the size 
and shape of the room in which you put them and by 
the furnishings in that room. If , for example, one speaker 
is next to a drape or a heavy piece of furniture while the 
other is beside a hard surface, you will get a decrease of 
high frequency response from the speaker next to the 
drape and an overabundance of high frequencies from 
the other — even though your speakers have been proved 
to be electrically balanced. 


This tape is so designed to enable you to adjust your 
system so that the musical sounds have the same quality 
in both high and low frequencies and to reduce distortion 
to the barest possible practical minimum. 

The care that went into making this tape began long 
before the actual recording took place. All of the equip- 
ment in the famous Fine Recording Studios in New York 
which was to be used for this special recording was 
minutely checked and tested. The frequency response of 
both recording channels was painstakingly aligned (elec- 
trically) . 

As a result, the recording that you hold in your hand 
is as close to perfection as today’s best engineering skills 
can make it. It is the definitive tape for checking out 
all aspects of your stereo sound system. 


SELECTIONS 


I’M IN THE MOOD FOR LOVE 
WHATEVER LOLA WANTS 
MISIRLOU • I SURRENDER DEAR 
ORCHIDS IN THE MOONLIGHT • I LOVE PARIS 
MY HEART BELONGS TO DADDY • TABU 
THE BREEZE AND I • ALOHA OE 
JAPANESE SANDMAN 
LOVE IS A MANY SPLENDORED THING 


Enjoy the full program and technical data presented in detail, in the enclosed booklet 


• I960 GRAND AWARD RECORD CO., INC. 


PRODUCED AND ORIGINATED BY ENOCH LIGHT 


PRINTED IN U.S.A. 
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PERSUASIVE PERCUSSION 

S 4T 800 STARRING TERRY SNYDER 

And featuring Willie Rodriguez, Jack Lesberg, Tony Mottola, Dick Hyman, 

Teddy Sommer, Artie Marotti, Stanley Webb, Dominic Cortese 
SEQUENCE A -17:16 SEQUENCE B - 16:43 

1. I’M IN THE MOOD FOR LOVE (Fields-McHugh) - 3:13 1. MY HEART BELONGS TO DADDY (Porter) - 2M 

2. WHATEVER LOLA WANTS (Adler-Ross) - 2:27 2. TABU (Lecuona-Russell) - 3:47 

3. MISERLOU (Roubanis-Arkuss) - 2:36 3. THE BREEZE AND I (Lecuona-Stillman) - 2:21 

4. I SURRENDER DEAR (Barris-Clifford) - 3:12 4. ALOHA OE - 2:26 

5. ORCHIDS IN THE MOONLIGHT (Youmans-Kahn-Eliscu) - 2:44 5. JAPANESE SANDMAN (Whiting-Egan) - 2:19 

6. I LOVE PARIS (Porter) - 2:40 6. LOVE IS A MANY-SPLENDORED THING (Fain-Webster) 

® 1960 GRAND AWARD RECORD CO. INC. 
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STC-3791 


CONNIE FRANCIS 
ITALIAN 
FAVORITES 


sings 


COMM'E BELLA A STAGIONE • ANEMA E CORE 
ARRIVERDERCI ROMA • YOU ALONE (Solo Tu) 
VOLARE • NON DIMENTICAR • TOWARD THE END 
OF THE DAY • CIAO, CIAO, BAMBINA (Chiow, Chiow, 
Bambeena) • MAMA • DO YOU LOVE ME LIKE YOU 
KISS ME? (Scapricciatiello) • I HAVE BUT ONE 
HEART • THERE’S NO TOMORROW • SANTA LUCIA 
COME BACK TO SORRENTO 


Connie was all of four years old, dressed in a 
starched rosepink party dress with matching lace 
ruffles, when she first performed in public. The 
occasion? An amateur hour at Olympic Park in Irv- 
ington, New Jersey. Connie was slated to play her 
miniature accordion and sing O S ole Mio. 

Nobody believed she could do it. Even the slick 
master of ceremonies tried to take her out of the 
show. “She’ll panic,” he told Connie’s father, “and 
she’ll bawl, and we’ll have a mess on our hands.” 

But Mr. Franconero insisted his Connie remain 
in the amateur hour line-up. There were other stu- 
dents from Miss Masciola’s Music School who were 
scheduled to perform. One by one they went out 
on the bandstand, and, more often than not, one 
by one they walked ofF, unable to sing or play be- 
cause of stage fright. 

Finally came Connie’s turn. The tall master of 
ceremonies announced her name, and dollbaby 
Connie walked out on that podium in her puffy 
pink party dress, ran her fingers down the black- 
and-white keyboard of her miniature accordion 
and began playing and singing O Sole Mio, one of 
the songs her daddy taught her. 

In the background Dick Stabile’s orchestra 
played softly for fear they might drown out young 



Connie Francis, at age 3 

Connie’s voice. But they needn’t have worried. For 
Connie, at the age of four, sang and played like 
a trouper and her voice could be heard in the last 


MANUFACTURED BY 


AMPEX 


row of the huge audience. Backstage, in the wings, 
her father cried; and, many years later, he con- 
fessed to Connie that he didn’t hear all of her song 
because of his tears. Had she gone flat he wouldn’t 
have noticed it because he nearly burst from the 
papa-proudness in his heart. 

The reception from the audience that summer 
day was tumultuous. There was thunderous ap- 
plause, an endless chorus of bravos, much stomp- 
ing of feet on the floor. 

Little Connie, in her bell-shaped party dress, 
ran out to take a bow. But the ovation was so strong 
the audience wouldn’t allow her to leave the stage. 
She had to play another chorus of her song. 

This is how Connie’s exciting life in the show- 
business world began. To this day Connie holds 
the song O Sole Mio dear in her heart — for that 
matter, all the songs of her colorful Italian heritage. 

Even now that she has become a big singing 
star, Connie loves to sit around the fireplace in the 
Franconero living room with her family to sing 
the romantic songs of Italy. 

Listen to Connie sing her Italian favorites in 
this album. It’s difficult, if you ask me, to imagine 
these timeless Italian ballads phrased and sung 
more beautifully! 

Notes by Geobce Christy 
Mayor, Teen Totem 
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CONNIE FRANCIS Sings ITALIAN FAVORITES 

Orchestra Conducted by Tony Osborne 


SIDE 2 

1. CIAO, CIAO, BAMBINA (Modugno) 


SIDE 1 

1. COMME'E BELLA A STAGIONE <Falvo-Pisano) 

2. ANEMA E CORE (D’Esposito-Manlio) 

3. ARRIVERDERCI ROMA (Rascel-Giovannlm) 


2. MAMA (Barlow-Brito-BIxio) 

3. DO YOU LOVE ME LIKE YOU KISS ME? 


(Scapricciatiello) 

(Hoffman-Manning-Albavo) 

4. I HAVE BUT ONE HEART (O’Marenarlelld) 

5. THERE'S NO TOMORROW 
(Hoffman-Corday-Carr) 

6. SANTA LUCIA (Trad. Adapt: Shaw) 

7. COME BACK TO SORRENTO 
(Trad. Adapt: Shaw) 

Mada In U.S.A 


4. YOU ALONE (Solo Tu) (Stlllman-Allen) 
3. VOLARE (Nel Blu. Oiointo Oi Blu) 


(Modugno-MIgliacci) 

. NON DIMENTICAR (Don't Forget) 

(T'Ho Voluto Bene) (Galdleri-Redi-Dobbins) 


(from Lux film: "Anna”) 

7. TOWARD THE END OF THE DAY 

(Sti Ilman-Jeffrey-Dentato) 
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CONNIFF'S 

IAN ALBUM 


With The Ray Conniff Singers 



THE HUKILAU SONG 
BLUE HAWAII 
PEARLY SHELLS 
TO YOU SWEETHEART, ALOHA 
ONE PADDLE TWO PADDLE 
BEYOND THE REEF 
THE HAWAIIAN WEDDING SONG 
MY LITTLE GRASS SHACK 
IN KEALAKEKUA, HAWAII 
SWEET LEILANI 
TINY BUBBLES 
I WISH THEY DIDN'T 
MEAN GOODBYE 



CQ 967 


RAY CONNIFF’S HAWAIIAN ALBUM 

with The Ray Conniff Singers 


Side 1 

THE HUKILAU SONG 
BLUE HAWAII 
PEARLY SHELLS • 

TO YOU SWEETHEART, ALOHA 
ONE PADDLE TWO PADDLE 
BEYOND THE REEF 

Side 2 

THE HAWAIIAN WEDDING SONG 
MY LITTLE GRASS SHACK IN KEALAKEKUA, HAWAII 
SWEET LEILANI 
TINY BUBBLES 

I WISH THEY DIDN’T MEAN GOODBYE 


Ray wrote all the arrangements for this album during his two-week stay 
at the Kauai Surf Hotel , and between arrangements the Hawaiians showed him 
how to strum the uke and taught him their own way of singing the Hawaiian 
songs, which in many cases is quite a bit different from the original. 

“It was the most enjoyable two weeks work I’ve ever done in my whole 
career,” was Ray’s comment as he rejoined the Singers in Hollywood to 
record this album for your listening pleasure. 


The recording sessions for this album were 
supervised and produced by Jack Gold. 

The sound was supervised by Bob Ballard. 

Fender steel guitar played by 
Fred T. Tavares from Hawaii. 


Cover photo: Frank Bez 

Manufactured by Columbia Records/ CBS, 
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RAY CONNIFF’S HAWAIIAN ALBUM 

With the Ray Conniff Singers 


SIDE 1 

THE HUKILAU SONG 

BLUE HAWAII 

PEARLY SHELLS 

TO YOU SWEETHEART, ALOHA 

ONE PADDLE TWO PADDLE 

BEYOND THE REEF 


SIDE 2 

THE HAWAIIAN WEDDING SONG 
MY LITTLE GRASS SHACK IN KEALAKEKUA, HAWAII 
SWEET LEILANI 
TINY BUBBLES 

I WISH THEY DIDN’T MEAN GOODBYE 






NO MATTER WHAT SHAPE * GREEN, GREEN 
GRASS OF HOME * WALKING ON WILSHIRE 
THJERE’S NO LOVE (No Hay Amor) 


BILLY VAUGHIM 

THAT’S LIFE* 

PINEAPPLE MARKET 

MUSIC TO WATCH GIRLS BY 
TINY BUBBLES 

THE DIS- ADVANTAGES OF YOU 
WINCHESTER CATHEDRAL 






For the finest reproduction ol thl* 

Ultra High Fidelity Recording use the RIAA curve position. 


and Distributed by 


"**•' - ****** -W o : Vf*.:, • gfipr. 
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BILLY VAUGHIM 

THAT’S LIFE 5S 

“"“PINEAPPLE 
4 MARKET 


: MARKET 


WALKING ON WILSHIRE 

2:27 BMI 

MUSIC TO WATCH 6IRLS BY 


2:30 ASCAP 

eREEN.GREEN GRASS OF HOME 

2:14 BMi 

WINCHESTER CATHEDRAL 

229 ASCAP 

SIDE TWO 

TINY BUBBLES 

2:30 ASCAP 

M'S LIFE 

3:05 BMI 

THE DIS ADVANTAGES OF YOU 

2:25 ASCAP 

THERE'S NO LOVE (NO Hay Amor) 

2:20 

HO MATTER WHAT SHAPE 

2:15 BMI 

Arranged by Bill Fontaine, Jerry Gray. 
George Greeley. Jimmie Haskell, Ernie Hughes. 
Jack Plels. Milt Rogers, Billy Vaughn 

Produced by Randy Wood 

Engineer: Hank Cicelo 




DOT MCCORDS, INO, 1507 NORTH VINE STREET, HOLLYWOOD. CALITORNIA 91 

tEOTAPE • Costa Mesa, Calif. 
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MOON RIVER 

THE PETE KING 

ORCHESTRA & CHORALE 


MSC 47020 



HE PETE KING 

CHORALE and ORCHESTRA 


MOON RIVER 

(Mercer-Mancini) (From "Breakfast at Tiffany' 

SLEEPY LAGOON 

(Lawrence-Coates) 

WILLOW WEEP FOR ME 

(Ann Ronell) 



FAR AWAY 


(Kapp-Van Heusen) 


2:46 


THE DAY THE SNOW IS MELTIN’ 

(Johnny Burke) (From "Donnybrook”) 

HIGH ON A WINDY HILL 

(Alex Kramer) 


2:44 


2:35 


The world of popular music abounds with wonder- 
* ful melodies and, at the very moment when pessi- 
mists complain that nobody is composing beautiful 
songs any more, a glorious new ballad confounds their 
theory! Such is the case with Moon River, whose lyrics 
are by the master-magician Johnny Mercer, with music 
by Henry ("Peter Gunn") Mancini. But theirs is not 
the exception which proves the rule; every year, a 
host of great new ballads take their place with the 
evergreen 'standards' of the past, adding to an ever- 
growing treasury of music. 


THE WAYWARD WIND 2 58 

(Newman-Lebowsky) 

BEYOND THE SEA 2:49 

(Lawrenee-TreneH 

YOU’VE COME HOME 3 03 

Sung by Beth Adlam 

(Leigh-Colomon) (From "Wildcat") 

LULLABY OF THE LEAVES 2 50 

(Young-Petkere) 

EBB TIDE ( Robert Maxwell) 2:45 

THE DAY THE RAINS CAME 2:36 

(Sigmon-Becaud) 



The Pete King Chorale and Orchestra bring you some 
■ of the finest songs of recent years, capturing the 
charm and sincerity of both music and lyrics with 
imaginative styling and sensitive interpretations, to 
create a unique tribute to the most beautiful music 
of our time. 






MOON RIVER 

The Pete King Orchestra & Charale MSC 47020 

SIDE 2 (TIME: 17:20) 

1. THE WAYWARD WIND 

(Newman-Lebowsky) • 

2. BEYOND THE SEA 

(Lawrence-Trenet) 

3. YOU'VE COME HOME (leigh-Coleman) 

4. LULLABY OF THE LEAVES 
(Young-Petkere) 

5. EBB TIDE (Robert Maxwell) 

6. THE DAY THE RAINS CAMt 
(Sigman-Becaud) 

Ma<le in U.S.A. 


SIDE 1 (TIME: 17:10) 

1. MOON RIVER (Mercer-Mancim, 

2. SLEEPY LAGOON 
(Lawrence-Coates) 

3. WILLOW WEEP FDR ME 
(Ann Ronellj 

4. FAR AWAY (Kapp-Vati Heusen) 

5. THE DAY THE SNOW IS MELTIN' 
(Johnny Burke) 

6. HIGH ON A WINDY HILL 

(Alex Kramer) 


mm 
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HANK 
WILLIAMS 
GREATEST 
HITS 


TAKE THESE CHAINS FROM MY HEART 
THERE’LL BE NO TEAR-DROPS TONIGHT 
I'M SO LONESOME I COULD CRY ■ 
KAW-LIGA/ WHY DON’T YOU LOVE ME 
JAMBALAYA / YOUR CHEATIN’ HEART 
HEY, GOOD LOOKIN’/ I CAN’T HELP IT 
HONKY TONKIN / COLD, COLD HEART 
YOU WIN AGAIN m HALF AS MUCH 
SETTIN’ THE WOODS ON FIRE 
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If Madison Avenue admen set out to create 
an “image” for country music, they would 
never top Hank Williams. 

Hank Williams is the image of country 
music. 

However, it doesn’t end there. The words 
and music that poured out of this star- 
crossed troubador dot the musical land- 
scape of that unique bordertown of music- 
dom which is both pop and country. 

Over a decade ago Hank Williams died 
. . . but that is not a completely true state- 
ment. Hank left so much behind him, it is 
difficult to say that he really died on that 
New Years Day in 1958. 

Standing before a radio microphone in 
the WSM studios, Hank was asked which 
of his songs was his favorite. With his gui- 
tar slung to one side, his white Stetson in 


hand, he hunched forward and in his quiet 
drawl said, “I don’t have any favorite. I 
reckon a man feels something special for 
EVERY song he writes.” 

That’s the key — Hank felt something 
“special” for every song he wrote. 

Inside this cover is a wealth of musical 
Americana that no music library should 
be without. The immortal Hank Williams 
singing about his mythical Kaw-liga ... the 
teardrops, cold hearts, lonesome days and 
honky tonkin’ nights of broken love that 
Hank seemed to have such a deep feeling 
and understanding for. In this album are 
what MGM Records considers the 14 great- 
est songs ever turned out by the greatest 
of them all — Hank Williams. 

Charlie Lamb, Nashville, Tennessee 


AMPEX 


Mastered and quality audited by Ampex. Duplicated by Ampex in Elk Grove Village, Illinois, U.S.A. 
on Ampex professional recorders, using Ampex tape. 1267 


Automatic recording signals permit complete tape play from beginning to end, without reel turnover, when used on- tape recorders 
•quipped with Ampex-style reversing circuitry. Printed in U.S.A. 
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STEREO TAPE 

HANK WILLIAMS GREATEST HITS 


SIDE TWO (TIME: 18:47) 

1. YOUR CHEATIN’ HEART 

(Williams) 

2. HEY, GOOD LOOKIN’ (Williams) 

3. HONKY TONKIN’ (Williams) 

4. I CAN’T HELP IT (If I’m Still In Love With You) 

(Williams) 

5. WHY DON’T YOU LOVE ME (Williams) 

6. I'M SO LONESOME I COULD CRY 

(Williams) 

7. HALF AS MUCH (Curly Williams) 


SIDE ONE (TIME: 19:00) 

1. COLD, COLD HEART (Williams) 

2. JAMBALAYA (On The Bayou) 

(Williams) 

3. YOU WIN AGAIN (Williams) 

4. KAW-LIGA (Williams-Rose) 

5. TAKE THESE CHAINS FROM MY HEART 

(Heath-Rose) 

6. THERE’LL BE NO TEAR-DROPS TONIGHT 

(Williams) 

7. SETTIN' THE WOODS ON FIRE 

(Nelson-Rose) 

Manufactured by AMPEX, Elk Grove Village, III. 
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Jerry Vale Till 


featuring ! Love How You Love Me 
Abraham , Martin & John 


PUT YOUR HEAD 
ON MY SHOULDER 
PROMISES, PROMISES 
MAC ARTHUR PARK 
LOOK HOMEWARD ANGEL 
LITTLE GREEN APPLES 
THOSE WERE THE DAYS 
LES BICYCLETTES 
< DE BELSIZE 

MY SPECIAL ANGEL 
TILL 



STEREO DISC CS 9757 


Jerry Vale Till 

Produced by Wally Gold 
Arranged and Conducted by Joe Gardner 


Side 1 
TILL 

ABRAHAM, MARTIN AND JOHN 
LITTLE GREEN APPLES 
THOSE WERE THE DAYS 
MY SPECIAL ANGEL 
PROMISES, PROMISES 
(From “Promises, Promises") 

Side 2 

I LOVE HOW YOU LOVE ME 
LES BICYCLETTES DE BELSIZE 
MAC ARTHUR PARK 
PUT YOUR HEAD ON MY SHOULDER 
LOOK HOMEWARD ANGEL 


Cover photo: Columbia Records Photo Studio— Don Hunstein Engineering: Stan Tonkel, Don Meehan 

Manufactured by Columbia Records/ CBS, Inc./ 51 W. 52 Street, New York, N.Y./® "Columbia,” [^] Marcas Reg. Printed in U.S.A. 
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JERRY VALE 
TILL 


SIDE 1 

TILL 

ABRAHAM, MARTIN AND JOHN 
LITTLE GREEN APPLES 
THOSE WERE THE DAYS 
MY SPECIAL ANGEL 
PROMISES, PROMISES 


SIDE 2 


I LOVE HOW YOU LOVE ME 

LES BICYCLETTES DE BELSIZE 

MAC ARTHUR PARK 

PUT YOUR HEAD ON MY SHOULDER 

LOOK HOMEWARD ANGEL 
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2 COMPLETE STEREO ALBUMS 
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DREAM DANCING MEDLEY 
MORE DREAM DANCING 

RAY ANTHONY AND HIS ORCHESTRA 







DREAM DANCING MEDLEY 
MORE DREAM DANCING 
RAY ANTHONY AND HIS ORCHESTRA 


SIDE ONE 

WITH A SONG IN MY HEART (Richard Rodgers-Lorenz Hart) THE VERY THOUGHT OF YOU (Ray Noble) THE BOULEVARD 
OF BROKEN DREAMS (Harry Warren-AI Dubin) AUTUMN IN NEW YORK (Vernon Duke) THE MAN I LOVE (George 
Gershwin-lra Gershwin) 'TIS AUTUMN (Henry Nemo) PLEASE BE KIND (Sammy Cahn-Saul Chaplin) EV’RY DAY (Sammy 
Fain-lrving Kahal) IF THERE IS SOMEONE LOVELIER THAN YOU (Arthur Schwartz-Howard Dietz) SEPTEMBER IN THE 
RAIN (Harry Warren-AI Dubin) MY HEART STOOD STILL (Richard Rodgers-Lorenz Hart) DANCING IN THE DARK (Arthur 
Schwartz-Howard Dietz) SOMETHING TO REMEMBER YOU BY (Arthur Schwartz-Howard Dietz) OH! YOU CRAZY MOON 
(James Van Heusen-Johnny Burke) MINE (George Gershwin-lra Gershwin) APRIL IN PARIS (Vernon Duke-E. Y. Har- 
burg) BLUE HAWAII (Leo Robin-Ralph Rainger) THERE'S A SMALL HOTEL (Richard Rodgers-Lorenz Hart) I COVER THE 
WATERFRONT (Johnny Green-Edward Heyman) MEET ME TO-NIGHT IN DREAMLAND (Leo Friedman-Beth Slater 
Whitson) VENEZUELA (Alfredo Corenzo) 

Total time: 37:58 



SIDE TWO 

AS TIME GOES BY (Herman Hupfeld) SOON (George Gershwin-lra Gershwin) WHERE AM I? (Harry Warren-AI Dubin) 
I’LL STRING ALONG WITH YOU (Harry Warren-AI Dubin) OF THEE I SING (George Gershwin-lra Gershwin) IT HAD TO 
BE YOU (Isham Jones-Gus Kahn) AUF WIEDERSEHEN, MY DEAR (Hoffman-Nelson-Goodhart-Ager) CAN'T WE BE 
FRIENDS? (Kay Swift-Paul James) HEAVEN CAN WAIT (Eddie De Lange-Jimmy Van Heusen) TOO MARVELOUS FOR 
WORDS (Richard Whiting-Johnny Mercer) WHEN YOUR LOVER HAS GONE (E. A. Swan) THE LOVE NEST (Louis A. Hirsch- 
Otto Harbach) DANCING ON THE CEILING (Richard Rodgers-Lorenz Hart) SWEET MADNESS (Victor Young-Ned Washing- 
ton) 'S WONDERFUL (George Gershwin-lra Gershwin) EAST OF THE SUN (Brooks Bowman) ALONG THE SANTA FE 
TRAIL (Grosz-Dubin-Coolidge) PALM SPRINGS (eden ahbez) HOME (Van Steeden-H. Clarkson-J. Clarkson) MONIKA 
(Les Baxter) DREAM WHILE YOU DANCE (Simpson-James-Anthony) 

Total time: 37:42 
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RAY ANTHONY 

DREAM DANCING MEDLEY-MORE DREAM DANCING 

(ST-1608) (ST-1252) 


1. DREAM DANCING MEDLEY-Part 1 

2. APRIL IN PARIS 

3. BLUE HAWAII 

4. THERE’S A SMALL HOTEL 

5. I COVER THE WATERFRONT 

6. MEET ME TO-NIGHT IN DREAMLAND 

7. VENEZUELA 


1. DREAM DANCING MEDLEY-Part 2 

2. EAST OF THE SUN 

3. ALONG THE SANTA FE TRAIL 

4. FALM SPRINGS 

5. HOME 

6. MONIKA 

7. DREAM WHILE YOU DANCE 


TRACK. 
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STEREOPHONIC 

4 TRACK STEREO TAPE MGN-80 


TWO MIGHTY PIPE ORGANS EQUAL AN OVERWHELMING 





5,002 PIPES! 


FEATURING IVAN DITMAR & ALEX LASKER I 

I'LL NEVER SMILE AGAIN - HAWAIIAN WEDDING SONG 
UNDER PARIS SKIES - BEYOND THE SEA - TENDERLY 
MEXICAN HAT DANCE - WHAT KIND OF FOOL AM I 
COMME Cl COMME CA - HARBOR LIGHTS - EBB TIDE 





5,002 PIPES! 

SIDE ONE 

MEXICAN HAT DANCE 
TENDERLY 
UNDER PARIS SKIES 
BEYOND THE SEA 
HAWAIIAN WEDDING SONG 
SIDE TWO 

WHAT KIND OF FOOL AM I 
I’LL NEVER SMILE AGAIN 
HARBOR LIGHTS 
EBB TIDE 

COMME Cl COMME CA 

Whitney Recording Studio 

GLENDALE, CALIFORNIA 

TWO: 4 MANUAL ROBERT MORTON 
ABOUT 2500 PIPES EACH. 

Ranks of Pipes. 34 

LISTEO AS FOLLOWS: 

1. Diaphonic Diapason 

2. Horn Diapason 

3. Concert Flute 

4. Flute Celeste 

5. Spitz Flute 

6. Spitz Flute Celeste 

7. Quintadena 

8. Tibia Clausa #1 

9. Tibia Clausa #2 

10. Muted Horn 

11. Gamba 

12. Gamba Celeste 

13. Violin 

14. Violin Celeste 1 

15. Violin Celeste 2 

16. Viol De. Orchestre 

17. Viol De. Orchestre Celeste 

18. Dulciana 

19. Dulciana Celeste 

20. Vox Humana # 1 

21. Vox Humana #2 

22. Vox Humana 43 

23. Clarinet 


4 TRACK STEREO TAPE MGN-80 
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Ivan Ditmar, music director and organist for the 
National Broadcasting Company in Hollywood, has 
performed for many years on all major networks 
and motion picture studios, in New York and Holly- 
wood. 

Ditmar is a graduate of the University of Wash- 
ington at Seattle and the New England Conserva- 
tory in Boston. As, a composer, arranger and con- 
ductor he brings to the pipe organ an orchestral 
style that is unique. His choice of tone colors and 
rich harmonization are displayed in this collection, 
performed on a Robert Morton four-manual pipe 
organ, containing 32 ranks of pipes: 7 strings, 2 
diapasons, 3 tibias, 3 vox humanas, 4 flutes, 12 reeds 
and Quintadena. The percussions include vibra- 
harp, chrysoglott, concert harp, marimba harp, 
xylophone, glockenspiel, orchestral bells, chimes, 
and piano. The organ is completely unified and in- 
stalled in three chambers. 

Ivan Ditmar is currently heard on NBC’s Your 
First Impression. His TV credits include It Could 
Be You, Bride and Groom, Jack Paar, and Double 
or Nothing. 

Alex Lasker has a list of credits that are too 
lengthy to enumerate. At various times in his ca- 
reer he has been staff organist at different radio 
and television networks, and featured extensively 
in motion picture studios in Hollywood. 

Lasker is a graduate of Julliard School of Music 
in New York City, and has served on the staff there 
as a professor of music. Lasker’s style is famous 
for its creative harmonic approach and subtle shad- 
ings of nuances. He has the enormous ability to 
coax from this majestic instrument all of its 
grandeur. 


PIPE ORGANS. 


24. Oboe Horn 

25. Tuba Horn 

26. Tuba Mirabilis 

27. English Post Horn 

28. French Horn 

29. Krumet 

30. Orchestra Oboe 

31. Trumpet 

32. Saxophone 

33. Bassett Horn 

34. Kinura 
Piano 
Vibraharp 
Concert Harp 
Chrysoglott 
Marimba Harp 
Xylophone 
Orchestra Bells 
Glockenspiel 
Chimes 

Full set of Traps 

Organ divided in three chambers 
with individual swell controls. 
Organ completely Air Conditioned. 


MANUFACTURED AND NATIONALLY DISTRIBUTED BY ££ ; 

.vuiesicj lapai- ino . 30 N. MICHIGAN AVENUE CHICAGO 2. ILLINOIS 


*<nvwL PR/Ce 

$7. 95 
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5,002 PIPES! 

FEATURING IVAN DITMAR & ALEX LASKER 


4-TRACK, 7V 2 

Side One 

1. MEXICAN HAT DANCE 

2. TENDERLY 

3. UNDER PARIS SKIES 

4. BEYOND THE SEA 

5. HAWAIIAN WEDDING SONG 


MGN 80 


Side Two 

1. WHAT KIND OF FOOL AM I 

2. I'LL NEVER SMILE AGAIN 

3. HARBOR LIGHTS 

4. EBB TIDE 

5. COMME Cl COMME CA 


Mclro-Geldwyn-MoycP. Inc Printed *n U S.A 


STEREO 



VSTC 276 

ADD INSERT A 



MANUFACTURED BY 
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mzz snmBR 
Sinn seiz 

CHARLIE BVRD 


snn cetz 

tenor sax 

[HDRLIE BVRD 

guitar 

KETER BETT5 

bass 

GERE BVRD 

bass & guitar 

BUDDV DEPPEDSCHmiOT 
BILL REICHEDBDCH 

drums 

side one 

1. DESAFINADO >«. 5:47 

2. SAMBA DEES DAYS 3:30 
3 O PATO ««- 2 35 
4 SAMBA TRISTE 4.45 


side two 

1. SAMBA DE UMA NOTA SO 6 07 
2. E IUXO SO 3 40 

3. BAIA eml 6:35 


Recorded in Pierce Hall 
All Souls Unitarian Church 
Washington, D. C., February 13, 1962 
Recording Engineer: Ed Green 
Cover painting by Olga Albizu 
Produced by 

E9 V 
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SIDE 2 {TIME: 16:40) 

1. SAMBA DE UMA NOSTA SO 
(Antonia Carlos Jobim-N. Mendonca) 

2. E LUXO SO 
(Barroso-Peixoto) 

3. BAIA (Ary Barroso) 

Mad* in U.S.A. 


SIDE 1 (TIME: 16:45) 

1. DESAFINADO (Antonio Carlos Jobim) 

2. SAMBA DEES DAYS (Charlie Byrd) 

3. 0 PATO 

(Jayme Silva-Neuza Teixeira) 

4. SAMBA TRISTE 

(Baden Powel-Billy Blanco) 
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BEER BARREL POLKA 
LIECHTENSTEINER POLKA 
THE SKATER'S WALTZ 
CLARINET POLKA 
GOLD AND SILVER WALTZ 
AUF WIEDERSEH'N SWEETHEART 
IN MUNCHEN STEHT 
EIN HOFBRAUHAUS (Waltz) 
HOOP-DEE-DOO (Polka) 

WENZEL POLKA 
PENNSYLVANIA POLKA 
VIENNA, CITY OF MY DREAMS 
(Slow Waltz) 

FOREVER AND A DAY 



LPL 74069 


THE NEW BEER 

BARREL POLKA 


WILL GLAHE and his orchestra 


LIECHTENSTEINER POLKA 

(Kotscher; Lindt-ASCAP— 2:20) 

BEER BARREL POLKA 

(Vejvoda; Brown; Timm— ASCAP— 2:10) 

THE SKATER'S WALTZ 

(Waldteufel— 2:45) 

CLARINET POLKA 

(W. Glahe— ASCAP— 2:30) 

GOLD AND SILVER-WALTZ 

(Lehar— 2:35) 

AUF WIEDERSEH'N SWEETHEART 

(Storch; Sexton; Turner— BMI— 3:00) 


IN MUNCHEN STEHT EIN HOFBRAUHAUS 

(Gabriel; Richter— BMI— 2:25) (Waltz) 

HOOP-DEE-DOO (Polka) 

(Loesser; Deluga— ASCAP— 1:55) 

WENSEL-POLKA 

(Munsonious; Ackermann— ASCAP— 2:20) 

PENNSYLVANIA POLKA 

(Lee; Manners— ASCAP— 2:00) 

VIENNA MY CITY OF DREAMS (Slow Waltz) 

(Sieczynski— 2:05) 

FOREVER AND A DAY (Waltz) 

(Ich mocht wieder einmal in Grinzing sein) 
(Benatzky; Musel; Latouche— ASCAP— 2:20) 


Internationally famous accordion soloist and band-leader Will Glahe makes his 
debut in phase 4 stereo with a vivid musical portrayal of the sights and scenes 
of Bavaria and neighboring Austria. The infectious jollity of the polka and the 
nostalgic strains of the Viennese waltz combine to transport you to this beautiful 
corner of Europe on a magic carpet of superb sound. The hearty good-fellowship 
of a Munich "Hofbrau,” the gaiety of a Bavarian village festival, echoes of old 
Vienna— these are the images conjured up as Will Glahe leads his talented musi- 
cians through twelve varied and richly characteristic selections. 

Will Glahe, born in the Rhineland, laid a firm foundation for his musical activi- 
ties with his studies at the Cologne Conservatory. Piano and conducting were 
his special subjects and he numbered Herman Abendroth among his teachers. 

Later he turned to the field of light music, and in 1932 first recorded with his 
own orchestra. 

Success followed success, and apart from his many hit recordings other high- 
lights of Will Glahe’s career have included television and concert engagements, 
international tours (his first visit to the United States earned him the title of "The 
Polka King” and included appearances with artists such as Fats Domino and 
Glenn Miller) and film work. Glahe and his orchestra also participated in the very 
first German television experiments. 

One of the pioneers in his particular field of light music, Will Glahe’s interna- 
tional popularity is richly deserved. Journey with him in Bavaria and discover why. 

PRINTED IN U. S. A. 

MASTERED, DUPLICATED AND QUALITY AUDITED EXCLUSIVELY WITH AMPEX PROFESSIONAL RECORDERS, ON AMPEX TAPE 

THIS TAPS RECORDING CONTAINS TWO AUTOMATIC REVERSING SIGNALS . ONE AT END OF SIDE A PROGRAM, THE OTHER AT THE END OF SIDE B THESE PROGRAM 
REVERSING SIGNAIS FUNCTION ONLY WITH TAPE RECORDERS WHICH ARE EQUIPPED WITH REVERSING CIRCUITRY, SUCH AS THE AMPEX 2 000 SERIES 
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NEW BEER BARREL POLKA 

WILL GLAHE 


SIDE 2 (TIME: 13:34) 

1. IN MUNCHEN STEHT EIN HOFBRAUHAUS 

(Gabriel-Richter) 

2. H00P-DEE-D00 (Loesser-Deluga) 

3. WENZEL-POLKA 

(Munsonious-Ackermann) 

4. PENNSYLVANIA POLKA (Lee-Manners) 

5. VIENNA MY CITY OF DREAMS 
(Sieczynski) 

6. FOREVER AND A DAY 

(Benatzky-Musel-Latouctie) 


,, £0?(f)0?(' i>< f • r r Hit undtr Itcooso from London Ricordi, Inc. All rlffiU of tho ownn of lh» orl|inil 
•I IH rocordtd work rottrvtd. UMirthorlidd public perlormonco, br<ftdciitln| ind copy In i ol (Ml rocofdln* prohibited. 




Coo l [stereo I fc^T) 


LOVE IS LIKE AN ITCHING IN MY HEART □ YOU CAN'T HURRY LOVE □ THIS OLD HEART OF MINE 
(Is Weak For You) □ SHAKE ME, WAKE ME (When It's Over) □ BABY I NEED YOUR LOVING □ THESE 
BOOTS ARE MADE FOR WALKING □ I CAN'T HELP MYSELF □ GET READY □ PUT YOURSELF IN MY 
PLACE □ MONEY (That's What I Want) □ COME AND GET THESE MEMORIES □ HANG ON SLOOPY 
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LOVE IS LIKE AN ITCHING IN MY HEART □ YOU CAN'T HURRY LOVE □ THIS OLD HEART OF MINE 
(Is Weak For You) □ SHAKE ME, WAKE ME (When It's Over) □ BABY I NEED YOUR LOVING □ THESE 
BOOTS ARE MADE FOR WALKING □ I CAN'T HELP MYSELF □ GET READY □ PUT YOURSELF IN MY 
PLACE □ MONEY (That's What I Want) □ COME AND GET THESE MEMORIES □ HANG ON SLOOPY 


©copyright iec: 

ALL RIGHTS RESERVED 
MOTOWN RECORD CORPORATION 


COVER DESIGN/HORACE JUNIOR 
PHOTOGRAPHY/FRANK DANDRIDGE 


AMPEX 


MASTERED, DUPLICATED AND QUALITY AUDITED EXCLUSIVELY WITH AMPEX PROFESSIONAL RECORDERS, ON AMPEX TAPE. 


THIS TAPE RECORDING CONTAINS TWO AUTOMATIC REVERSING SIGNALS, ONE AT END OF SIDE A PROGRAM, THE OTHER AT THE END OF SIDE B. THESE PROGRAM 
REVERSING SIGNALS FUNCTION ONLY WITH TAPE RECORDERS WHICH ARE EQUIPPED WITH AMPEX-STYLE REVERSING CIRCUITRY. Printed in U.S.A. 





SUPREMES A GO GO' 

THE SUPREMES 


SIDE 1 (TIME: 17:06) 

1. LOVE IS LIKE AN ITCHING IN MY HEART 
(Holland, Dozier, Holland) 

2. THIS OLD HEART OF MINE (IS WEAK FOR YOU) 
(Holland, Dozier, Holland) 

3. YOU CAN’T HURRY LOVE 
(Holland, Dozier, Holland) 

4. SHAKE ME, WAKE ME (WHEN IT’S OVER) 
(Holland, Dozier, Holland) 

5. BABY I NEED YOUR LOVING 
(Holland, Dozier, Holland) 

6. THESE BOOTS ARE MADE FOR WALKING 
(L. Hazelwood) 


MTX 649 


3 3 /4 IPS 


SIDE 2 (TIME: 15:39) 

1. I CAN’T HELP MYSELF 
(Holland, Dozier, Holland) 

2. GET READY 

(Wm. Robinson) 

3. PUT YOURSELF IN MY PLACE 

(Holland, Dozier, Holland, Thorton) 

4. MONEY (THAT’S WHAT I WANT) 

(B. Gordy Jr., J. Bradford) 

5. COME AND GET THESE MEMORIES 
(Holland, Dozier, Holland) 

6. HANG ON SLOOPY 

(B. Russell, W. Farrell) 

Made In U.S.A. 
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ULTRA HIGH FIDELITY 

^ BILLY VAUGHN 

► — 

[" KqKs> 


SAIL ALONG SILY’RY MOON 


- 4 -- 


MELODY OF LOVE 


4 - 


ORANGE BLOSSOM SPECIAL 


- 4 - 


A SWINGIN’ SAFARI 


THE SHIFTING 
WHISPERING SANDS 


MOON OVER NAPLES 


(SPANISH EYES) 


- 1 - 


WHEELS 


THEME FROM 
A SUMMER PLACE 

LA PA COM A 


-* 


BLUE HAWAII 


DTC 5811 



THE BEST OE 

BILLY VAUGHN 


Sail Along Silv’ry Moon . . . 2:07 


Melody of Love 3:00 

Moon Over Naples 

(Spanish Eyes) 2:37 

A Swingin’ Safari 2:15 

Theme From A 

Summer Place 2:26 


Blue Hawaii 2:02 

The Shifting Whispering 

Sands -Part 1 2:58 

The Shifting Whispering 

Sands- Part 2 2:53 

Wheels 2:03 

La Paloma 2:10 

Orange Blossom Special 2:28 


Produced by: Randy Wood 
Album Co-ordinator: Snuff Garrett 
Cover Photo & Design: Studio Five, Inc. 


Mastered and quality audited by Ampex. Duplicated by Ampex in Elk Grove Village, Illinois, U.S.A. 
on Ampex professional recorders, using Ampex tape. 468 

Automatic recording signals permit complete tape play from beginning to end, without reel turnover, when used on tape recorders 
equipped with Ampex-style reversing circuitry. Printed in U.S.A. 


AMPEX 


DT 581 1 



GOLDEN HITS - THE BEST OF BILLY VAUGHN DT 581 1 

SIDE 1: 14:43 - 1. Sail Along, Silv'ry Moon (Percy Wenrich-Harry Tobias) - 2. Melody 
Love (arranged and adapted by Billy Vaughn) - 3. Moon Over Naples (Bert Kaempf 
Charles Singleton-Eddie Snyder) - 4. A Swingin' Safari (Bert Kaempfert) - 5. Theme fron 
Summer Place (Max Steiner) -6. Blue Hawaii (Leo Robin-Ralph Rainger) 

SIDE 2: 13:10 - 1. The Shifting Whispering Sands, Part I (M. Gilbert-V. Gilbert) -21 
Shifting Whispering Sands, Part II (M. Gilbert-V. Gilbert) - 3. Wheels (Torres-Stephe 
4. La Paloma (arranged and adapted by Billy Vaugh) - 5. Orange Blossom Special (Er 
Rouse) 

Produced by: Randy Wood 

Manufactured by AMPEX, Elk Grove Village, III., U.S.A. l'A I P S Made in U.S.A 



e MOON OVER N/ 
WILLY VAUGHN 


Moon Over Naples / Tonight / The Sound Of Music / Please 
Love / Any Time / / Lett My Heart In San Francisco 
A Walk In The Black Forest/ My Love, Forgive Me / Goldtinger 
Anniversary Song i Red Boses For A Blue Lady 


ULTRA HIGH flOfllTY 


-Jiff III J 
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MOON OVER NAPLES 
BILLY VAUGHN 


STEREOPHONIC DLP 25654 
MONOPHONIC DLP 3654 

Slot 


A LONG PUT 
UITBA HIGH FIDELTTY 


In this album of great melodies, everyone a classic in its own 
right, billy vaughn has employed a sound color and texture to 
which an entire generation has given its enthusiastic approval. 
Ever since glenn miller introduced his great band in the last 
year-and-a-half of the nineteen-thirties, this sound has been in- 
ternationally beloved. 

billy VAUGHN made two significant decisions in preparing 
this album for recording. One, he chose songs suited to the Miller 
style, but which had never been performed by the earlier maestro 
in his lifetime. And for the second, he asked the great arranger 
from the Miller heyday, jerry gray, to share the arranging 
chores with milt Rogers and Billy himself. Jerry Gray’s contri- 
bution to the Glenn Miller success is widely known ; such gems 
as String Of Pearls (his own composition) , Anvil Chorus, Chat- 
tanooga Choo Choo and countless others came from his talented 
pen. In this album, the title song is one of several in which the 
discerning fan will recognize the Gray touch. 

Other Billy Vaughn Albums on Dot: 


SIDE ONE 

MOON OVER NAPLES 2:37 bmi 
TONIGHT 2:17 ascap 
ANNIVERSARY SONG 2:2s ascap 
ANY TIME 1:40 bmi 
LOVE 2:38 BMI 

THE SOUND OF MUSIC 2:03 ASCAP 

8IDZ TWO 

A WALK IN THE BLACK FOREST 2=10 bmi 
RED ROSES FOR A BLUE LADY 2:27 ASCAP 
MY LOVE, FORGIVE ME *,« bmi 
PLEASE 2:41 ascap 

I LEFT MY HEART IN SAN FRANCISCO 2:os ascap 
GOLDFINGER 2:27 bmi 

Arranged by Jerry Gray, Milt Rogers and Billy Vaughn 
Produced by Randy Wood 


RECORDING 


K Golden Hth Irani in tin Hamm 

BILLY VAUGHN 



MEXICAN PEARLS 
Billy Vaughn 

Mexican Pearl*; Blue Orchid*; Hurt 
And Soul: A Melody From The Shy; 
Jut One More Chence; Love In Bloom; 
Deer Hurl; Ife Ea*y To Remember; 
Love Lettari; The Nuraeu Of You; 
Willow Wup For Me; Stella By Star- 
light 

DLP 3628 


12 GOLDEN HITS FROM 
LATIN AMERICA 
Billy Vaughn 

Perdonem* Ml Vlda ; Noche De Ronda; 
Coraxon Oe Melon; Adloa Mariquita Lin- 
da; Sabor A Ml; Conti go; Incertidum- 
bre; Aeercate Mai; Mambo Jambo; El 
Ola; Qulen Sara; El Cumbanchero 

DLP 3625 


BERLIN® 


MELODY 

BILLY VAUGHN 

BERLIN MELODY - • MEXICO • 
MICHAEL WOODENHEART • 
TOGETHER suit icmorpow-I' t umm 

LLr£ SOSC -TlH 1 WILT? *‘» S W.TH tO'J 
Bl'JE MOM-ttUfsOt nr thl bcii> 

1: HlFPLtrOIlDIIO-CUlSOf Uht 


BERUN MELODY • 

Billy Vaughn and his Orch. 

Berlin Melody; Michael; Mexico; Wood- 
en Heart; Together; It Happened In 
Ad* no; Autumn Love Song; Blue Tomor- 
row; Clair de Luno; Blue Moon; Till I 
Walt* Again With You; Saranade Of The 
Ball*; Coma September 



PEARLY SHELLS 
Billy Vaughn 


You; A Te»te Of Honey; The Girl From 
Ipanema; Maybe; For Mo And My Gal: 
Caravan; Moonlight And Shadow*; Over 
The Rainbow; Afain 

DLP 3605 


BLUE VELVET • 

&1963* GREAT HITS 
BILLY VAUGHN 

UBE-MHBHI 
niBHIl 

■BUHrllfin 
aanaa-u-aiiu 


BLUE HAWAII - 

Billy Vaughn and his Orch. 

Slut Hawaii; Hawaiian Paradiie; Little 
Brown Cal; My Isle Ot Golden Drums; 
Hawaiian Wedding Song; Swut Leilani; 
Cocoanut Grove; Trid* Wind*; Beyond 
The Reef; My Little Grets Shack; Song 
Of Tho Islands; Hawaiian W*r Chsnt; 
Aloha Oe; Hawaiian Sunset 

DLP 3165 


BLUE VELVET & 1963's 
GREAT HITS • Billy Vaughn 

Blue Velvet; Painted. Tainted Rota; 
Mora; I'm Leaving It Up To You; Wash- 
ington Square; Dsnke Shoen; Domi- 
nique; (Down AO Papa Joe'*; Popsidas 
And Icicles; Cuando Calient* El Sol; 
Bustad; Out Of Limits DLP 3559 



ANOTHER HIT ALBUM! 
Billy Vaughn 

Just A Closer Welk With Thu; The 
French Sonc I'm Movin' On; People; 
Memphis; Burning Memories; Tears 
And Rasas; Sixteen Tons; Four Wells; 
Chattanoogle Shoe Shine Boy; Tho 
World I Used To Know; Puca In The 
Valley 

DLP 3593 


A SWINGIN' SAFARI 


Billy Vaughn 

A Swingin' Safari; (It's No) Sin; Born 
To Bo With You; In The Chapel In The 


Blue Fleme: Alone; A Fool Such As I; 
Throw Anothsr Log On The Fire; When 
Tho Saints Go Marching In 

DLP 3458 


THEME FROM A SUMMER 
PLACE • Billy Vaughn 

Thame From A Summer Piece; Tracy'a 
Thame; The Sound Of Music; Climb 
Every Mountain; All The Way; True 
Love; Tamrmr; Quo Sara. Sara; Some 
Enchanted Evening; The Thru-Penny 
Opere; The Terry Theme from Llme- 
tlght; Sayonare 

DLP 3276 


For the finest reproduction ot this Ultra High Fidelity Recording use the RIAA curve position. 


SAIL ALONG, SILV'RY MOON 


Billy Vaughn and his Orch. 

Sell Along, Sllv'ry Moon; Sunrise Ser- 
enade; Sweet Georgia Brown; Sentimen- 
tal Journey; Until Tomorrow; Jealous; 
Raunchy; Twilight Time; Slupy Time 
Gel; I'm Getting Sentimental Over You; 
Moon Over Miami; Tumbling Tumble- 
weede 

DLP 3100 


-- -s-imuTiinMr”— 

WHEELS 
'ORANGE HI © 
BLOSSOM 

SPECIAL 

BILLY 
VAUGHN 


ORANGE BLOSSOM 
SPECIAL and WHEELS • 
Billy Vaughn and his Orch. 

Wheels; Orange Blossom Special; Are 
You Lonesome Tonight; Merle; My Dear; 
Cast SI Bon; Lazy River; The Whlffen 
poof Song; Sorrento; Green Grass Of 
Tex#*; Summertime; If* A Lonesome 
Old Town 

DLP 3366 


raw 



LA PALOMA • Billy Vaughn 
and his Orchestra 

Le Paloma; Time Was; Say Si SI; Mex- 
icali Rose; El Chodo; La Golondrina; 
Brazil; Estralllta; La CumpanJta; Per 
fldla; Your*; The Punut Vendor 

DLP 3140 
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SIDE 1 

1. A WALK IN THE 

2. RED ROSES FOR 

l» ro,sl 

B. I LEFT MY HEAf 
6. G0LDFIN6ER 
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ADD INSERT A 


MOSS STEREO THAN EVER BEFORE ! 


CARAVAN • DANCING TAMBOURINE • THEME FROM "PICNIC” MOONGLOW • NO-BUDDY’S BOOGIE • 
HERNANDO'S HIDEAWAY • LULLABY IN RHYTHM • CHEROKEE • LUCKY ME • YOU’RE JUST IN LOVE • THE BREEZE AND I 
• TIME ON MY HANDS • CHEEK TO CHEEK 



INGENUITY IN SOUND 

A NEW SOUND TECHNIQUE FOR DUAL HAMMOND ORGANS 
CREATED IN THE WARNER BROS. STEREO WORKSHOP BY 

BUDDY COLE 


When Warner Bros, approached Buddy Cole about creating an album for 
its Stereo Workshop Series, the choice of approach was as obvious as it 
was novel. One ' Buddy” blasting away on two Hammond organs simul- 
taneously was the inspiration . . . and if you think you've already heard the 
limits in swinging stereo sound, give your ears a treat on this wild and 
wooly melee, created by Buddy and no less than four percussionists. 

Actually, to be as divisible as possible, Buddy Cole can be heard play- 
ing at times on this album no less than six parts, simultaneously. Since each 
of his Hammond organs is equipped with two keyboards and one set of foot 
pedals, multiplied by two, Buddy can swing with six musical lines at once. 
3ut more than that, he can, in the erstwhile tradition of the old "battle of 
the bands,” conduct an evenly matched battle between his two instruments, 
letting one take the lead, while the other pumps away very madly on the 
accompaniment, saving his head-on collisions for the climaxes. 

Of course, those standing and sitting on the sidelines were hardly idle 
The sidemen plunged right in, equipped with a remarkable range of per- 
cussion. The armada includes rhythm guitar, electric guitar, string bass, 
rhythm drums, chimes, claves, vibes, bells, marimbas, xylophones, tympani, 
triangles, chimes, bell trees, and, in one abandoned moment, a dropped 
key ring. As the percussionists scramble to match Buddy's swing vitality, 
the sonic scene becomes more than remarkable ... it becomes just about 
!he maddest set of sessions any two Hammonds went through. 

Naturally, these tracks were not cut individually, for well-equipped musi- 
cally as Buddy Cole is, he is not possessed of four hands and four legs. 
Each of these tunes was cut twice and, occasionally, thrice, not only by 
Buddy, but also by the entire percussion section. Thus it is impossible to 
keep exact statistics on how many melodic, rhythmic, and harmonic lines 



are going throughout this album. Suffice it to say that the musicians herein 
~ rhake more music per man than at any time in remembered recording 
history. 

Stereophonically, the audio treats are well worthy of The Stereo Work- 

'Sr 

shop (about which, extensive details can be found on the inner liner to this 
album). Buddy’s Hammonds are, of course, placed on either of the two 
ultimate stereo channels, so thafthe listener often hears Hammond rhythm 
from the left, Hammond fnelody from the right ... or melody against melody 
... or, for the brave, rhythm against rhythm. Variations aside, though, when 
Buddy opens up on both Hammonds at once, then there's more Hammond 
per microgroove than ever before. 

Additionally, since this album was recorded on as many as six channels 
simultaneously, the engineers and Buddy were able, after the recording 
sessions had been completed, electronically to "adjust" the multi-track 
recordings so that any one instrument could be located at any one or several 
positions across the audio spectrum created by the two stereo channels. 
Or they are able'to move instruments from side to side during the progress 
of the music. Through complete isolation of the individual instruments, 
spectacular stereo such as The Stereo Workshop has come to stand for, 
takes place with a vengeance. 

But the credit for all the swinging herein must ultimately not go only to 
the engineers, for without Buddy Cole having a chance at more Hammond 
than ever before, this recording would be merely spectacular. With Buddy, 
it becomes one of the most propelling and compelling swing organ albums 
ever created. For those who already know the power of a Hammond swing- 
ing with all stops out, this album requires no more enticement or explana- 
tion. For those yet to hear Buddy Cole at his most relaxed and driving, this 
album will be ear-shaking. CONTINUED INSIDE 
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THE SHADOW OF YOUR SMILE 2:27 ascap 

(from the MGM Film "The Sandpiper") 

STRANGERS IN THE NIGHT 1:57 bmi 

(from the Universal Picture "A Man Could Get Killed") 



STEREOPHONIC DIP 25751 
MONOPHONIC DIP 3751 

A LONG PUT 
ULTRA HIGH FIDELITY 
RECORDING 


SOMEWHERE, MY LOVE 2:09 ascap 

(Lara’s Theme from the MGM Picture "Dr. Zhivago") 

SECOND HAND ROSE 2:33 ascap 
SUNRISE, SUNSET 1:57 bmi 

(from the musical, "Fiddler On The Roof”) 


GREAT COUNTRY HITS 
Billy Vaughn 

Am I That Easy To Forget?; It's A Sin; 
Make The World Go Away; A Fallen 
Star; Foggy River; A Worried Mind; 
Guitar Polka; Blue Eyes Crying In The 
Rain; No One Will Ever Know; Dark 
Moon; Crying In The Chapel; My Spe- 
cial Angel 

DLP 3698 


MICHELLE -Billy Vaughn 
and his orchestra 
Michelle; I Will; Elaine; Orpn Grind, 
er’s Swing; One Has My Name; Chim 
Chim Choree; Mexican Shuffle; I Could 
Have Danced All Night; Watermelon 
Man; In The Chapel In The Moonlight; 
See See Rider; Bluebird Of Happiness 

DLP 3679 


MOON OVER NAPLES 
Billy Vaughn 

Moon Over Naples; Tonight- Anniver- 
sary Song; Any Time; Love : the Sound 
Of Music; A Walk In The Black Forest; 
Red Roses For A Blue Lady; My (.ove, 
Forgive Me; Please; I Left My Heart In 
San Francisco; Goldfinger 

DLP 3654 


MEXICAN PEARLS 
Billy Vaughn 

Mexican Pearls; Blue Orchids; Heart 
And Soul; A Melody From The Sky; 
Just One More Chance; Love In Bloom; 
Dear Heart; It's Easy To Remember; 
Love Letters; The Nearness Of You; 
Willow Weep For Me; Stella By Star- 
light 

DLP 3628 



PEARLY SHELLS 
Billy Vaughn 

Paarly Shells; Everybody Loves Some- 
body; Peg 0‘ My Heart: I Cried For 
You; A Taste Of Honey; The Girl From 
Ipanema; Maybe; For Me And My Gal: 
Caravan; Moonlight And Shadows; Over 
The Rainbow; Again 

DLP 3605 


BLUE VELVET • 

& 19635 GREAT HITS 

BILLY VAUGHN 

If BET 

miMinn 

■HIBBBBB-lTimjET 
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BLUE VELVET & 1963's 
GREAT HITS • Billy Vaughn 

Blue Velvet; Painted. Tainted Rose; 
More; I'm Leaving It Up To You; Wash- 
ington Square; Danke Shoen; Domi- 
nique; (Down At) Papa Joe's; Popsicles 
And Icicles; Cuando Calienta El Sol; 

Busted; Out Of Limits DLP 3559 


BERLIN® 

MELODY 

BILLY VAUGHN 

BERLIN MELODY-MEXICO* 
MICHAEL -WOODEN HEART- 
TOGETHER blue tomorrow-autumn 

LOYE S01C • Till I WALTZ ACAIN WiTH YOU • 

BLUE MOON • SERENADE OF THE BELLS - 
17 HIPPLNEOIHAOINO- CLJIR DE LUKE 


BERLIN MELODY ■ 

Billy Vaughn and his Orch. 

Berlin Melody; Michael; Mexico; Wood 
en Heart; Together; It Happened In 
Adano; Autumn Love Song; Blue Tomor- 
row; Clair de Lune; Blue Moon; Till I 
Waltz Again With You; Serenade Of The 
Bells; Come September 

DLP 3396 



r 
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GOLDEN WALTZES 
Billy Vaughn 

Melody Of Love; Beautiful Ohio; Girl 
Of My Draams; Silver Moon; Missouri 
Wiltz; My Buddy Th. W.lti Vou Saved 
For Me; Threa O'Clock In The Morning; 
Let M# Call You Sweetheart- Tennessee 
Waltz; Meet Me Tonight In Dreamland- 
Just A Wearyin' For You 

DLP 3280 


THEME FROM A SUMMER 
PLACE • Billy Vaughn 
Theme From A Summer Place; Tracy's 
Theme; The Sound Of Music; Climb 
Every Mountain; All The Way; Truo 
Love; Tammy; Que Sera, Sera; Some 
Enchented Evening; The Throe Penny 
Opera; Tho Terry Theme from Lime- 
light; Sayonaro 

DLP 3276 


BLUE HAWAII 
BILLY VAUGHN*.* w 




BLUE HAWAII • 

Billy Vaughn and his Orch. 

Blue Hawaii; Hawaiian Paradise; Little 
Brown Gal; My Isle Of Golden Dreams; 
Hawaiian Wedding Song; Sweet Leileni; 
Cocoanut Grove; Trade Winds; Beyond 
The Reef; My Little Grass Shack; Song 
Of The Islands; Hawaiian War Chant; 
Aloha Oe; Hawaiian Sunsat 

DLP 3165 


LA PALOMA 

BILLY VAUGHN 



LA PALOMA • Billy Vaughn 
and his Orchestra 

La Paloma; Time Was; Say Si Si; Mex- 
icali Rose; El Choclo; La Golondrina; 
Brazil; Estrelllta; La Cumparsita; Per- 
fidia; Yours; The Peanut Vendor 

DLP 3140 



SAIL ALONG. SILV’RY MOON 
Billy Vaughn and his Orch. 

Sail Along. Sihr'ry Moon; Sunrise Ser- 
enade; Sweet Georgia Brown; Sentimen- 
tal Journey; Until Tomorrow; Jealous; 
Raunchy; Twilight Time; Sleepy Time 
Gal; I'm Getting Sentimental Over You. 
Moon Over Miami; Tumbling Tumble- 
weeds 

DLP 3100 


For the finest reproduction of this Ultra High Fidelity Recording use the RIAA curve position. 
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ENOCH LIGHT and THE LIGHT BRIGADE 

FILM on FILM 

GREAT MOVIE THEMES... 

Recorded on 35mm Magnetic Film 
For The Ultimate in TOTAL SOUND 


roject 

TOTAL SOUND 

MASTER RECORDED 
ON 35mm 

MAGNETIC FILM 


BORN FREE 
THE SAND PEBBLES 


HAWAII 


PARIS SMILES 
from IS PARIS BURNING 


Love Theme from 
THE BLUE MAX 


WHO'S AFRAID OF 
VIRGINIA WOOLF? 


ALFIE 


from 

HE ALPHABET MURDERS 


MIRR0R.MIRR0R.MIRR0R 
from BIG HAND FOR A 
LITTLE LADY 

KHARTOUM 


( --TAy 


Theme from LADY L. 
TWO LOVERS 



FILM on FILM 

GREAT MOVIE THEMES... 

In the early 1930's it was not uncommon for movie makers to take a snippet of 
Tchaikovsky, put it next to a bit of Beethoven, toss in a few measures of Brahms, 
and call the resulting potpourri a movie score. Music was an inconsequential part 
of motion pictures. 

In the last 15 years, however, movie music has come into its own. A whole gen- 
eration of younger composers, many of them schooled and experienced in jazz 
and popular music as well as classical composition, has found respect and a new 
freedom in the movie community. They have used it to set up a new and creative 
musical language, and each man speaks with his own distinctive voice. So impor- 
tant has music become in films that the names of some composers (Henry 
Mancim. for example) can be almost as important in selling a picture to the public 
as the names of the stars on the marquee. 

An outgrowth of all this has been the "title tune." Wherever possible, film pro- 
ducers want a composer to come up with a distinctive theme melody that, with 
words added, will hopefully become a hit song, thereby promoting the picture. 

That's what this album is all about: its purpose is to present the best of them 
in the finest possible stereophonic high fidelity, superbly orchestrated and played 
by an orchestra of New York's finest musicians. 

Arranger Lew Davies chose to use three different combinations of instruments 
to achieve maximum variety and scope in this album, matching the selections to 
the appropriate instrumentations. 

For The Sand Pebbles. Hawaii. Paris Smiles (from Is Paris Burning?) and Born 
Free, he used 26 strings, four woodwinds, a French horn, four trumpets, four 
trombones, tuba, harp, string bass, guitar, and two percussion. 

For The Alphabet Murders. Lady L. The Blue Max. and Mirror. Mirror. Mirror, he 
used four woodwinds, a French horn, harp, guitar, string bass, accordion, and 
two percussion 

For A Hie. Two Lovers. Who's Afraid of Virginia Woolf?, and Khartoum, he uti- 
lized 26 strings, a French horn, four woodwinds, three trumpets, harp, piano 
doubling harpsichord or celeste, string bass, guitar, and two percussion. 


Theme from 
The Sand Pebbles 

(from “The Sand Pebbles") 
(J. Goldsmith, L. Bricusse) 

Born Free 

(from “Born Free") 

(J. Barry) 

The Alphabet Murders 

(from “The Alphabet 
Murders”) 

(R. Goodwin) 


20th Century Music 
Corp. /Hastings Music 
Corp./BMI 

Screen Gems-Columbia 
Music, Inc./BMI 


Miller Music Corp. 
ASCAP 


Who’s Afraid of Virginia Woolf? Music Publishers 
(from “Who’s Afraid of Holding Corp./ASCAP 

Virginia Woolf?") 

(P. F. Webster, A. North) 


Alfie Famous Music Corp. 

(from "Alfie”) ASCAP 

(H. David, B. F. Bacharach) 


Mirror, Mirror, Mirror M. Witmark & Sons 

(from “Big Hand for a Little ASCAP 

Lady") 

(D. Raskin, J. Mercer) 


Hawaii 

(from “Hawaii") 

(M. David, E. Bernstein) 

Paris Smiles 

(from “Is Paris Burning?") 
(M. Jarre, J. Livingston, 

R. Evans) 

Love Theme from 
“The Blue Max” 

(from “The Blue Max”) 

( Goldsmith) 

Khartoum 

(from “Khartoum”) 

(F. Cordell) 

Theme from “Lady L.” 

(J. Francaix, A. Mentrasti) 

Two Lovers 


United Artists Music 
Co., Inc. /ASCAP 


Famous Music Corp. 
ASCAP 


20th Century Music 
Corp. /Hastings Music 
Corp./BMI 


United Artists Music 
Ltd. /Unart Music 
Corp./BMI 

Miller Music Corp. 
ASCAP 

20th Century Music 
Corp. /Hastings Music 
Corp./BMI 


(from “How to Steal a Million”) 
(J. Williams, L. Bricusse) 


ELK GROVE VILLAGE, ILL. 

AMP EX 


MASTERED, DUPLICATED AND QUALITY AUDITED EXCLUSIVELY WITH AMPEX PROFESSIONAL RECORDERS, ON AMPEX TAPE. 


THIS TAPE RECORDING CONTAINS TWO AUTOMATIC REVERSING SIGNALS, ONE AT END OF SIDE A PROGRAM, THE OTHER AT THE END OF SIDE B. THESE PROGRAM 
REVERSING SIGNALS FUNCTION ONLY WITH TAPE RECORDERS WHICH ARE EQUIPPED WITH AMPEX-STYLE REVERSING CIRCUITRY. Printed in U.S.A. 




AND HIS ROYAL CANADIANS 


DRIFTING AND DREAMING 





AA7” -AT^KTER BROS. STEREO T.A.RE 

INGENUITY IN SOUND 

A New Sound Technique for Dual Hammond Organs 

WSTC 1442 

SIDE 2 (TIME: 15:20) 

1. CHEROKEE (Indian Love Sons) 

(Ray Noble) 


SIDE l (TIME: 15:55) 

t. CARAVAN (Tizol-Ellington-Mills) 

2. DANCING TAMBOURINE 
(Ponce-Polla) 

3. THEME from PICNIC 
(George Duning) 

M00NGL0W from “Picnic" 
(Hurtson-DeLange-Mills) 

4. NO-BUDDY’S BOOGIE (Cole-Stern) 

5. HERVANDO’S HIDEAWAY from 
"Pajs.aa Game” (Adler-Ross) 

6. LULUBY IN RHYTHM 
(Sampson-Goodman-Profit-Hirsch) 


2. LUCKY ME (Cole-Stem) 

3. YOU’RE JUST IN LOVE from 
“Call Me Madam” 

(Irving Berlin) 

4. THE BREEZE AND I 
(Ernesto Lecuona) 

5. TIME ON MY HANDS from 
“Smiles” (Adamson-Gordon-Youmans) 

6. CHEEK TO CHEEK from “Top Hat” 

(Irving Berlin) Made 
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aw 


RECORDS 


STEREO 


DLP-25751 


ALFIE 

BILLY VAUGHN 




SIDE 2 


SIDE 1 


I ROSES 1. ALFIE 

IGS 2. THE SHADOW OF YOUR SMILE 

3. STRANGERS IN THE NIGHT 

4. SOMEWHERE, MY LOVE 

OU 5. SECOND HAND ROSE 

6. SUNRISE. SUNSET 

DUPLICATED EXCLUSIVELY ON AMERICAN RECORDING TAPE 

MANUFACTURED AND DISTRIBUTED BY STEREOTAPE, INC. 


1. DAYS OF WINE AND ROSES 

2. ONE OF THOSE SONGS 

3. MAME 

4. WIEDERSEH'N 

5. I WILL WAIT FOR YOU 

6. WHO’S AFRAID 








> 

W&J ; \ 



Twin rack MUA-T-101 

SIDE TWO (24:21) 

1. BLUE SKIES 

2. TEA FOR TWO 

3. A BEE AND HIS HONEY 

4. THE LADY IS A TRAMP 

5. THE SHEIK OF ARABY 

4. ALTERNATING CURRENT 
7. COLD TURKEY 

5. MINE 

9. HOLIDAY FOR STRINGS 

10. THEY CAN'T TAKE THAT AWAY FROM ME 

11. ECHO CANYON 

12. LIZA 


IN TH 
IAIKO 
IRLOU 
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I AN D HIS ROYAL CANADIANS * Harbor Lights • When My Dream Boat Comes Home • Moonlight Bay • La Mer • Cruising Down The River 
.4 Sailboat In The Moonlight • Red Sails In The Sunset • Isle Of Capri • Drifting And Dreaming • Ebb Tide ■ On A Slow Boat To China • I Cover The Waterfront 


DRIFTING AND 

4 


DREAMING 
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GUY LOMBARDO 

and his Royal Canadians 




side one: 

side two: \ 

RED SAILS IN THE SUNSET 

HARBOR LIGHTS 

ISLE OF CAPRI 

WHEN MY DREAM BOAT COMES HOME 

DRIFTING AND DREAMING 

MOONLIGHT BAY 

EBB TIDE 

LA MER 

ON A SLOW BOAT TO CHINA 

CRUISING DOWN THE RIVER 

1 COVER THE WATERFRONT 

A SAILBOAT IN THE MOONLIGHT 


This album, as you’ve probably guessed by now, has a distinct nautical 
flavor, for it includes such all-time romantic seascapes as Harbor Lights, 
Red Sails in the Sunset, and I Cover the Waterfront, each decked out 
in the danceable style which has long been a Guy Lombardo trademark. 

Here he has hand-picked a crew of fine melodic standards, varying 
the tempos, as always, to suit every dancing taste. The arrangements 
are purely instrumental, and here and there the famous Lombardo 
Twin Pianos are featured, adding to the many lovely orchestral effects. 

So let this album be your invitation to come aboard for some 
delightful drifting and dreaming, as you take this musical moonlight 
cruise with Guy Lombardo, his Royal Canadians, and “The Sweetest 
Music This Side of Heaven!’ 


Other Capitol 4-track stereo tapes by Guy Lombardo: 

BERLIN BY LOMBARDO • ZT 1019 
THE SWEETEST WALTZES THIS SIDE OF HEAVEN • ZT 1306 
YOUR GUY LOMBARDO MEDLEY : VOLUME 3 • ZT 1598 
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Produced by ANDY WISWELL AND LEE GILLETTE 
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SIDE 1 


GUY LOMBARDO AND 
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RED SAILS iN THE SUNSET 

(Hugh Williams-Jimmy Kennedy) 

2. ISLE OF CAPRI 

(Will Grosz-Jimmy Kennedy) 

3. DRIFTING AND DREAMING 
(Van Alstyne-Schmidt-Curtis-Gillespie) 

4. EBB TIDE 

(Robert Maxwell-Carl Sigman) 

5. ON A SLOW BOAT TO CHINA 
(Frank Loesser) 

6. I COVER THE WATERFRONT 

(Johnny Green-Edward Heyaan) 


MFD. BY CAPITOU RECORC 


ROYAL CANADIANS 

SIDE 2 

1. HARBOR LIGHTS 

(Jimmy Kennedy-Hugh Williams) 

2 - EM?*? MY DREAM BOAT COMES HOME 
(Cliff Friend-Da»e Franklin) 

3. MOONLIGHT BAY 

(Percy Wenrich-Edward Madden) 

4. LA MER 
(Charles Trenet) 

5. CRUISING DOWN THE RIVER 
(Eily Beadell-Nell Tollerton) 

6. A SAILBOAT IN THE MOONLIGHT 
(Carmen Lombardo-John Jacob Loeb) 
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THINK I’LL GO SOMEWHERE 
AND CRY MYSELF TO SLEEP 

PAINTED, TAINTED ROSE 
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THINK I’LL GO SOMEWHERE AND CRY MYSELF TO SLEEP 
PAINTED, TAINTED ROSE 
AL MARTINO 


Y2T 2541 



THINK I’LL GO SOMEWHERE AND 
CRY MYSELF TO SLEEP 
The man with the big-time voice and the hits has 
done it again. Fast on the success of his 
chart-topping Spanish Eyes has come the great 
title song, as well as his most recent singles 
smashes Wiederseh’n and The Minute You’re 
Gone. But actually, these three are merely 
the highlights of a most handsome collection 
of new favorites. 

Side One [31' 16"] 

THINK I’LL GO SOMEWHERE AND 
CRY MYSELF TO SLEEP 
(Bill Anderson) 

HUSBANDS AND WIVES 
(Roger Miller) 

I’M SAVING ALL MY LOVE FOR YOU 
(Ted Brooks- Ash White) 

TOGETHER AGAIN 
(Buck Owens) 

GOT TO LIVE IT UP TO LIVE IT DOWN 
(Peter De Angelis-Jean Sawyer) 

WIEDERSEH’N 
( Kaempfert-Rahbein-Gabler) 

ANITA, YOU’RE DREAMING 
(Waylon Jennings-Don Bowman) 

CRYING TIME 
(Buck Owens) 

ADIOS MEXICO 
(Barkan-English-Quinn) 

YOU HURT ME 
(Billy Graves) 

I CAN’T STOP LOVIN’ YOU 
(Buck Owens) 

THE MINUTE YOU’RE GONE 
(Jimmie Gatelie) 


PAINTED, TAINTED ROSE 
With Painted, Tainted Rose in this fine album 
is a collection of great ballad standards that have 
long been everybody’s favorites. They’ve been 
hand-picked for the Martino treatment. Sometimes 
caressing them, sometimes delivering them with 
all the dynamic power of his big, rich voice, and 
backed by orchestra and chorus, A1 sings 
each treasured song as it has never been 
sung before. 

Side Two [31' 15"] 

PAINTED, TAINTED ROSE 
(Jean Sawyer-Peter De Angelis) 

YOU ALWAYS HURT THE ONE YOU LOVE 
(Doris Fisher- Allan Roberts) 

TILL THEN 
( Seiler-Marcus-Wood ) 

RAMONA 

(Mabel Wayne-L. Wolfe Gilbert) 

HARBOR LIGHTS 

(Jimmy Kennedy-Hugh Williams) 

MORE 

( Oliviero-Ortolani-Ciorciolini-Newell ) 

THAT’S THE WAY IT’S GOT TO BE 
(Aldo and Bette Provenzano) 

I DON’T SEE ME IN YOUR EYES 
ANY MORE 

(Bennie Benjamin-George Weiss) 

HAVE I TOLD YOU LATELY THAT 
I LOVE YOU? 

(Scott Wiseman) 

THERE MUST BE A WAY 
(David Saxon-Sammy Gallop) 

TO EACH HIS OWN 
(Jay Livingston-Ray Evans) 

I LOVE YOU TRULY 
(Carrie Jacobs Bond) 


MADE IN U.S.A.* FACTORIES: SCRANTON, PA.— LOS ANGELES, CA LI F . — J AC KSON VI LL E , ILL. 




SIDE 1 

THINK I'LL GO SOMEWHERj 
MYSELF TO SLEEP ($T-2528j 

1. THINK I'LL GO SOMEWHERI 
MYSELF TO SLEEP 

2. HUSBANDS AND WIVES 

3. I’M SAVING ALL MY LOVE 

4. TOGETHER AGAIN 

5. GOT TO LIVE IT OP fQ»LlV 

6 . WIEDERSEH’N 

7. ANITA. YOU’RE DREAMING 

8. CRYING TIME 

9. ADIOS MEXICO VgS 

10. YOU HURT ME 

11. I CAN'T STOP MY LOVIN’ Y 

12. THE MINUTE YOU'RE GONE 


Nted rose 


D, TAINTED ROSE 

.WAYS HURT THE ONE YOU LOVE 


HARBOR LIGHTS 
m. MORE 

7. THAT’S THE WAY IT’S GOT TO BE 

8. I DON’T SEE ME IN YOUR EYES ANY MORE 

9. HAVE I TOLD YOU LATELY THAT I 
LOVE YOU? 

10. THERE MUST BE A WAY 

11. TO EACH HIS OWN 

12. I LOVE YOU TRULY 


TRACK. 


Orchestras cond. by Peter De Angelis 
and Belford Hendricks 
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WE COULD 

I LOVE YOU MORE AND MORE EVERY DAY 
& TEARS AND ROSES 

AL MARTINO 



£ II MartiQO 






I LOVE YOU MORE AND MORE 
EVERY DAY W 

TEARS AND ROSES 


Thoy‘11 Never Tuke Her love From Me / Many 
Tear* Aqo / A Year Ago Tonight / I'll AHvay* Br- 
in Love Wilh You / Carelo»» Hand* / No On* 
Will Ever Know / Am I Lot<ng You? / I'm Uv/ng 
My Heaven With You / AM My Dream* 





WE COULD 

I LOVE YOU MORE AND MORE EVERY DAY 

& TEARS AND ROSES 


AL MARTINO 


Y2T 2292 



Side One 

WE COULD 
(Felix Bryant) 

I WONT FORGET YOU 
(Harlan Howard) 

YOU DON’T KNOW ME 
(Eddy Arnold-Cindy Walker) 

JEALOUS HEART 
(Jenny Lou Carson) 

MY DARLING, I LOVE YOU 
(Aldo Provenzano) 

SUNRISE TO SUNRISE 
(Beach-Weingarten-Twardy) 

ALWAYS TOGETHER 
(Jean Sawyer-Peter DeAngelis) 

THEN YOU CAN TELL ME GOODBYE 
(John D. Loudermilk) 

LESS THAN TOMORROW 
(Jerry Fuller-Wink Martindale) 

DEAR HEART 
(Livingston-Evans-Mancini) 

I DON’T WANT TO SEE TOMORROW 
(Bernie Wayne-L. Morris) 

Total time: 29:37 


Side Two 

I LOVE YOU MORE "AND MORE EVERY DAY 
(Don Robertson) 

CARELESS HANDS 
(Bob Hilliard-Carl Sigman) 

ALL MY DREAMS 
(April Penny) 

THEY’LL NEVER TAKE HER LOVE FROM ME 

(Leon Payne) 

MANY TEARS AGO 
(Jenny Lou Carson) 

A YEAR AGO TONIGHT 
(Wink Martindale) 

TEARS AND ROSES 
(Hank Hunter-Dick Heard) 

NO ONE WILL EVER KNOW 
(Mel Foree-Fred Rose) 

I’LL ALWAYS BE IN LOVE WITH YOU 
(Green-Ruby-Stept) 

AM I LOSING YOU? 

(Jim Reeves) 

I’M LIVING MY HEAVEN WITH YOU 
(DeAngelis-Sawyer) 

Total time: 26:34 
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SIDE 2 

I LOVE YOU MORE AND MORE 
EVERY DAY/TEARS AND ROSES 
(ST-2107) 

1. I LOVE YOU MORE AND MORE EVERYDAY 

2. CARELESS HANDS 

3. ALL MY DREAMS 

4. THEY’LL NEVER TAKE HER LOVE 
FROM ME 

5. MANY TEARS AGO 

6. A YEAR AGO TONIGHT 

7. TEARS AND ROSES 

8. NO ONE WILL EVER KNOW 

9. I’LL ALWAYS BE IN LOVE WITH YOU 

10. AM I LOSING YOU? 

11. I'M LIVING MY HEAVEN WITH YOU 


SIDE ) 

WE COULD 
(ST-2200) 


1. WE COULD 

2. I WON’T FORGET YOU 

3. YOU DON’T KNOW ME 

4. JEALOUS HEART 

5. MY DARLING, I LOVE YOU 

6. SUNRISE TO SUNRISE 

7. ALWAYS TOGETHER 

S. THEN YOU CAN TELL ME 
GOODBYE 

9. LESS THAN TOMORROW 

10. DEAR HEART 

11. I DON’T WANT TO SEE TOl 
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ROBERT GOULET 


THIS CHRISTMAS I SPEND WITH YOU 

Arranged and Conducted by Frank Hunter 


SIDE 1 


SIDE 2 


THIS CHRISTMAS I SPEND WITH YOU 
HAVE YOURSELF A MERRY LITTLE CHRISTMAS 
DECEMBER TIME 

LET IT SNOW! LET IT SNOW! LET IT SNOW! 
THE CHRISTMAS SONG 
(Chestnuts Roasting on an Open Fire) 

SILVER BELLS 


WINTER WONDERLAND 
WHITE CHRISTMAS 
9 HOLY NIGHT 
(Cantique de Noel) 

PANIS ANGELICUS 
AVE MARIA 

O COME ALL YE FAITHFUL 


Produced by Jim Foglesong 


Robert Goulet’s happy and lilting versions of these 
deeply loved Christmas songs should set the standard 
upon which future popular vocalists set their sights. 
This album of Christmas music will know no seasonal 
boundaries. You’ll probably be playing it all year round. 





Other Robert Goulet albums you will enjoy: 

Annie Get Your Gun (With Doris Day) . . . OQ 531 


The Wonderful World of Love CQ 560 

Sincerely Yours CQ 527 

Tyvo of Us CQ 542 


© COLUMBIA RECORDS 1M3/ALL RIGHTS RESERVED 
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r / ROBERT GOULET 

THIS CHRISTMAS I SPEND \ 

Arranged and Conducted 

SIDE 1 THIS CHRISTMAS I SPEND WITH YOU 

HAVE YOURSELF A MERRY LITTLE CHRISTMAS 
DECEMBER TIME 

LET IT SNOW! LET IT SNOW! LET IT SNOW! 

THE CHRISTMAS SONG 


Hunter 


WINTER WONDERLAND 
WHITE CHRISTMAS 
O HOLY NIGHT 
PANIS ANGELICUS 
AVE MARIA 

O COME ALL YE FAITHFUL 









Santa Claus Is Cornin’ to Town * Parade of the Wooden Soldiers 
Jingle Bells • Winter Wonderland • White Christmas 
The Christmas Song {Chestnuts Roasting on an Open Fire) • Wassail Song 
Joy to the World • God Rest Ye Merry, Gentlemen 
Hark! The Herald Angels Sing • The First Noel 
Indian Christmas Carol * Latin Lullaby (Cancion de cuna) • Silent Night 


J 





CTR-725 7%" per second for “4-Track” Heads 


One entire side of this tape is devoted 
to the child’s-eye-view of the Christmas 
holiday— today’s children and yesterday’s 
children. The selections include a bubbling 
mixture of the traditional and the modern 
with a few delicious surprises as “sock til- 
lers.” The set opens with that bright mod- 
ern standard Santa Claus Is Cornin' to 
Toivn, written in 1934 by the well-known 
Tin Pan Alley composer, J. Fred Coots. It 
includes what is generally stated to be the 
biggest-selling Yule hit of all time, Irving 
Berlin’s White Christmas from the 1942 
movie “Holiday Inn,” starring Bing Crosby. 
Winter Wonderland, a Tin Pan Alley hit 
of 1934, is not specifically a Christmas song 
but surely captures the seasonal spirit. Of 
the traditional selections, Jingle Bells, it 
will surprise many to learn, was also not 
originally a Christmas song. However, since 
it was written in 1857 by one J. S. Pier- 
pont, it has become the happiest carol of all. 

The medley on Sequence B includes 
Joy to the World, again not originally a 
Christmas song but written in 1719 as a 
poem by Isaac Watts. In 1830 it was set to 
the music of one of the arias in Handel’s 
“Messiah” by Lowell Mason. 


Living Voices Sing 
Christmas Music 

SEQUENCE A 

Santa Claus Is Cornin’ to Town 

(Coots-Gillespic) (ASCAP 2:55) 

Parade of the Wooden Soldiers 

( Jessel ) (BMI 2:00) 

Jillgle Bells (Traditional) (P.D. 1 : 47 ) 

Winter Wonderland 

(Smith-Bernard) (ASCAP 3:04) 

The Christmas Song (Chestnuts Roasting 
on an Open Fire) (Weiis-Torme) (ascap 2 : 26 ) 

White Christmas (Berlin) (ASCAP 3: 02> 

SEQUENCE B 

WaSSail Song (Traditional) (P.D. 1:45) 

Carol Medley (Traditional) (P.D. 3:17) 

Joy to the World 

God Rest Ye Merry, Gentlemen 

Hark! The Herald Angels Sing 

The First Noel (Traditional) (P.D. 2:34) 

Indian Christmas Carol 

(Traditional) (P.D. 2:31) 

Latin Lullaby ( Cancion de Cuna) 

(Traditional) (P.D. 3:33) 

Silent Night (Traditional) (P.D. 2:27) 

Arranged and conducted by Ralph Hunter ^ 

Cover photo: George Austin/Shostal 
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LIVING VOICES SI 


ISTMAS MUSIC— CTR-725 


Santa Claus Is Cornin’ to Town; Parade of the Wooden Soldiers; Jingle Bells; Winter Wonderland 
The Christmas Song (Chestnuts Roasting on an Open Fire); White Christmas 


Sequence B Wassail Song; Medley: Joy to the World, God Rest Ye Merry, Gentlemen, Hark! The Herald A 
Sing; The First Noel; Indian Christmas Carol; Latin Lullaby (Cancion de Cuna); Silent Night 

Arranged and conducted by Ralph Hunter 




MACK THE KNIFE RUBY POLKA DOTS AND MOONBEAMS IT’S A SIN TO TELL A LIE 

FASCINATION LONELY LOVE CHERRY PINK AND APPLE BLOSSOM WHITE RAMONA 

I’LL NEVER SMILE AGAIN PARADISE KISS OF FIRE IT HAPPENED IN MONTEREY 


COLUMBIA 
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“Stereo tape . . . unquestionably the finest method of reproducing music in your home. In addition to 
the living excitement of stereo in high fidelity sound, stereo tape never wears out, never scratches, never 
warps. It providesyou with literallyendless hours of listening pleasure, givingyou tomorrow's sound today!” 
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LELAMD HAYWARD ■ RICHARD HAWDA T 
RICHARD RODDERS • OSCAR KAMMERSTEINim 


iUatuitUttia 


RICHARD RODGERS • OSCAR HAMMERSTEINz.< 

HOWARD LINDSAY t RUSSEL CROUSE 


- THEODORE BIKEL • 


“My Fair Lady” — Rex Harrison and Julie Andrews make 
this original cast recording the cornerstone for every 
tape library. TOB 43 — 2 track; OQ 310 — 4 track 


“The Sound of Music” — Rodgers and Hammerstein’s 
latest Broadway hit with Mary Martin and the original cast. 
TOB 58 — 2 track; OQ 311 — 4 track 


AVAILABLE ON 2 TRACK AND 4 TRACK STEREO TAPE 



“Viva!” — Percy Faith. The many faces of Mexico, all 
enchantingly depicted by Percy Faith and his orchestra. 
GCB 15 — 2 track; CQ 321 — 4 track. 


“More Johnny's Greatest Hits"— Johnny Mathis. The 
best-selling hits of America’s best-selling vocalist. 
GCB 74—2 track; CQ 300—4 track. 
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COLUMBIA 


CHERRY PINK AND APPLE BLOSSOM WHITE 
JERRY MURAD’S HARMONICATS 


SIDE I 

MACK THE KNIFE 
FASCINATION 

POLKA DOTS AND MOONBEAMS 
IT’S A SIN TO TELL A LIE 
RUBY 

LONELY LOVE 


SIDE II 

CHERRY PINK AND APPLE BLOSSOM WHITE 
IT HAPPENED IN MONTEREY 
I’LL NEVER SMILE AGAIN 
PARADISE 
RAMONA 
KISS OF FIRE 
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FTP-1030 7 Vi r/ per second for l ‘4-Track” Pleads 


Season’s Greetings from Perry Como 


with Mitchell Ayres and 
His Orchestra and the 
Ray Charles Singers 

Produced by 
Charles Grean and 
Lee Schapiro 

SEQUENCE A 

Home for the Holidays (Aiien-stmman) 
Winter Wonderland (Feiix-smith) 

Rudolph the Red-Nosed Reindeer (Marks) 
The Christmas Song (Weiis-Torme) 

Santa Claus Is Cornin’ to Town 

(Coots-Gillespie) 

White Christmas (Berlin) 

SEQUENCE B 

Here We Come A-Caroling; We Wish 
You a Merry Christmas (Arr. ; Ray Charles) 

God Rest Ye Merry, Gentlemen 

(Arr.: Ray Charles) 

0 Holy Night (Arr.-. Ray Charles) 

The Story of the First Christmas 

(Adapted: John A. Richards-Music Arr.: Mitchell 
Ayres) 

0 Little Town of Bethlehem 
Come, Come, Come to the Manger 
The First Noel 
0 Come, All Ye Faithful 
We Three Kings of Orient Are 
Silent Night 


Christmas is so many things ... so many good things. It’s snow 
sifting down on a quiet town . . . the bright lights and decora- 
tions ... the last-minute shopping . . . happy cards coming and 
coming and coming with every mail call ... the merry Christ- 
mas songs and the gentle sacred carols ... the glorious kitchen 
smells filling an entire house ... the mistletoe and the laughter 
. . . the opening of the gifts ... the being with each other. 

It’s a time for going to church to hear again that old, old 
story of Bethlehem and the star and the Child born in the 
manger, so humbly. It’s the time for prayers of gratitude for 
this day . . . this life. 

And running through every celebration of Christmas, there 
is the music ... the songs everyone knows and loves. 

These are the songs Perry Como sings. The seasonal songs 
are here, such happy tunes as Rudolph the Red-Nosed Rein- 
deer, Winter Wonderland, Santa Claus Is €001111’ to Town, 
White Christmas and more. 

And the sacred songs are here, too. Such lovely carols as 
O Holy Night, Come to the Manger, The First Noel, and O 
Little Town of Bethlehem, among others. 

These are the songs of this season of love, presented by a 
man who sings them simply and sweetly. The warmth and the 
feeling of Christmas are in his voice. The message of love is 
in the songs. 

And this combination brings a fresh quality to these familiar 
songs of Christmas. 

They bring to you the happiest, warmest, sincerest wishes of 
this season of love. 

Recorded in Webster Hall, New York City. Recording Engineer: 
Bob Simpson. Orchestra conducted by Mitchell Ayres, with tin 
Ray Charles Singers. Arrangements by Joe Lipman and Jack 

Andrews © l"J rulia Corporation of . 1 - 1 . 1 ' 1 . t 96 ) 
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TRACK 7V&1.RS. 


FTP-1030 Living Stereo 

SEASON’S GREETINGS FROM PERRY COMO 

Seauence A Home for the Holidays; Winter Wonderland; Rudolph the Red-Nosed Reindeer; 
The Christmas Song; Santa Claus Is Cornin’ to Town; White Christmas 

Seeuence B Here We Come a-Caroling; We Wish You a Merry Christmas; God Rest Ye Merry, 
Sequence u Q Ho|y Night: e THE STORY OF THE FIRST CHRISTMAS: O Little Town of 

Bethlehem, Come, Come, Come to the Manger, The First Noel, O Come, All Ye 
Faithful, We Three Kings of Orient Are, Silent Night 

Perry Como 

with Mitchell Ayres and His Orchestra and the Ray Charles Singers 
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BE MY LOVE 

JERRY VALE 

Sings Great Romantic Favorites 

Arranged and conducted by Glenn Qsser 

Produced by Mike Berniker 


“All mankind,” observed Ralph Waldo Emerson, 
“loves a lover.” While it is more than likely that the 
Concord sage had spiritual kinship in mind, his words 
apply equally well to romantic love. No matter that 
lovers may quarrel, fall out of love or otherwise ac- 
quire a disenchanted view of one another, the world 
continues to regard them with a special, warm fond- 
ness, a kind of love of its own. 

For his newest collection, Jerry Vale has chosen a 
dozen Great Romantic Favorites which celebrate 
the moods of love. Because of You, Why Don’t You 
Believe Me, Too Young, for instance, express the 
joy, some of the uncertainty and a little of the defi- 
ance of young love. The way Jerry sings Mona Lisa 
and Secret Love may evoke an early romantic attach- 
ment; the haunting melody and lyrics of Love Is a 
Many-Splendored Thing may remind us of the beauty 
o* love here to stay. The concluding selection, Vaya 
Con Dios, perhaps comes closest to mingling ro- 
mance with the spiritual love Mr. Emerson may have 
had in mind. 

The expert arrangements are by Glenn Osser. 


SIDE 1 

LOVE IS A MANY-SPLENDORED THING 

BECAUSE OF YOU 

UNCHAINED MELODY 

BECAUSE 

MONA LISA 

BECAUSE YOU’RE MINE 
SIDE 2 

BE MY LOVE 

WHY DON’T YOU BELIEVE ME 
ALL THE WAY 
TOO YOUNG 
SECRET LOVE 
VAYA CON DIOS 


Other Jerry Vale albums you will **njoy: 


Till the End of Time . . 
The Language of Love 
Arrivederci, Roma .... 

I Have But One Heart . 


Cu 609 
CQ 584 
CQ 564 
CQ 528 
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BE MY LOVE 




JERRY VALE 

S/NGS GREAT ROMANTIC FAVORITES 

Arranged and conducted by GLEN OSSER 

SIDE I SIDE II 


LOVE IS A MANY-SPLENDORED THING 

BECAUSE OF YOU 

UNCHAINED MELODY 

BECAUSE 

MONA LISA 

BECAUSE YOU'RE MINE 


BE MY LOVE 

WHY DON’T YOU BELIEVE ME 
ALL THE WAY 
TOO YOUNG 
SECRET LOVE 
VAYA CON DIOS 
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Voices Of Spring 

Roses From The South 

Emperor Waltz 

A Thousand And One Nights 

Treasure Waltz 

Village Swallows 

Wine, Women And Song 

Accelerations Waltz 

Tales From The Vienna Woods 

Morning Papers ( Morgenblatter 

You And You (Du und Du) 
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STRAUSS WALTZES 


LPM-70002 
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BLUE DANUBE 


VILLAGE SWALLOWS 

(Strauss; arr. Mantovani) 

(3:40) 

(Strauss; arr. Mantovani) (3:15) 

VOICES OF SPRING 


WINE. WOMEN AND SONG 

(Strauss; arr. Mantovani) 

(3:00) 

(Strauss; arr. Milner) (3:20) 


ROSES FROM THE SOUTH 

(Strauss; arr. Milnar) (3:15) 

EMPEROR WALTZ 

(Strauss; arr. Mantovani) (3:10) 

A THOUSAND AND ONE NIGHTS 

(Strauss; arr. Milner) (3:10) 

TREASURE WALTZ 

(Strauss; arr. Mantovani) (2:50) 


ACCELERATIONS 

(Strauss; arr. Milner) (3:45) 

TALES FROM THE VIENNA WOODS 

(Strauss; arr. Mantovani) (3:35) 

MORNING PAPERS (Morgenbkitter) 

(Strauss; arr. Milner) (3:15) 

YOU AND YOU (Du und Du) 

(Strauss; arr. Mantovani) (2:45) ' 


all above ASCAP 


MANTOVANI AND HIS ORCHESTRA 


“Put feeling into your music, my boy/' Mantovoni's 
father used to tell him. “Music without feeling is little 
more than a noise." 

Mantovani has followed that sound advice throughout 
a fabulously successful career. Commanded by his baton, 
his orchestra moves through beautiful, exciting melodies; 
violins soar and cascade, creating fountains of thrilling 
sound; familiar themes become transformed info glittering, 
jewelled patterns. Yet however rich the setting he de- 
vises, however sensuous or colorful the harmonies, Mant- 
ovoni's music is always filled with warmth and emotion. 
No wonder millions of people all over the world respond 
♦o its artistry and brilliance. 

"If there were stars in the eyes of 10,000 persons last 
night," wrote a Canadian critic, "Blame it on Mantovani, 
who appears to have a touch of magic at the end of his 
slender baton." No conductor has become so linked with 
the music his orchestra creates. The soaring, tumbling 
violins are the most individual feature of Mantovani's 
scoring. 

MANUFACTURED BY AMPEX 



Among the many thousands of people in Europe and 
America who have flocked to hear Mantovani and his or- 
chestra, a few were sceptical, thinking this "new sound" 
cnly the result of trick-recording. But Mantovani is proud 
of the fact that all his effects can be produced in an ordi- 
nary concert-hall. They only depend upon the scoring and 
the skilful interpretation of these orchestrations. 

It all began in 1951. Mantovani, already popular on 
both sides of the Atlantic, was asked to record some tunes 
especially for America. He realized he must do something 
quite different from the kind of music at which American 
orchestras excelled, and decided that his best policy was 
to employ a large number of strings and score for them in 
a new and exciting manner. His first task was to convince 
the London Record Company that such a big orchestra 
would be justified. They agreed, and he made a long- 
playing record of twelve waltzes. One of these, Char- 
maine, issued at standard speed, quickly sold over a mil- 
lion copies and won Mantovani a golden disc. It also es- 
tablished him, almost overnight, as one of the most dis- 
tinctive personalities in the world of light music. 


Normally, Mantovani uses twenty-eight strings (six first 
violins, six second violins, six third violins, four violas, four 
'cellos and two double-basses) balanced against thirteen 
brass, woodwind and percussion. When he is csked about 
his method of scoring, he replies very simply: "I hear the 
music for the full orchestra quite plainly in my head. I 
simply put it on paper." That sober statement is typical of 
his musicianly approach. The real answer to the question 
of how Mantovani creates his sparkling, luminous orches- 
trations lies within his imagination. 

In London, Mantovani uses a regular orchestra for re- 
cording, but overseas he has worked with the London 
Symphony Orchestra as well as musicians drawn from 
leading American orchestras. “If you've got good musi- 
cians," he says, “You can always get it out of them. The 
only thing is, they must feel the music." In that remark 
he echoed his father's maxim, and expressed once again 
the artistic credo that animates his music. 

CHARLES FOX 
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STRAUSS WALTZES 

MANTOVANI AND HIS ORCHESTRA 


SIDE 2 {TIME: 19:55) 

7. VILLAGE SWALLOWS (Strauss; arr. Man 

8. WINE, WOMEN AND SONG 
(Strauss; arr. Milner) 

9. ACCELERATION WALTZ 
(Strauss; arr. Milner) 

10. TALES FROM THE VIENNA WOODS 
(Strauss; arr. Mantovani) 

11. MORGENBLATTER (“Morning Papers”) 
(Strauss; arr. Milner) 

12. DU UND DU (“You and You”), from Die 
Fledermaus, (Strauss; arr. MantovaniJ 


SIDE 1 (TIME: 19:05) 

1. BLUE DANUBE 
(Strauss: arr. Mantovani) 

2. VOICES OF SPRING 
(Strauss: arr. Mantovani) 

3. ROSES FROM THE SOUTH 
(Strauss; arr. Milner) 

4. EMPEROR WALTZ 
(Strauss: arr. Mantovani) 


IGHTS 


5. A THOUSAND AND ONE 
(Strauss; arr. Milner) 

6. TREASURE WALTZ, from “The Gypsy Baron 

(Strauss: arr. Mantovani) 




CAPITOL FULL DIMENSIONAL STEREO 


ZT 1914 


I LOVE YOU BECAUSE 

Al Martino 

I Love You Because / Losing You /Still/ Take These Chains from My Heart 

I Really Hon ’t Want to Know / Bouquet of Roses / You Win Again / It’ s a Sin 
If i Never Get to Heaven / Just Call Me Lonesome / Lonely Drifter / Merry-go-rOund 

Arranged and conducted by It ELF OHO HENDRICKS 


HIGH FIDELITY 
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side two 

STILL 

IF I NEVER GET TO HEAVEN 

YOU WIN AGAIN 

MERRY-GO-ROUND 

JUST CALL ME LONESOME 

TAKE THESE CHAINS FROM MY HEART 


side one 

I LOVE YOU BECAUSE 

BOUQUET OF ROSES 

I REALLY DON'T WANT TO KNOW 

LONELY DRIFTER 

IT'S A SIN 

LOSING YOU 


I LOVE YOU 
BECAUSE 

AT 

MARTINO 

A1 Martino’s first Capitol album was a 
collection of his all-time top hits, including 
a new recording of the million-seller 
“Here in My Heart.” Then, not long after 
the album’s release, A1 came up with a 
brand-new hit single'titled “I Love You 
Because.” Al’s good friend, record dealer 
Dave Bratter, helped to give it a big start 
in the Hartford area, and from the way this 
disc is currently climbing in popularity all 
over the nation, it may become his biggest 
success to-date. 

Why do people love “I Love You Be- 
cause”? Probably because it matches the 
rich and virile baritone voice of A1 Martino 
with a fresh popular version of a beautiful 
Country standard. It’s a winning combina- 
tion, and we think this program of similarly 
treated Country ballads — some new, some 
old — will bring repeated pleasure to Al’s 
many fans and will catch the ear of a lot 
of other listeners as well. 

Backing the Martino vocals in this album 
is the talented Belford Hendricks, an 
arranger-conductor who is right at home 
on the best-seller lists. Among many other 
hit recordings, Hendricks did the back- 
grounds for Nat King Cole’s now legend- 
ary “Ramblin’ Rose” and “Dear Lonely 
Hearts.” 

Produced by VOYLE GILMORE 
Cover Photo/Sherman Weisburd 


Other best sellers now available on 
Capitol 4-track stereo tape include: 

THOSE LAZY-HAZY-CRAZY DAYS OF SUMMER 
Nat King Cole / ZT 1932 

TODAY’S BEST / Glen Gray and the Casa Loma Orchestra 
ZT 1938 

MOVIE THEMES- FOR LOVERS ONLY / Jackie Gleason 
ZW 1877 

YOU’RE THE REASON I’M LIVING / Bobby Darin / ZT 1866 


FACTORIES SCRANTON. PA. — LOS ANGELES. CALIF. 


MADE IN U.S.A. 




4 TRACK 


CAPITOL RECORDS STEREO TAPE 

I LOVE YOU BECAUSE X 

AL MARTINO X, 

Orchestra under the direction of Belford Hendricks i 

SIDE 2 

1. STILL 

(Bill Anderson) 

2. IF I NEVER GET TO HEAVEN 
(Jenny Lou Carson-Roy E. Botkin, Jr.) 

3. YOU WIN AGAIN 
(Hank Williams) 

4. MERRY-GO-ROUND 
(Owens-Henry-Otis) 

5. JUST CALL ME LONESOME 
(Rex Griffin) 

6. TAKE THESE CHAINS FROM MY HEART 

(Fred Rose-Hy Heath) 

fhjaiiol MARCA REG1STRADA 


SIDE 1 

1. I LOVE YOU BECAUSE 

(Leon Payne) 

2. BOUQUET OF ROSES 

(Steve Nelson-Bob Hilliard) 

3. I REALLY DON'T WANT TO KNOW 

(Don Robertson- Howard Barnes) 

4. LONELY DRIFTER 
(Jay Epae) 

5. IT'S A SIN 

(Fred Rose-Zeb Turner) 

6. LOSING YOU 
(Sigman-Renard) 

MFD. BY CAPITOL RECORDS, INC. : U.S.A. : TM 


WM»i: m 
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GOLDEN HIT INSTRUMENTALS 
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AL CAIOLA 
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AL CAIOLA 


I WHEELS 


CALCUTTA 


HONKY-TONK I ii 
PART TWO I JA 


GUITARS WITH ORCHESTRA 


APACHE 


RAM-BUNK-SHUSH 



BOUNTY HONTER 


ASIA 


HEARTS 














GOLDEN HIT INSTRUMENTALS 


4 TRACK STEREO TAPE MU A 6142 

RETAIL P'r 
$7.95 


AL CAIOLA 

GUITARS WITH ORCHESTRA 


SIDE ONE 


Al Caiola has spent the major part of his adult life playing guitar, and playing it 
so well that most of the major orchestras have sought his talents, many of the 
major radio and television musical shows have featured his great Sound, and just 
about every music fan in the world has at one time or another heard his music. 

A recording star in his own right, Al Caiola, with GOLDEN INSTRU- 
MENTAL HITS, has added still another bright chapter to his musical story. 
In this album, Caiola with his unique performance is wedded to some of the big 
song hits of the early ' 60 s, songs which have reached massive audiences in all 
age levels, and, as you will readily recognize, it is truly a marriage arranged in 
a most rhythmic heaven. 

Surrounded by an all-star aggregation, Al Caiola and his guitar move easily 
from the big, full, rousing BONANZA to the rocking beat so familiar to all record 
fans, then shift equally as smoothly into the WONDERLAND BY NIGHT tempo 
which has appeal to young and old alike. There is complete versatility displayed 
throughout the album, versatility of musicianship, of songs, and of tempos. And 
in all cases, one factor is paramount — your complete listening entertainment. 


CALCUTTA WONDERUND BY NIGHT 
HEARTS OF STONE BOUNTY HUNTER 


ASIA-MINOR 


HONKY-TONK (PART 2) 


SIDE TWO 


BONANZA 


APACHE 


JADA 


WHEELS RAM-BUNK-SHUSH PEPE 


MANUFACTURED AND NATIONALLY DISTRIBUTED BY y _9— 

muhic lapeL unto. 30 N. MICHIGAN AVENUE CHICAGO 2, ILLINOIS 

UNDER LICENSE BY UNITED ARTISTS RECORDS 


Printed in U. S. A. 








STEREO TAPE 


GOLDEN HIT INSTRUMENTALS 

Al Caiola 

Guitars With Orchestra 


4-TRACK , 7Vz ips 

SIDE ONE (14:40) 

1. CALCUTTA 

2. WONDERLAND BY NIGHT 

3. HEARTS OF STONE 

4. BOUNTY HUNTER 

5. ASIA MINOR 

6. HONKY-TONK PART TWO 


SIDE TWO (13:51) 

1. BONANZA 

2. APACHE 

3. JA DA 

4. WHEELS 

5. RAM-BUNK-SHUSH 
5. PEPE 
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Mantovani 


Film Encores 


Mantovani 
and his orchestra 






LOWERS/F.T.O. JOHN FREDERICS 



THIS PACKAGE CONTAINS THE; EQUIVALENT OF TWO COMPLETE ALBUMS 


LPK-70003 

MANTOVANI FILM ENCORES 

MANTOVANI AND HIS ORCHESTRA 


VOL 1 

MY FOOLISH HEART (from “My Foolish Heart”) 

(Young; Washington) (4:15) 

UNCHAINED MELODY (from “Unchained”) 
(North; Zaret) (2:15) 

OVER THE RAINBOW (from “The Wizard of Oz”) 

(Arlen; Harburg) (3:05) 

SUMMERTIME IN VENICE 

(from “Summertime”) 

(Sigman; Icini) (3:25) 

INTERMEZZO (from “Intermezzo”) 

(Provost) (3:30) 

THREE COINS IN THE FOUNTAIN 

(from “Three Coins in the Fountain”) 

(Styne; Cahn) (3:10) 

LOVE IS A MANY SPLENDORED THING 

(from “Love Is a Many Splendored Thing”) 

(Fain; Webster) (3:45) 

LAURA (from “Laura”) 

(Raksin; Mercer) (3:15) 

HIGH NOON (from “High Noon”) 

(Tiomkin; Washington) (3:15) 

HI-LILI, HI-LO (from “Lili”) 

(Deutsch; Kaper) (2:20) 

SEPTEMBER SONG 

(from “Knickerbocker Holiday) 

(Weill; Anderson) (2:45) 

THEME FROM “LIMELIGHT” (from “Limelight”) 

(Chaplin) (2:55) 

all above ASCAP 


VOL 2 

THE HIGH AND THE MIGHTY 

(from “The High and The Mighty”) 

(Tiomkin; Washington) (2:50) 

A CERTAIN SMILE (from “A Certain Smile”) 

(Fain; Webster) (3:33) 

FRIENDLY PERSUASION 

(from “Friendly Persuasion”) 

(Tiomkin; Webster) (2:35) 

QUE SERA, SERA (Whatever Will Be, Will Be) 

(from “The Man Who Knew Too Much”) 

(Livingston; Evans) (2:00) 

TAMMY (from “Tammy and the Bachelor”) 
(Livingston; Evans) (3:35) 

BE MY LOVE (from “Toast of New Orleans) 

(Cahn; Brodszky) (3:17) 

APRIL LOVE (from “April Love”) 

(Fain; Webster) (3:50) 

WHEN YOU WISH UPON A STAR (from “Pinocchio”) 

(Harline; Washington) (4:00) 

SEPARATE TABLES (from “Separate Tables”) 

(Adamson; Warren) (2:40) 

AROUND THE WORLD 

(from “Around The World in 80 Days”) 

(Young) (2:00) 

FASCINATION (from “Love in the Afternoon”) 

(Marchetti) (3:35) 

SECRET LOVE (from “Calamity Jane”) 

(Fain; Webster) (4:25) 

all above ASCAP 
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MANTOVANI FILM ENCORES 


LPK-70003 


SIDE 1 (TIME: 36:55) 

1. MY FOOLISH HEART 

2. UNCHAINED MELODY 

3. OVER THE RAINBOW 

4. SUMMERTIME IN VENICE 

5. INTERMEZZO 

6. THREE COINS IN THE FOUNTAIN 

7. LOVE IS A MANY SPLENDORED THING 

8. LAURA 

9. HIGH NOON 

10. HI-LILI, HI LO 

11. SEPTEMBER SONG 

12. THEME FROM “LIMELIGHT” 


SIDE 2 (TIME: 38:20) 

13. THE HIGH AND THE MIGHTY 

14. A CERTAIN SMILE 

15. FRIENDLY PERSUASION 

16. QUE SERA, SERA 

17. TAMMY 

18. BE MY LOVE 

19. APRIL LOVE 

20. WHEN YOU WISH UPON A STAR 

21. SEPARATE TABLES 

22. AROUND THE WORLD 

23. FASCINATION 

24. SECRET LOVE 


MANTOVANI AND HIS ORCHESTRA 

Manufactured by AMPEX, Elk Grove Village, III. 

Trademarks /PAPO\ and ffrr used under license from London Records, Inc. All rights of the owner of the original 
recording and of the recorded work reserved. Unauthorized public performance, broadcasting and copying of this recording prohibited. 
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bel canto stereophonic tape recording ST/47 


TRACK 
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ST/47 


HIGH NOON 
CHA CHA CHA 

SI ZENTNER AND HIS DANCE BAND 



SrB 50 SWING FEv£H 

SI ZENTNER MIS TROMBONE AND ORCHESTRA 



STB .'49 UREAS, 

ORRIN TUCKER. MIS ORCHESTRA AND SOPHISTICATED STRINGS 


There are some composers 1 snow who 
seem offended when anyone peforms any 
of their selections other than in the man- 
ner it was originally intended. I am not 
one of these. I enjoy hearing clever and 
thoughtful interpretations placed on my 
music and I have particularly enjoyed the 
novel manner in which Si Zentner per- 
forms my music from "High Noon.” 

The cha-cha-cha is a catchy and in- 
fectious rhythm and can be put to almost 
any melody. I’m sure that Si and Billy 
May are perfectly capable of writing 
"The Afternoon Of A Faun Cha-Cha- 
Cha" or the “Prelude And Fugue in D 
Minor Cha Cha Cha!" 

At any rate, this is a wonderfully wacky 
and musically sound idea and I think it 


2 TRACK VERSION 


is strikingly performed by Si Zentner and 
his orchestra.- 1 liked it. I think the public 
will, too. I also enjoy writing this ex- 
planation of the music, since it will fore- 
stall so many of my friends in the music 
business from rushing up to me after 
hearing the album with kind words of 
sympathy about what Zentner "has done 
to my music 1 " 

The song from “High Noon” also be- 
came a popular success and was often 
called “Do Not Forsake Me. Oh. My 
Darling," after the lead line. I have heard 
it sung and played a thousand different 
ways — but never as Mr. Zentner plays it 
in this album. 

To him I give the Tiomkin award — for 
originality and good music sense. 

By DIMITRI TIOMKIN 



STB '*8 NEW SOUNDS 

ORRIN TUCKER. HIS SAXOPHONE AND ORCHESTRA 


High Noon. Baile Panchita. Sonny Boy. Cha Cha Chamon. Bye, Bye, Blackbird. Cecilia. 
Harbor Lights. Softly, As In A Morning Sunrise. Como No . Mr. Sandman . 

4 TRACK & CARTRIDGE 


TRACK A 


DIDN'T IT RAIN 

EvElvN FREEMAN CONDUCTS 
THE EXCITING VOICES , ' / 

AND ORCHESTRA 


High Noon . Baile Panchita . Sonny Boy . Cha Cha Chamon . Bye, Bye, Blackbird . 

TRACK B 

Cecilia. Harbor Lights. Softly, As In a Morning Sunrise • Como No . Mr. Sandman • 



STB /4ft 

EVELYN FREEMAN CONDUCTING 


DIDN’T IT RAIN 
THE EXCITING VOICES 



This is a high level high fidelity authentic stereophonic 
tape pioduced in accordance with NARTB standards. Rigid 
controls in recording and duplication insure a ’frequency 
response of 50 to 15,000 cycles per second. Latest 2 and 4 
track Ampex duplication equipment provides a wide dynamic 
range at a 1:1 ratio of duplication. 
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STB-47 

NIGH NOON CHA CHA CHA 


Si Zentner 
and his Orchestra 
Arrangements 
by Billy May 


bel canto 

stereophonic 

recordings 



Till 


KT-41022 


and other matchless piano 

performances. Roger Williams 


with orchestras 


directed by Marty Gold and Hal Kanner 

The unmistakable sound of Roger Williams ..A new direction added to popular songs 
Played with the relaxed warmth of a past master of technique 



TILL 

(Sigman-Danvers) 

APRIL LOVE 

(Webster-Fain) 

ARRIVEDERCI, ROMA 

(Sigman-Rascel) 

QUE SERA, SERA 

(Livingston-Evans) 

JALOUSIE 

(J. Gade) 

THE HIGH AND THE MIGHTY 

(D. Tiomkin) 


FASCINATION 

(F. D. Marchetti) 

TAMMY 

(Livingston-Evans) 

THE SENTIMENTAL TOUCH 

(Gallop-Van Dam) 

OH, MY PAPA 

(P. Burkhard) 

BRAHMS’ A FLAT WALTZ 

(Arr. Roger Williams) 

MOONLIGHT LOVE 

(From "Clair de Lune" by Claude Debussy) 
(Adaptation by D. Savino) 


Roger Williams ... A child prodigy from Iowa, Roger played thirteen different 
instruments when he was eight years old, and was his church’s organist at the 
age of twelve. He received his Masters Degree of Music from Drake University, 
and has studied with Philip Tronitz in Los Angeles and The Juilliard School 
of Music in New York City. Roger has appeared on television, in concert halls 

and night clubs throughout the country. He has been the featured soloist with 
The New Haven Symphony in the Yale Bowl and The Denver Symphony in 
the Red Rocks Amphitheater. Roger is married to his college sweetheart and 
they have two young daughters. 


Printed in U.S.A. 





TAPE 


KAPP STEREO TAPE 

KT-41022 

ROGER WILLIAM WITH ORCHESTRA AND CHORUS 


SIDE 2 

1. FASCINATION (F.D. Marchetti) 

2. TAMMY (Livingston-Evans) 

3. THE SENTIMENTAL TOUCH (Gallop-Van Dam) 

4. OH, MY PAPA (P. Burkhard) 

5. BRAHMS’ A FLAT WALTZ 
(Arr. Roger Williams)! 

6. MOONLIGHT LOVE (From “Clair de Lune” 

by Claude Debussy) (Adapt. D. Savino) 


SIDE 1 

1. TILL (Sigman-Danvers) 

2. APRIL LOVE (Webster-Fain) 

3. ARRIVEDERCI, ROMA 

(Sigman-Rascel) 

4. QUE SERA, SERA (Livingston-Evans) 

5. JALOUSIE (J. Gade) 

6. THE HIGH AND THE MIGHTY 

(D. Tiomkin) 


(TOTAL TIME: 36:44) 


Made in U.S.A 





TRACK 


AND HIS ORCHESTRA AND CHORUS 


Tammy v Young Love * Memories Are Made Of This v Three Coins In The Fountain v Moments To Remember * Only You * 
My Foolish Heart * Love Me Tender v Around The World * Love Letters In The Sand * No Other Love * Unchained Melody 



“Stereo tape . . . unquestionably the finest method of reproducing music in your home. In addition to 
the living excitement of stereo in high fidelity sound, stereo tape never wears out, never scratches, never 
warps. It providesyou with literallyendless hours of listening pleasure, givingyou tomorrow’s sound today!” 


Hcmm l»» presents 

REX HARRISON 
JULIE ANDREWS’" 


c 


d t t m f *ua *»n » n i 

book and lyrics by: Alan lay Loom 
music by: Frederick Loewe 
production staged by: Moss Hart 

ctoHeogMphy in<J musical numbers by. Hanja tola 
production designed by. Wr« S*Jk 
costumes designed by: C*d lutM 

mwat dtrodw/CyrU Oraifci 
artbfiliUxw/Aobrl fcvutil Bennttl and Pbrt Laoj 
i*W BUM arientoflttXt/Irirfe Rittmao 


STANLEY 


HOLLOWAY 


Robert Coote 

Leonard Weir 
Bob Cfnihotm 

produced (or records by Goddard Itebersoa 


LELANO HAYWARO • RICHARO HALLiOAY 
RICHARD RODGERS • OSCAR HAMMERSTEUD* 


JUatsjiUattia ^ 


r A Nr»> Muuoil Play 




RICHARD RODGERS • OSCAR HAMMERSTEIIL 

HOWARD LINDSAY «■ RUSSEL CROUSE 


J by "Til* rnpp Family Smyer* ' by Miru Aupiin T upp 

* THEODORE BIKEL * 

PATRICIA REWAY KURT USZlUfl MARIOR MARLOWE 

iohii muoipm lux «duuw uuuktob mu oiru uitn.ni aoun 

VINCENT J.DONEHUE 


JOE LAYTON 




?» 




Produced for rccurdi by Goddard Lxbcrv>n 




recoided in London, February 1, 1959 


“My Fair Lady” — Rex Harrison and Julie Andrews make 
this original cast recording the cornerstone for every 
tape library. TOB 43 — 2 track; OQ 310 — 4 track 


A Rodgtn and Hammemcin Record*. Inc Production 


“The Sound of Music” — Rodgers and Hammerstem’s 
latest Broadway hit with Mary Martin and the original cast. 
TOB 58 — 2 track; OQ 311 — 4 track 


AVAILABLE ON 2 TRACK AND 4 TRACK STEREO TAPE 


.* 



MEXICAN HAT DANCE 
LA PALOMA 
LA CUCARACHA 
SOLAMENTE UNA VEZ 
GRANADA 
BE MINE TONIGHT 
CHIAPANECAS 


Someone 
Small World 
Let It Rain 
The Flame of Lore , 

A Certain Smie 
You Are BeautiM 
Can Me 

%u Are Everything to Me 


“More Johnny's Greatest Hits”— Johnny Mathis. The 
best-selling hits of America’s best-selling vocalist. 
GCB 74—2 track; CQ 300—4 track. 


“Viva!”— Percy Faith; Tte- many faces of Mexico, at 
enchantingly depicted \by'P£rty-Faith and his orchestra 
GCB 15— 2 track; CQ 321— 4 track. 


AND HIS ORCHESTRA 








7*/j" PER SECOND 


4§"“ COLUMBIA 


MEMORIES ARE MADE OF THIS 
RAY CONNIFF and His ORCHESTRA and CHORUS 


SIDE 1 

MEMORIES ARE MADE OF THIS 

TAMMY 

YOUNG LOVE 

THREE COINS IN THE FOUNTAIN 
MOMENTS TO REMEMBER 
MY FOOLISH HEART 


SIDE 2 

LOVE ME TENDER 
AROUND THE WORLD 
LOVE LETTERS IN THE SAND 
UNCHAINED MELODY 
ONLY YOU (And You Alone) 
NO OTHER LOVE 


Produced by Rann Productions, Inc 




DISC CS BOOS* j 


I Left My Heart 
IN SAN FRANCISCO 

TONY BENNETT 

1 Left My Heart IN SAN ER ANCISCO / ONCE I CON A TIME 
(Train the Broad tea y production 'Aft American”) TENDER IS 
THE NIGHT (From the 20th Century-Eo.v film ” Tender Is 
the Night)/ LOVE FOR SALE / TAKING A CHANCE ON LOVE 
SMILE / CA NOV KISSES / HAVE I TOLD YOU I. AT ELY? 
(From the B road way production ”1 Can Get It for You 
Wholesale”) / RULES OF THE ROAD I EM ALWAYS CHASING 
RAINBOWS MARRY YOUNG THE BEST IS YET TO COME 


rt.i • . - 







“Stereo tape . . . u 


nquestionably the finest method of reproducing music in your home. In addition to 


the living excitement of stereo in high fidelity sound, stereo tape never wears out, never scratches, never 
warps. It provides you with literally endless hours of listening pleasure, giving you tomorrow’s sound today!’’ 





PORTRAIT 

OF 

JOHNNY 


STAR8RIGHT 
WHl£ YOO'Rt YOUNG 
SHOULD I WAIT 
All IS WELL 

WU SO MT HEART TO MUSIC 
MY UM TO* YOU 
OH THAT FEELING 
HOI* TO HANDLE A WOMAN 
CH0HE 
HEY LOVE 
LENNY 

THE STORY Of OUN UWE 




It 



"Portrait of Johnny”— "While You're Young," "The Best 
of Everything” and ten more wonderful songs sung in the 
warm,' vibrant Johnny Mathis manner. CQ 414 


"Bouquet of Love”— The Percy Faith Strings blend sump- 
tuously with percussion, harp, piano, guitar in such favor- 
ites as "Easy to Love,” "I Concentrate on You.” CQ 447 


CONSULT CATALOG FOR COMPLETE LISTINGS 


RHYTHM 

SING ALONG WITH MITCH 

- 

MITCH MILLER AND THE GANG 


SWANEE 

JEEPERS CREEPERS 
BARNEY GOOGLE 
WE RE IN THE MONEY 

ROAMIN' IN THE GLOAMIN': I LOVE A LASSIE 
CHINATOWN. MY CHINATOWN 

LET'S PUT OUT THE LIGHTS 
AND GO TO SLEEP 
FORTY- SECOND STREET 
AIN'T WE GOT FUN 
YOU'RE AN OLD SMOOTHIE 
TEA FOR TWO 
I WANT T© BE HAPPY 
BIDIN’ MY flME 
BLACK BOTTOM 

I'M FOREVER BLOWING BUBBLES 


“Rhythm Sing Along With Mitch Miller” — Mitch and the 
Gang invite you to join them in singing sixteen all-time up- 
tempo favorites. Song sheet iyrics are enclosed. CQ 444 
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THE 


RAY CONNIFF SINGERS 

AUTUMN LEAVES JUST YYAUBHO N THE RAIN • I FAU IH LOVE TOO EASILY 

my heavy stooo smi e oahows oh the ceiuho oahoihs ih the oa«* 
^1 1 I WtSH I own LOVE YOU SO OEWtTtHfO 

WHATEVER VBU IE, Wttl IE (QUE SEAL, SENA) » THE LOVE 

mucH chokes aue ? rrs wt fou me to sat 

in lovi 



'So Much in Love”-The Ray Conniff Singers in 3 
efreshing and different musical love story- in-sonv 


J 
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Left My Heart IN SAN FRANCISCO 
TONY BENNETT 


SIDE I 

I Left My Heart IN SAN FRANCISCO 
ONCE UPON A TIME 
TENDER IS THE NIGHT 
SMILE 

LOVE FOR SALE 

TAKING A CHANCE ON LOVE 


SIDE II 

CANDY KISSES 

HAVE I TOLD YOU LATELY? 

RULES OF THE ROAD 
MARRY YOUNG 

I’M ALWAYS CHASING RAINBOWS 
THE BEST IS YET TO COME 


MADE IN U 
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WALL T§ WALL • STERE 


4 TRACK STEREO TARE MUA 8518 • TWO ON THE AISLE • EYDIE GORME a STEVE LAWRENCE 


STEVE LAWRENCE • EYDIE GORME 


singing selections from CAMELOT DO RE Ml BYE BYE BIRDIE FIORELLO 
MUSIC MAN WONDERFUL TOWN IRMA LA DOUCE • BODY BEAUTIFUL 
jfc LIL’ ABNER BELLS ARE RINGING arranged and conducted by Don Costa 


•.*-*•* 


4 TRACK STEREO TAPE MU A 8518 


SiDE ONE 


SIDE TWO 


lu?o 

Oil 

the 
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TWO ON THE AISLE 
TIL THERE WAS YOU 
MAKE SOMEONE HAPPY 
THE PARTY'S OVER 
F EVER I SHOULD LEAVE YOU 
NAMELY YOU 


A LOT OF LIVIN' 
LANGUAGE OF LOVE 
IT'S LOVE 
TIL TOMORROW 
JUST MY LUCK 
PUT ON A HAPPY FACE 








In the age of the Big Sound, Eydie Gorme and Steve Lawrence provide a most necessary, and most delightful, 
change of pace. For while the stereo in TWO ON THE AISLE is pronounced, and the shifting sounds of the 
instruments against the movement of the voices is also obvious, it is the singing and the music which are primary, 
the Sound adding backdrop dressing to the voices. 

While the title song is an original, written by Eydie, Steve and Don Costa, the balance of the program comes 
straight from New York’s famous Broadway sector, drifting out of the theaters which dot the midtown area, and 
which have in the past, and now, house some of the greatest musical shows ever produced. 

In keeping with the theme of the Big New Sound of the Sixties, most of the show tunes sung herein by Eydie 
and Steve are from the same era, yet they have, in a number of instances, already become standards— played and 
sung wherever good popular music is heard. Til There Was You, written by Meredith Wilson, was the big love song 
from Music Man, and from the talented pens of such great writers as Betty Comden, Adolp Green, Lerner & Lowe, 
Johnny Mercer, Leonard Bernstein and the other composers represented in this album have come the music of 
today which, through such albums as TWO ON THE AISLE, is destined to live for many, many years to come. 


MANUFACTURED AND NATIONALLY DISTRIBUTED BY g J3 

, MUSIC l(Xp£A-' I ?S T U . 30 N. MICHIGAN AVENUE CHICAGO 2. ILLINOIS 

UNDER LICENSE BY UNITED ARTISTS RECORDS 


Printed in U. S. A. 



STEREO TAPE 


TWO ON THE AISLE 

Steve Lawrence - Eydie Gor 


4-TRACK STEREO 7 x /2 ips 


SIDE ONE (17:25) 

1. TWO ON THE AISLE 

2. TIL THERE WAS YOU 

3. MAKE SOMEONE HAPPY 

4. THE PARTY'S OVER 

5. IF EVER I SHOULD LEAVE 

6. NAMELY YOU 


SIDE TWO (15:49) 

1. A LOT OF LIVIN' 

2. LANGUAGE OF LOVE 

3. IT'S LOVE 

4. TIL TOMORROW 

5. JUST MY LUCK 

6. PUT ON A HAPPY FACE 


YOU 
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STEREO TAP E 

RS-4T-800 



The greatest advance 
in sound . . . 



STEREOPHONIC 


since high fidelity was invented - ______ __ " .... 

■ 4 TRACK TAPE 

OHHHCMUi RS4T800 

FOR DISCRIMINATING PEOPLE WHO DESIRE THE FINEST IN SOUND 



TERRY SNYDER and THE ALL STARS 


This is the most unusual tape you have ever put on your 
machine. 

- It is a unique mixture of entertainment, excitement, 
beauty and practicality. 

It will show off all the marvelous potentials of your 
stereo equipment — potentials that you may not even 
have realized were there before — and at the same time 
it will enable you to adjust your equipment so that you 
will get the best possible performance from it. 

What’s on this tape? 

Music — brilliantly recorded music which has been 
arranged with great imagination and infinite care to 
bring out the whole spectrum of sound on your stereo 
equipment even while it puts your system through a 
series of tests which will tell you if your speakers are 
properly balanced. 

Possibly you have had your speakers tested with a 
volume unit meter and have found that they are balanced 
— that they are “electrically flat,” which means that the 
frequency response on each speaker is identical. This is 
a mechanical test and is highly accurate — as far as it 
goes. It does not mean that your stereo set is acoustically 
balanced because what our ears hear is affected by many 
things which have no effect on the reactions of an 
electrical meter. 

The balance of your speakers is affected by tbe size 
and shape of the room in which you put them and by 
the furnishings in that room. If, for example, one speaker 
is next to a drape or a heavy piece of furniture while the 
other is beside a hard surface, you will get a decrease of 
high frequency response from the speaker next to the 
drape and an overabundance of high frequencies from 
the other — even though your speakers have been proved 
to be electrically balanced. 


This tape is so designed to enable you to adjust your 
system so that the musical sounds have the same quality 
in both high and low frequencies and to reduce distortion 
to the barest possible practical minimum. 

The care that went into making this tape began long 
before the actual recording took place. All of the equip- 
ment in the famous Fine Recording Studios in New York 
which was to be used for this special recording was 
minutely checked and tested. The frequency response of 
both recording channels was painstakingly aligned (elec- 
trically) . 

As a result, the recording that you hold in your hand 
is as close to perfection as today’s best engineering skills 
can make it. It is the definitive tape for checking out 
all aspects of your stereo sound system. 


SELECTIONS 


I'M IN THE MOOD FOR LOVE 
WHATEVER LOLA WANTS 
MISIRLOU • I SURRENDER DEAR 
ORCHIDS IN THE MOONLIGHT * I LOVE PARIS 
MY HEART BELONGS TO DADDY • TABU 
THE BREEZE AND I • ALOHA OE 
JAPANESE SANDMAN 
LOVE IS A MANY-SPLENDORED THING 


Enjoy the full program and technical data presented in detail, in the enclosed booklet 


• I960 GRAND AWARD RECORD CO., INC. 


PRODUCED AND ORIGINATED BY ENOCH LIGHT 


PRINTED IN U.S.A. 
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PERSUASIVE PERCUSSION 

5 4T 800 STARRING TERRY SNYDER 

And featuring Willie Rodriguez, Jack Lesberg, Tony Mottola, Dick Hyman, 

Teddy Sommer, Artie Marotti, Stanley Webb, Dominic Cortese 
SEQUENCE A - 17:16 SEQUENCE B - 16:43 

1. I’M IN THE MOOD FOR LOVE (Fields-McHugh) - 3:13 1. MY HEART BELONGS TO DADDY (Porter) - 2 :U 

2. WHATEVER LOLA WANTS (Adler-Ross) - 2:27 2. TABU (Lecuona-Russell) - 3:47 

3. MISERLOU (Roubanis-Arkuss) - 2:36 3. THE BREEZE AND I (Lecuona-Stillman) - 2:21 

4. I SURRENDER DEAR (Barris-Clifford) - 3:12 4. ALOHA OE - 2:26 

5. ORCHIDS IN THE MOONLIGHT (Youmans-Kahn-Eliscu) - 2:44 5. JAPANESE SANDMAN (Whiting-Egan) - 2:19 

6 I LOVE PARIS (Porter) - 2:40 6. LOVE IS A MANY-SPLENDORED THING (Fain-Webster) 

® 1960 GRAND AWARD RECORD CO. INC. 
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STC-3791 


CONNIE FRANCIS 


sings 


ITALIAN 


FAVORITES 


COMM’E BELLA A STAGIONE • ANEMA E CORE 
ARRIVERDERCI ROMA • YOU ALONE (Solo Tu) 
VOLARE • NON DIMENTICAR • TOWARD THE END 
OF THE DAY • CIAO, CIAO, BAMBINA (Chiow, Chiow, 
Bambeena) • MAMA • DO YOU LOVE ME LIKE YOU 
KISS ME? (Scapricciatiello) • I HAVE BUT ONE 
HEART • THERE'S NO TOMORROW • SANTA LUCIA 
COME BACK TO SORRENTO 




Connie was all of four years old, dressed in a 
starched rosepink party dress with matching lace 
ruffles, when she first performed in public. The 
occasion? An amateur hour at Olympic Park in Irv- 
ington, New Jersey. Connie was slated to play her 
miniature accordion and sing O Sole Alio. 

Nobody believed she could do it. Even the slick 
master of ceremonies tried to take her out of the 
show. “Shell panic,” he told Connie’s father, “and 
she’ll bawl, and well have a mess on our hands.” 

But Mr. Franconero insisted his Connie remain 
in the amateur hour line-up. There were other stu- 
dents from Miss Masciola’s Music School who were 
scheduled to perform. One by one they went out 
on the bandstand, and, more often than not, one 
by one they walked off, unable to sing or play be- 
cause of stage fright. 

Finally came Connie’s turn. The tall master of 
ceremonies announced her name, and dollbaby 
Connie walked out on that podium in her puffy 
pink party dress, ran her fingers down the black- 
and-white keyboard of her miniature accordion 
and began playing and singing O Sole Alio, one of 
the songs her daddy taught her. 

In the background Dick Stabile’s orchestra 
played softly for fear they might drown out young 



Connie Francis, at age 3 


Connie’s voice. But they needn’t have worried. For 
Connie, at the age of four, sang and played like 
a trouper and her voice could be heard in the last 


row of the huge audience. Backstage, in the wings, 
her father cried; and, many years later, he con- 
fessed to Connie that he didn’t hear all of her song 
because of his tears. Had she gone flat he wouldn’t 
have noticed it because he nearly burst from the 
papa-proudness in his heart. 

The reception from the audience that summer 
day was tumultuous. There was thunderous ap- 
plause, an endless chorus of bravos, much stomp- 
ing of feet on the floor. 

Little Connie, in her bell-shaped party dress, 
ran out to take a bow. But the ovation was so strong 
the audience wouldn’t allow her to leave the stage. 
She had to play another chorus of her song. 

This is how Connie’s exciting life in the show- 
business world began. To this day Connie holds 
the song O Sole Alio dear in her heart — for that 
matter, all the songs of her colorful Italian heritage. 

Even now that she has become a big singing 
star, Connie loves to sit around the fireplace in the 
Franconero living room with her family to sing 
the romantic songs of Italy. 

Listen to Connie sing her Italian favorites in 
this album. It's difficult, if you ask me, to imagine 
these timeless Italian ballads phrased and sung 
more beautifully ! 


MANUFACTURED BY 
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STC-3791 

CONNIE FRANCIS Sings ITALIAN FAVORITES 

Orchestra Conducted by Tony Osborne 

SIDE 2 

1. CIAO, CIAO, BAMBINA (Modugno) 

2. MAMA (Barlow-Brito-BIxio) 

3. DO YOU LOVE ME LIKE YOU KISS ME? 
(Scapricciatiello) 

(Hoffman-Manning-Albavo) 

4. I HAVE BUT ONE HEART (O’Marenariello) 

5. THERE’S NO TOMORROW 
(Hoffman-Corday-Carr) 

6. SANTA LUCIA (Trad. Adapt: Shaw) 

7. COME BACK TO SORRENTO 
(Trad. Adapt: Shaw) 


SIDE 1, 

1. COMME’E BELLA A STAGIONE (Falvo-Pisano) 

2. ANEMA E CORE (D’Esposito-Manlio) 

3. ARRIVERDERCI ROMA (Rascel-Giovannim) 

4. YOU ALONE (Solo Tu) (Stillman-Alien) 

9. VOLARE (Nel Blu, Dipinto Di Blu) 

(Modugno-Migliacci) 
e. NON DIMENTICAR (Don’t Forget) 

(T’Ho Voluto Bene) (Galdleri-Redi-Dobbms) 
(from Lux film: “Anna”) 

7. TOWARD THE END OF THE DAY 
(St i 1 1 man-Jeff rey-Dentato) 





THE HUKILAU SONG 
BLUE HAWAII 
PEARLY SHELLS 
TO YOU SWEETHEART, ALOHA 
ONE PADDLE TWO PADDLE 
BEYOND THE REEF 
THE HAWAIIAN WEDDING SONG 

MY LITTLE GRASS SHACK 
IN KEALAKEKUA, HAWAII 

SWEET LEI LAN I 
TINY BUBBLES 

WISH THEY DIDN’T 
MEAN GOODBYE 


TRACK 


I IAN ALBUM 


With The Ray Conniff Singers 






CQ 967 


RAY CONNIFFS HAWAIIAN ALBUM 

with The Ray Conniff Singers 


Side 1 

THE HUKILAU SONG 
BLUE HAWAII 
PEARLY SHELLS • 

TO YOU SWEETHEART, ALOHA 
ONE PADDLE TWO PADDLE 
BEYOND THE REEF 


Side 2 

THE HAWAIIAN WEDDING SONG 
MY LITTLE GRASS SHACK IN KEALAKEKUA, HAWAII 

SWEET LEILANI 
TINY BUBBLES 

I WISH THEY DIDN’T MEAN GOODBYE 

Ray wrote all the arrangements for this album during his two-week stay 
at the Kauai Surf Hotel , and between arrangements the Hawaiians showed him 
how to strum the uke and taught him their own way of singing the Hawaiian 
songs, which in many cases is quite a bit different from the original. 

“It was the most enjoyable two weeks work I’ve ever done in my whole 
career,” was Ray’s comment as he rejoined the Singers in Hollywood to 
record this album for your listening pleasure. 


The recording sessions for this album were 
supervised and produced by Jack Gold. 

The sound was supervised by Bob Ballard. 

Fender steel guitar played by 
Fred T. Tavares from Hawaii. 


Cover photo: Frank Bez 

Manufactured by Columbia Records/CBS, I nc . / 51 W. 52 Street, New York, N.Y./@ “Columbia, 


STEREO DISC CS 9547 
Marcas Reg. Printed in U.S.A 







•V 


t- 


* 


7 '/, 


CQ 967 

* SECOND 


COLUMBIA 


RAY 


CONNIFF’S HAWAIIAN ALBUM 

With the Ray Conniff Singers 


SIDE 1 

THE HUKILAU SONG 

BLUE HAWAII 

PEARLY SHELLS 

TO YOU SWEETHEART, ALOHA 

ONE PADDLE TWO PADDLE 

BEYOND THE REEF 


SIDE 2 

THE HAWAIIAN WEDDING SONG 

MY LITTLE GRASS SHACK IN KEALAKEKUA, HAWAII 

SWEET LEI LAN I 

TINY BUBBLES 

I WISH THEY DIDN'T MEAN GOODBYE 
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THAT 


MUSIC TO WATCH GIRLS BY 
TINY BUBBLES 

THE DIS- ADVANTAGES OF YOU 
WINCHESTER CATHEDRAL 


NO MATTER WHAT SHAPE * GREEN, GREEN 
GRASS OF HOME * WALKING ON WILSHIRE 
THERE’S NO LOVE (No Hay Amor) 

# .‘.I L. ■**.**. It . ~ ..... -V ‘ **» — . * n.‘ 
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THAT’S LIFE 


A LONG PLAY 
ULTRA HIGH FIDELITY 
RECORDING 
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STEREO 


THAT’S 


SIDE 1 

1. PINEAPPLE MARKET 

2. WALKING ON WILSHIRE 

3. MUSIC TO WATCH GIRLS BY 

4. GREEN, GREEN GRASS OF HOME 

5. WINCHESTER CATHEDRAL 


DUPLICATED EXC 
MANUFACT 


DLP 25788 

LIFE & PINEAPPLE MARKET 
BILLY VAUGHN 

SIDE 2 

1. TINY BUBBLES 

2. THAT’S LIFE 

3. THE DIS-ADVANTAGES OF YOU 

4. THERE’S NO LOVE 

5 NO MATTER WHAT SHAPE (YOUR STOMACH’S IN) 

IICAN RECORDING TAPE 
3TM€0TAPEv INC. 
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MOON RIVER 
EBB TIDE . 

THE WAYWARD WIND 
SLEEPY LAGOON 
WILLOW WEEP FOR ME 
THE DAY THE SNOW IS MELTIN’ 
BEYOND THE SEA 
YOU’VE COME HOME 
LULLABY OF THE LEAVES 
FAR AWAY 

HIGH ON A WINDY HILL 
THE DAY THE RAINS CAME 
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MOON RIVER 

THE PETE KING 


ORCHESTRA & CHORALE 





THE PETE KING 

LE and ORCHESTRA 


MOON RIVER 3.04 

(Mercer-Mancini) ( From " Breakfast at Tiffany's ") 

SLEEPY LAGOON 

(Lawrence-Coates) 

WILLOW WEEP FOR ME 

( Ann Ronell) 



FAR AWAY 


(Kapp-Van Heusen) 


THE DAY THE SNOW IS MELTIN’ 

(Johnny Burke) (From "Donnybrook") 2:44 


HIGH ON A WINDY HILL 

(Alex Kramer) 


2:35 


The world of popular music abounds with wonder- 
1 ful melodies and, at the very moment when pessi- 
mists complain that nobody is composing beautiful 
songs any more, a glorious new ballad confounds their 
theory! Such is the case with Moon River, whose lyrics 
are by the master-magician Johnny Mercer, with music 
by Henry ("Peter Gunn”) Mancini. But theirs is not 
the exception which proves the rule; every year, a 
host of great new ballads take their place with the 
evergreen ‘standards’ of the past, adding to an ever- 
growing treasury of music. 


THE WAYWARD WIND 

(Newman-Lebowsky) 

BEYOND THE SEA 

(Lawrence-Trenet) 

YOU’VE COME HOME 

Sung by Beth Adlam 

(Leigh-Coleman) (From "Wildcat") 

LULLABY OF THE LEAVES 

(Young-Petkere) 

EBB TIDE ( Robert Maxwell) 

THE DAY THE RAINS CAME 

(Sigman-Becaud) 


2:58 

2:49 

3:03 

2:50 

2:45 

2:36 




The Pete King Chorale and Orchestra bring you some 
■ of the finest songs of recent years, capturing the 
charm and sincerity of both music and lyrics with 
imaginative styling and sensitive interpretations, to 
create a unique tribute to the most beautiful music 
of our time. 





MOON RIVER 

The Pete Kl»g Orchestra & Chorale MSC 47029 

SIDE 2 (TIME: 17:20} 

1. THE WAYWARD WIND 

(Newman-Lebowsky) • 

2. BEYOND THE SEA 

(Lawrence-Trenet) 

3- TOO’VE COME HOME (Leigb-Coleman, 

A. LULLABY OF THE LEAVES ’ 

(Young-Petkere) 

5. EBB TIDE (Robert Maxwell) 

S. THE DAY THE RAINS CAME 
(Sigman-Becaud) 

Ma4e in U.S.A. 


SIDE 1 (TIME: 17:101 

T. MOON RIVER (Mereer-Mancini) 

2. SLEEPY LAGOON 
(Lawrence-Coates) 

3. WILLOW WEEP FOR ME 
(Ann Ronell) 

4. FAR AWAY (Kapp-Vah Heusen) 

5. THE DAY THE SNOW IS MELTlN 
(Johnny Burke) 

6. HIGH ON A WINDY HILL 
(Alex Kramer) 





Printed in U.S.A. 
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HANK 
WILLIAMS 
GREATEST 
HITS 


TAKE THESE CHAINS FROM MY HEART 
THERE’LL BE NO TEAR-DROPS TONIGHT 
I’M SO LONESOME I COULD CRY ■ 
KAW-LIGA/ WHY DON’T YOU LOVE ME 
JAMBALAYA / YOUR CHEATIN’ HEART 
HEY, GOOD LOOKIN’/ 1 CAN’T HELP IT 
HONKY TONKIN / COLD, COLD HEART 


YOU WIN AGAIN 


HALF AS MUCH 


SETTIN’ THE WOODS ON FIRE 


A 













MGX 3918 



If Madison Avenue admen set out to create 
an “image” for country music, they would 
never top Hank Williams. 

Hank Williams is the image of country 
music. 

However, it doesn’t end there. The words 
and music that poured out of this star- 
crossed troubador dot the musical land- 
scape of that unique bordertown of music- 
dom which is both pop and country. 

Over a decade ago Hank Williams died 
. . . but tnat is not a completely true state- 
ment. Hank left so much behind him, it is 
difficult to say that he really died on that 
New Years Day in 1953. 

Standing before a radio microphone in 
the WSM studios, Hank was asked which 
of his songs was his favorite. With his gui- 
tar slung to one side, his white Stetson in 


hand, he hunched forward and in his quiet 
drawl said, “I don’t have any favorite. I 
reckon a man feels something special for 
EVERY song he writes.” 

That’s the key — Hank felt something 
“special” for every song he wrote. 

Inside this cover is a wealth of musical 
Americana that no music library should 
be without. The immortal Hank Williams 
singing about his mythical Kaw-liga ... the 
teardrops, cold hearts, lonesome days and 
honky tonkin’ nights of broken love that 
Hank seemed to have such a deep feeling 
and understanding for. In this album are 
what MGM Records considers the 14 great- 
est songs ever turned out by the greatest 
of them all — Hank Williams. 

Charlie Lamb , Nashville , Tennessee 


Mastered and quality audited by Ampex. Duplicated by Ampex in Elk Grove Village, Illinois, U.S.A. 
on Ampex professional recorders, using Ampex tape. 1267 

Automatic recording signals permit complete tape play from beginning to end, without reel turnover, when used orr tape recorders 
•quipped with Ampex-style reversing circuitry. Printed in U.S.A. 
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HANK WILLIAMS GREATEST HITS 


SIDE TWO (TIME: 18:47) 

1. YOUR CHEATIN’ HEART 

(Williams) 

2. HEY, GOOD LOOKIN’ (Williams) 

3. HONKY TONKIN’ (Williams) 

4. I CAN’T HELP IT (If I’m Still In Love With You) 

(Williams) 

5. WHY DON’T YOU LOVE ME (Williams) 

6. I’M SO LONESOME I COULD CRY 

(Williams) 

7. HALF AS MUCH (Curly Williams) 


SIDE ONE (TIME: 19:00) 

1 . COLD, COLD HEART (Williams) 

2. JAMBALAYA (On The Bayou) 

(Williams) 

3. YOU WIN AGAIN (Williams) 

4. KAW-LIGA (Williams-Rose) 

5. TAKE THESE CHAINS FROM MY HEART 

(Heath-Rose) 

6. THERE’LL BE NO TEAR-DROPS TONIGHT 

(Williams) 

7. SETTIN’ THE WOODS ON FIRE 

(Nelson-Rose) 

Manufactured by AMPEX, Elk Grove Village, III 




CQ 1082 


JerryVale 'II 


featuring:! Love How You Love Me 
^Abraham, Martin £ John 

PUT YOUR HEAD 

^ N , ' \v ;\h y ; , • s on my shoulder 

' u ’ VJ PROMISES, PROMISES 

•;>' mac ARTHUR PARK 

L00K HOMEWARD ANGEL 
jL LITTLE GREEN APPLES 

- -~; v T H 1 3 S E ' N E R E T H E D A , S 

LES BICYCLETTES 
E D E B ELS I Z E 

'•'✓A* TILL 





STEREO DISC CS 9757 


Jerry Vale /Till 

Produced by Wally Gold 
Arranged and Conducted by Joe Gardner 


Side 1 
TILL 

ABRAHAM, MARTIN AND JOHN 
LITTLE GREEN APPLES 
THOSE WERE THE DAYS 
MY SPECIAL ANGEL 
PROMISES, PROMISES 
(From “Promises, Promises’’) 

Side 2 

I LOVE HOW YOU LOVE ME 
LES BICYCLETTES DE BELSIZE 
MAC ARTHUR PARK 
PUT YOUR HEAD ON MY SHOULDER 
LOOK HOMEWARD ANGEL 


Cover photo: Columbia Records Photo Studio— Don Hunstein Engineering: Stan Tonkel, Don Meehan 

Manufactured by Columbia Records/ CBS, Inc./ 51 W. 52 Street, New York , N.Y./® “Columbia," [^] Marcas Reg. Printed in U.S.A. 




CQ 1082 

7%" PER SECOND 

COLUMBIA 


JERRY VALE 


TILL 


SIDE 1 

TILL 

ABRAHAM, MARTIN AND JOHN 
LITTLE GREEN APPLES 
THOSE WERE THE DAYS 
MY SPECIAL ANGEL 
PROMISES, PROMISES 


SIDE 2 

I LOVE HOW YOU LOVE ME 

LES BICYCLETTES DE BELSIZE 

MAC ARTHUR PARK 

PUT YOUR HEAD ON MY SHOULDER 

LOOK HOMEWARD ANGEL 





LEISURE LISTENING 




CAPITOL FULL DIMENSIONAL STEREO TAPE Sli 

2 COMPLETE STEREO ALBUMS 


Y2T 2243 


IPS 


l TRACK i 




DREAM DANCING MEDLEY 
MORE DREAM DANCING 


RAY ANTHONY AND HIS ORCHESTRA 









DREAM DANCING MEDLEY Y2T 2243 
MORE DREAM DANCING 
RAY ANTHONY AND HIS ORCHESTRA 



SIDE ONE 


WITH A SONG IN MY HEART (Richard Rodgers-Lorenz Hart) THE VERY THOUGHT OF YOU (Ray Noble) THE BOULEVARD 
OF BROKEN DREAMS (Harry Warren-AI Dubin) AUTUMN IN NEW YORK (Vernon Duke) THE MAN I LOVE (George 
Gershwin-lra Gershwin) TIS AUTUMN (Henry Nemo) PLEASE BE KIND (Sammy Cahn-Saul Chaplin) EV’RY DAY (Sammy 
Fain-lrving Kahal) IF THERE IS SOMEONE LOVELIER THAN YOU (Arthur Schwartz-Howard Dietz) SEPTEMBER IN THE 
RAIN (Harry Warren-AI Dubin) MY HEART STOOD STILL (Richard Rodgers-Lorenz Hart) DANCING IN THE DARK (Arthur 
Schwartz-Howard Dietz) SOMETHING TO REMEMBER YOU BY (Arthur Schwartz-Howard Dietz) OH! YOU CRAZY MOON 
(James Van Heusen-Johnny Burke) MINE (George Gershwin-lra Gershwin) APRIL IN PARIS (Vernon Duke-E. Y. Har- 
burg) BLUE HAWAII (Leo Robin-Ralph Rainger) THERE’S A SMALL HOTEL (Richard Rodgers-Lorenz Hart) I COVER THE 
WATERFRONT (Johnny Green-Edward Heyman) MEET ME TO-NIGHT IN DREAMLAND (Leo Friedman-Beth Slater 
Whitson) VENEZUELA (Alfredo Corenzo) 


AS TIME GOES BY (Herman Hupfeld) SOON (George Gershwin-lra Gershwin) WHERE AM I? (Harry Warren-AI Dubin) 
I’LL STRING ALONG WITH YOU (Harry Warren-AI Dubin) OF THEE I SING (George Gershwin-lra Gershwin) IT HAD TO 
BE YOU (Isham Jones-Gus Kahn) AUF WIEDERSEHEN, MY DEAR (Hoffman-Nelson-Goodhart-Ager) CAN’T WE BE 
FRIENDS? (Kay Swift-Paul James) HEAVEN CAN WAIT (Eddie De Lange-Jimmy Van Heusen) TOO MARVELOUS FOR 
WORDS (Richard Whiting-Johnny Mercer) WHEN YOUR LOVER HAS GONE (E. A. Swan) THE LOVE NEST (Louis A. Hirsch- 
Otto Harbach) DANCING ON THE CEILING (Richard Rodgers-Lorenz Hart) SWEET MADNESS (Victor Young-Ned Washing- 
ton) ’S WONDERFUL (George Gershwin-lra Gershwin) EAST OF THE SUN (Brooks Bowman) ALONG THE SANTA FE 
TRAIL (Grosz-Dubin-Coolidge) PALM SPRINGS (eden ahbez) HOME (Van Steeden-H. Clarkson-J. Clarkson) MONIKA 
(Les Baxter) DREAM WHILE YOU DANCE (Simpson-James-Anthony) 


Total time: 37:58 


SIDE TWO 


Total time: 37:42 


FACTORIES SCRANTON. PA — LOS ANGELES, CALIF 


MADE IN U SA. 
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• dm 

1 *a^m 




Y2T-2243 






RAY ANTHONY 


DREAM DANCING MEDLEY-MORE DREAM DANCING 

(ST-1608) (ST-1252) 


DREAM DANCING MEDLEY-Part 2 

EAST OF THE SUN 

ALONG THE SANTA FE TRAIL 

PALM SPRINGS 

HOME 

MONIKA 

DREAM WHILE YOU DANCE 


SIDE 1 


1. DREAM DANCING MEDLEY-Part 1 

2. APRIL IN PARIS 

3. BLUE HAWAII 

4. THERE’S A SMALL HOTEL 

5. I COVER THE WATERFRONT 

6. MEET ME TO-NIGHT IN DREAMLAND 

7. VENEZUELA 


SIDE 2 
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5,002 PIPES! 


FEATURING IVAN DITMAR & ALEX LASKER ! 

I’LL NEVER SMILE AGAIN ■ HAWAIIAN WEDDING SONG 
iUNDER PARIS SKIES - BEYOND THE SEA ■ TENDERLY! 


MEXICAN HAT DANCE ■ WHAT KIND OF FOOL AM I 
COMME Cl COMME CA - HARBOR LIGHTS ■ EBB TIDE 

. *•*:. k " * ■ f V * r? 




5,002 PIPES! 

SIDE ONE 

MEXICAN HAT DANCE 
TENDERLY 
UNDER PARIS SKIES 
BEYOND THE SEA 
HAWAIIAN WEDDING SONG 

SIDE TWO 

WHAT KIND OF FOOL AM I 
I'LL NEVER SMILE AGAIN 
HARBOR LIGHTS 
EBB TIDE 

COMME Cl COMME CA 

Whitney Recording Studio 

GLENDALE, CALIFORNIA 

TWO: 4 MANUAL ROBERT MORTON PIPE ORGANS. 

ABOUT 2500 PIPES EACH. 

Ranks of Pipes. 34 

LISTED AS FOLLOWS: 


1. Diaphonic Diapason 

24. Oboe Horn 

2. Horn Diapason 

25. Tuba Horn 

3. Concert Flute 

26. Tuba Mirabilis 

4. Flute Celeste 

27. English Post Horn 

5. Spitz Flute 

28. French Horn 

6. Spitz Flute Celeste 

29. Krumet 

7. Quintadena 

30. Orchestra Oboe 

8. Tibia Clausa # 1 

31. Trumpet 

9. Tibia Clausa #2 

32. Saxophone 

10. Muted Horn 

33. Bassett Horn 

11. Gamba 

34. Kinura 

12. Gamba Celeste 

Piano 

13. Violin 

Vibraharp 

14. Violin Celeste 1 

Concert Harp 

15. Violin Celeste 2 

Chrysoglott 

16. Viol De. Orchestre 

Marimba Harp 

17. Viol De. Orchestre Celeste 

Xylophone 
Orchestra Bells 

18 Dulciana 

Glockenspiel 

19. Dulciana Celeste 

Chimes 

20. Vox Humana # 1 

Full set of Traps 

21. Vox Humana #2 

Organ divided in three chambers 

22. Vox Humana #3 

with individual swell controls. 

23. Clarinet 

Organ completely Air Conditioned 


4 TRACK STEREO TAPE MGN-80 

7 Vj IPS 


Ivan Ditmar, music director and organist for the 
National Broadcasting Company in Hollywood, has 
performed for many years on all major networks 
and motion picture studios, in New York and Holly- 
wood. 

Ditmar is a graduate of the University of Wash- 
ington at Seattle and the New England Conserva- 
tory in Boston. As, a composer, arranger and con- 
ductor he brings to the pipe organ an orchestral 
style that is unique. His choice of tone colors and 
rich harmonization are displayed in this collection, 
performed on a Robert Morton four-manual pipe 
organ, containing 32 ranks of pipes: 7 strings, 2 
diapasons, 3 tibias, 3 vox humanas, 4 flutes, 12 reeds 
and Quintadena. The percussions include vibra- 
harp, chrysoglott, concert harp, marimba harp, 
xylophone, glockenspiel, orchestral bells, chimes, 
and piano. The organ is completely unified and in- 
stalled in three chambers. 

Ivan Ditmar is currently heard on NBC’s Your 
First Impression. His TV credits include It Could 
Be You, Bride and Groom, Jack Paar, and Double 
or Nothing. 

Alex Lasker has a list of credits that are too 
lengthy to enumerate. At various times in his ca- 
reer he has been staff organist at different radio 
and television networks, and featured extensively 
in motion picture studios in Hollywood. 

Lasker is a graduate of Julliard School of Music 
in New York City, and has served on the staff there 
as a professor of music. Lasker’s style is famous 
for its creative harmonic approach and subtle shad- 
ings of nuances. He has the enormous ability to 
coax from this majestic instrument all of its 
grandeur. 


MANUFACTURED AND NATIONALLY DISTRIBUTED BY ££ : 

wL\j^>\(STape^ inc. 30 N . 


MICHIGAN AVENUE CHICAGO 2. ILLINOIS 


Printed in U. S. A. 
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5,002 PIPES! 

FEATURING IVAN DITMAR & ALEX LASKER 

Side Two 

1. WHAT KIND OF FOOL AJ 

2. I'LL NEVER SMILE AGAIN 

3. HARBOR LIGHTS 

4. EBB TIDE 

5. COMME Cl COMME CA 


4-TRACK, 7Vz ips 

Side One 

1. MEXICAN HAT DANCE 

2. TENDERLY 

3. UNDER PARIS SKIES 

4. BEYOND THE SEA 

5. HAWAIIAN WEDDING SONG 
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ADD INSERT A 



Printed in U.S.A. 


MANUFACTURED BY 


AMPEX 


inzz snmnn 
srnn getz 

CHnRIlE BVRD 


Sinn getz 

tenor sax 

CHIIRIIE BVRD 

guitar 

KETER BETTS 

bass 

GEI1E BVRD 

bass & guitar 

BUDDV DEPPEnSIHRIIDT 

drums 

BILL REKHEIIBIKH 

drums 

side one 

1. DESAFINADO ■*.. 5:47 

2. SAMBA DEES DAYS 3:30 

3. O PATO A SCAP 235 
4. SAMBA TRISTE bm, 4:45 

side two 

1. SAMBA DE UMA NOTA SO 6:07 

2. E LUXO SO ASCAP 3:40 

3. BAIA am: 635 


Recorded in Pierce Hall 
All Souls Unitarian Church 
Washington, D. C., February 13, 1962 
Recording Engineer. Ed Green 
Cover painting by Olga Albizu 
Produced by 



E9 Y 
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SIDE 2 (TIME: 16:40) 

1. SAMBA DE UMA NOSTA SO 
(Antonio Carlos Jobim-N. Mendonca) 

2. E LUXO SO 
(Barroso-Peixoto) 

3. BAIA (Ary Barroso) 

Mads in U.S.A. 


SIDE 1 (TIME: 16:45) 

1. DESAFINADO (Antonio Carlos Jobim) 

2. SAMBA DEES DAYS (Charlie Byrd) 

3. 0 PATO 

(Jayme Silva-Neuza Teixeira) 

4. SAMBA TRISTE 

(Baden Powel-Billy Blanco) 


TAPE 






BARREL 

POLKA 


WILL GLAHE 

AND HIS ORCHESTRA 


BEER BARREL POLKA 
LIECHTENSTEINER POLKA 
THE SKATER’S WALTZ 
CLARINET POLKA 
GOLD AND SILVER WALTZ 
AUF WIEDERSEH’N SWEETHEART 

IN MUNCHEN STEHT 
EIN HOFBRAUHAUS (Waltz) 

HOOP-DEE-DOO (Polka) 

WENZEL POLKA 
PENNSYLVANIA POLKA 
VIENNA, CITY OF MY DREAMS 
(Slow Waltz) 

FOREVER AND A DAY 


.y*VVWVY 
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THE NEW BEER 

BARREL POLKA 


WILL GLAHE AND HIS ORCHESTRA 


LIECHTENSTEINER POLKA 

(Kotscher; Lindt— ASCAP— 2:20) 

BEER BARREL POLKA 

(Vejvoda; Brown; Timm— ASCAP— 2:10) 

THE SKATER’S WALTZ 

(Waldteufel— 2:45) 

CLARINET POLKA 

(W. Glahe— ASCAP— 2:30) 

GOLD AND SILVER-WALTZ 

(Lehar— 2:35) 

AUF WIEDERSEH’N SWEETHEART 

(Storch; Sexton; Turner— BMI— 3:00) 


IN MUNCHEN STEHT EIN HOFBRAUHAUS 

(Gabriel; Richter— BMI— 2:25) (Waltz) 

HOOP-DEE-DOO (Polka) 

(Loesser; Deluga— ASCAP— 1:55) 

WENSEL-POLKA 

(Munsonious; Ackerman n— ASCAP— 2:20) 

PENNSYLVANIA POLKA 

(Lee; Manners— ASCAP— 2:00) 

VIENNA MY CITY OF DREAMS (Slow Waltz) 

(Sieczynski— 2:05) 


(Ich mocht wieder einmal in Grinzing sein) 
(Benatzky; Musel; Latouche— ASCAP— 2:20) 


FOREVER AND A DAY (Waltz) 


Internationally famous accordion soloist and band-leader Will Glahe makes his 
debut in phase 4 stereo with a vivid musical portrayal of the sights and scenes 
of Bavaria and neighboring Austria. The infectious jollity of the polka and the 
nostalgic strains of the Viennese waltz combine to transport you to this beautiful 
corner of Europe on a magic carpet of superb sound. The hearty good-fellowship 
of a Munich “Hofbrau,” the gaiety of a Bavarian village festival, echoes of old 
Vienna— these are the images conjured up as Will Glahe leads his talented musi- 
cians through twelve varied and richly characteristic selections. 

Will Glahe, born in the Rhineland, laid a firm foundation for his musical activi- 
ties with his studies at the Cologne Conservatory. Piano and conducting were 
his special subjects and he numbered Herman Abendroth among his teachers. 

Later he turned to the field of light music, and in 1932 first recorded with his 
own orchestra. 

Success followed success, and apart from his many hit recordings other high- 
lights of Will Glahe’s career have included television and concert engagements, 
international tours (his first visit to the United States earned him the title of “The 
Polka King" and included appearances with artists such as Fats Domino and 
Glenn Miller) and film work. Glahe and his orchestra also participated in the very 
first German television experiments. 

One of the pioneers in his particular field of light music, Will Glahe's interna- 
tional popularity is richly deserved. Journey with him in Bavaria and discover why. 

PRINTED IN U. S. A. 

MASTERED, DUPLICATED AND QUALITY AUDITED EXCLUSIVELY WITH AMPEX PROFESSIONAL RECORDERS, ON AMPEX TAPE 


THIS TAPE RECORDING CONTAINS TWO AUTOMATIC REVERSING SIGNALS; ONE AT END OF SIDE A PROGRAM, THE OTHER AT THE END OF SIDE 8 THESE PROGRAM 
REVERSING SIGNALS FUNCTION ONLY WITH TAPE RECORDERS WHICH ARE EQUIPPED WITH REVERSING CIRCUITRY, SUCH AS THE AMPEX 2000 SERIES 
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NEW BEER BARREL POLKA 

WILL GLAHE 


SIDE 2 (TIME: 13:34) 

1. IN MUNCHEN STEHT EIN HOFBRAUHAUS 

(Gabriel-Richter) 

2. H00P-DEE-D00 (Loesser-Deluga) 

3. WENZEL-POLKA 
(Munsonious-Ackermann) 

4. PENNSYLVANIA POLKA (Lee-Manners) 

5. VIENNA MY CITY OF DREAMS 
(Sieczynski) 

6. FOREVER AND A DAY 

(Benatzky-Musel-Latouche) 


SIDE 1 (TIME: 15:30) 

1. LIECHTENSTEINER POLKA 
(Kotscher-Lindt) 

2. BEER BARREL POLKA 
(Vejvoda-Brown-Tlmm) 

3. THE SKATERS WALTZ (Waldteufel) 

4. KLARINETTEN-POLKA (W. Glahe) 

5. GOLD AND SILVER WALTZ 
(Lehar) 

6. AUF WIEDERSEH’N, SWEETHEART 


WIEDERSEH’N, SWEETHEART 

(Storch-Sexton-T u rne r) 


end llrt aged under license from London Records, Inc. All rlltili of Ida owner cllha original 
I tea recorded work reserved. Unairthorlled public performance, brmdcasting and copying al tflrl recording prohibited. 


